
403

List of Contributors

Norbert Dubowy has held grants from the Centro tedesco di studi 

veneziani in Venice and the German Research Council (Deutsche For­

schungsgemeinschaft). He has been a Research Fellow at the German 

Historical Institute in Rome (Istituto Storico Germanico di Roma) and 

has taught in various universities in Europe and the US. He currently 

holds the position of Managing Editor of the Digital Mozart Edition at 

the Mozarteum Foundation, Salzburg. His research interests include mu­

sic of the 17th and 18th centuries, especially Italian opera, the orches­

tra and orchestral music, Alessandro Scarlatti, and textual criticism.  

Contact: dubowy@mozarteum.at.

Britta Kägler is a historian of early modern history with a special inter­

est in regional and cultural history. She is a Research Fellow and Lecturer 

at the LMU (University of Munich) Department of Bavarian and Re­

gional History, with a focus on medieval and early modern history. Her 

research interests include social and cultural history, transcultural and 

intercultural relations, and economic history. To satisfy these interests 

she has been working on early modern court culture and migratory musi­

cians, and she is currently focussing on building history in the baroque 

period. Contact: b.kaegler@lmu.de.

Vjera Katalinić is the Scientiic Adviser and Director of the Department 
for the History of Croatian Music, Croatian Academy of Sciences and 

Arts, in Zagreb, as well as a Full Professor at the Music Academy of 

the University of Zagreb. Since 2013 she has directed the HERA project 

“Music Migrations in the Early Modern Age: the Meeting of the Euro­

pean East, West and South” (2013-2016). Her ields of interest are 18th­

https://doi.org/10.14361/9783839435045-022 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839435045-022
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


Musicians’ Mobilities and Music Migrations

404

century instrumental music and 19th­century opera, as well as musical 

collections and archives in Croatia. Contact: ides@hazu.hr.

Metoda Kokole is a Research Adviser at the Institute of Musicology at 

the Scientiic Research Centre of the Slovenian Academy of Sciences 
and Arts; from 2005 also Head of the Institute. Her research focuses on 

the history of music on the territory of present­day Slovenia from the 16th 

to the 18th century. She is the General Editor of the series Monumenta ar-

tis musicae Sloveniae, the leader of the national group for RILM in Slo­

venia and the author of seven music editions and numerous articles. She 

is the Principal Investigator of the Slovenian partner group in the HERA 

MusMig project (2013­2016). Contact: metoda.kokole@zrc­sazu.si.

Lucija Konic is an assistant and a librarian at the Department for the 

History of Croatian Music, Croatian Academy of Sciences and Arts,  

Zagreb. In 2011 she started her PhD studies at the Universität für Musik 

und darstellende Kunst in Graz on the topic “Giuseppe Michele Stratico’s 

theoretical treatises” (supervisor: Prof. Dr. sc. Klaus Aringer). She has a 

special interest in several subjects: G.M. Stratico’s theoretical treatises, 

music theory in the 18th century, the digitization of musical mate rials, 

and the organization and preservation of music collections. Contact:  

lucijam@hazu.hr.

Joachim Kremer studied school music and music education at the Lü­

beck University of Music. Thereafter, he studied musicology, art history 

and philosophy at the Christian­Albrechts­Universität, Kiel. After his 

Habilitation at the University of Music, Drama and Media in Hannover 

he became, in 2001, Professor of Musicology at the State University of 

Music and Performing Arts, Stuttgart. His key research areas are: mu­

sic und musical history from the 15th to the 20th century, French music 

1870­1920, socio­historical, institutional historical, professional histori­

cal and local historical aspects and questions of historiography. Contact: 

joachim.kremer@mh­stuttgart.de.

Jan Kusber is a Professor of the History of Eastern Europe at the Jo­

hannes Gutenberg University, Mainz, since 2003. He is currently work­

ing on a book dealing with the political reforms of Catherine the Great. 

Contact: kusber@uni­mainz.de.

https://doi.org/10.14361/9783839435045-022 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839435045-022
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


List of Contributors

405

Aneta Markuszewska studied musicology at Warsaw University, and 

harpsichord at the Frédéric Chopin Academy of Music in Warsaw and 

the Hochschule für Musik in Würzburg. In July 2011 she received a doc­

torate for her thesis Festa and Music at the Court of Maria Casimira 

Sobieska in Rome (1699-1714). This study was published in December 

2012 as Festa i muzyka na dworze Marii Kazimiery Sobieskiej w Rzymie 

(1699-1714), Warsaw 2012. The book received an award from the as­

sociation of Polish musicologists, ZKP (Society of Polish Composers) 

and by the Rector of Warsaw University and the Dean of the Department 

of History. She was a member, in the years 2012­2014, of the European 

project ENBaCH (European Network for Baroque Cultural Heritage), 

and from 2013 a member of the HERA (Humanities in the European 

Research Area) project. She is interested in music of the 17th and 18th 

centuries. Contact: amarkuszewska@hotmail.com.

Gesa zur Nieden is a Junior Professor of Musicology at the Johannes 

Gutenberg University, Mainz. After completing her German and French 

doctoral studies on the Théâtre du Châtelet in Paris, she worked for the 

German Historical Institute in Rome. She was the German director of the 

ANR/DFG project “MUSICI” from 2010 to 2013, and has been a leader 

of the HERA project “MusMig” since the middle of 2013. The main fo­

cus of her research is on the cultural history of music and on the sociolo­

gy of music, especially in relation to music and mobility in early modern 

Europe, and on ethnographical research into the contemporary reception 

of Richard Wagner and his music. Contact: znieden@uni­mainz.de.

Berthold Over is a Research Associate at the University of Mainz. He 

wrote his PhD on music at the Venetian ospedali in the 18th century. Be­

fore joining the HERA project “MusMig” in 2013 he worked for the 

research project “The Cantata as an Aristocratic Medium of Expression 

in Rome during Handel’s Time (c. 1695­1715)”, funded by the Fritz 

Thyssen Foundation (2010­2013). His main research interests lie in the 

cultural history of music in a European context. In addition, he concerns 

himself with the economic background of music, especially with regard 

to the Munich court. He has discovered unknown autographs by Antonio 

Vivaldi and George Frideric Handel. Contact: over@uni­mainz.de.

https://doi.org/10.14361/9783839435045-022 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839435045-022
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


Musicians’ Mobilities and Music Migrations

406

Rashid-S. Pegah (born in 1978) is a cultural historian. He has worked 

as a research assistant on projects organized by the Bach­Archiv Leipzig 

(sponsored by the Alfried Krupp von Bohlen und Halbach Foundation), 

the Bavarian Academy of Sciences, Munich, and the Foundation “Prus­

sian Palaces and Gardens Berlin­Brandenburg Potsdam”. Between 1993 

and 2003 he collaborated on several broadcasts by the editorial depart­

ment for early music of the former radio station Sender Freies Berlin. 

Contact: eskender.dishar@gmail.com

Jana Perutková teaches at the Institute of Musicology, Faculty of 

Arts, Masaryk University, Brno (from 1996 as an Assistant Professor, 

since 2013 as an Associate Professor). Her research and teaching activi­

ties focus primarily on music of the 18th century. Her current theme is 

Italian opera and oratorio in Moravia and the Habsburg Empire in the 

early 18th century. Her Habilitation study is the book František An-

tonín Míča in the Service of Count Questenberg and Italian Opera in 
Jaroměřice (Prague, 2011). In the past she has been a coordinator of the 

internationally successful projects “The Italian Opera in Moravia in the 

First Half of the 18th Century” and “Research of the Opera Repertoire 

in Bohemian Lands during the Baroque Period”. She is currently in­

volved in the project “Research Probes into the History of Musical Cul­

ture in Moravia, Especially in Brno” at the Masaryk University. She 

also participates in the organization of various conferences. Contact:  

perutkov@phil.muni.cz.

Barbara Przybyszewska-Jarmińska is Professor and Head of the De­

partment of Musicology in the Institute of Art of the Polish Academy of 

Sciences in Warsaw, and editor­in­chief of the series Monumenta Musi-

cae in Polonia. Her main area of research is the history of music of the 

late Renaissance and Baroque periods in the Commonwealth of Poland 

and Lithuania in relation to neighbouring countries and to Italy. She is 

also interested in the theory and practice of the critical editing of early 

music. Contact: barbara.przybyszewska­jarminska@ispan.pl.

Rudolf Rasch is a musicologist who for many years taught the theory 

and history of music at the Department of Musicology of Utrecht Uni­

versity (Netherlands). Since his retirement he has remained ailiated 
to Utrecht University as a “guest” researcher. Among his interests are 

https://doi.org/10.14361/9783839435045-022 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839435045-022
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


List of Contributors

407

the musical history of the Netherlands, especially in the 17th and 18th 

centuries, the history of music printing and publishing, and the works 

of composers such as Corelli, Vivaldi, Geminiani and Boccherini. He 

has published books, articles and editions related to those topics. He is 

the General Editor of the Complete Edition of the Works of Frances­

co Geminiani published by Ut Orpheus Edizioni (Bologna). Contact:  

r.a.rasch@uu.nl.

Torsten Roeder has worked as a digital humanities specialist in the edi­

torial project “Richard Wagner Schriften” at the Institut für Musikfor­

schung of the Julius­Maximilians­University, Würzburg, since 2014, and 

participated earlier in the music migration research projects “MUSICI” 

and “MusMig”. His major ields of research are music criticism in the 
19th century, choral music and conducting, and Italian studies. Contact: 

torsten.roeder@uni­wuerzburg.de.

Matthias Schnettger is Professor of Early Modern History at the  

Johannes Gutenberg University, Mainz. His research interests embrace 

the Holy Roman Empire and small principalities and republics in Ger­

many and Italy as well as diplomacy and the processes of transfer and 

exchange in early modern Europe. Contact: schnettger@uni­mainz.de.

Jana Spáčilová graduated in musicology at the Charles University, 

Prague (2001). She subsequently received her PhD degree from the Ma­

saryk University, Brno (2007). At the Masaryk University she has partic­

ipated in research projects concerning baroque opera in the Czech Lands. 

Between 2007 and 2014 she has worked as curator for early music in 

the Department of Music History, Moravian Museum, Brno. Since 2014 

she has been an Assistant Professor in the Department of Musicology 

of the Palacký University, Olomouc. She specializes in baroque music 

in Central Europe, predominantly Italian opera and oratorio. Contact:  

jana.spacilova@upol.cz.

Michael Talbot is Emeritus Professor of Music at the University of 

Liverpool. He is best known for his studies and editions of Italian, par­

ticularly Venetian, music between 1650 and 1750, his most recent book 

being The Vivaldi Compendium. More recently, he has begun to explore 

the byways of music in 18th­century Britain and Ireland, in particular that 

https://doi.org/10.14361/9783839435045-022 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839435045-022
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


Musicians’ Mobilities and Music Migrations

408

written by Italian visitors and immigrants, as well as that of English mu­

sicians who settled in Italy. Contact: mtalbot@liverpool.ac.uk.

Colin Timms is a Professor Emeritus at the University of Birmingham, 

where he held the Peyton and Barber Chair of Music from 1992 to 2012. 

He is a trustee of the Handel Institute and of the Gerald Coke Handel 

Foundation, and Honorary President of the Forum Agostino Stefani. His 
publications include books and articles on Stefani, essays on Stradel­
la and Handel, and editions of music by all three composers, including 

Theodora (Hallische Händel-Ausgabe) and the irst edition of Handel’s 
Comus (Novello, forthcoming). Contact: c.r.timms@bham.ac.uk.

Stanislav Tuksar is a retired Professor of Musicology at the Department 

of Musicology, Academy of Music, University of Zagreb, Croatia, and a 

participant in the HERA project “Music Migrations in the Early Modern 

Age: the Meeting of the European East, West and South (MusMig)”. He 

has published 24 books and over 200 articles in Croatian and interna­

tional journals and proceedings, dealing mostly with the history of Croa­

tian music from the 16th to the 19th century and the aesthetics of music. 

Since 2000 he has been Editor­in­Chief of the International Review of 
the Aesthetics and Sociology of Music and a full member of the Croatian 

Academy of Sciences and Arts. Contact: stanislavtuxar@gmail.com.

Alina Żórawska-Witkowska is a Professor at Warsaw University’s  

Musicological Institute, where she directs the Department of General 

Music History. Her research focuses on baroque and classical music his­

tory: in particular, the musical culture of Poland and the dissemination 

of Italian opera. She is the author of four books – Muzyczne podróże 
królewiczów polskich (Warsaw, 1992), Muzyka na dworze i w teatrze 

Stanisława Augusta, (Warsaw, 1995), Muzyka na dworze Augusta II w 
Warszawie (Warsaw, 1997), Muzyka na polskim dworze Augusta III, (Lu­

blin, 2012) – and of over 150 articles published in Poland, Italy, Germany 

and other European countries. Contact: azorwit@plusnet.pl.

https://doi.org/10.14361/9783839435045-022 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839435045-022
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

