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oval, h 117 cm, w 94 cm, Rouen, Musée des Beaux Arts, inv. no. 1818.1.3 
© Réunion des Musées Métropolitains Rouen Normandie.

Figure 3.20: Noël-Nicolas Coypel, Roman Charity, 1735, oil on oak, 29.1 × 23 
cm, Bremen, Kunsthalle Bremen – Der Kunstverein in Bremen, inv. no. 
265-1904/9 © Photo Lars Lohrisch.

Figure 3.21: Jacques-Philippe Le Bas, Roman Charity, after Coypel, ca. 1735, 
print, 35.9 × 26.5 cm, London, British Museum, inv. no. 1876,0708.2421 
© Trustees of the British Museum.

Figure 3.22: Jean Jacques Bachelier, Roman Charity, 1765, oil on canvas, 
131 × 98 cm, Paris, École nationale supérieure des Beaux Arts © 
Beaux-Arts de Paris, Dist. RMN-Grand Palais / Art Resource, NY 
ART508849.

Figure 3.23: Adolf Ulrich Wertmüller, Portrait of Jean Jacques Bachelier with 
Roman Charity, 1784, oil on canvas, 120 × 96 cm, Stockholm, National-
museum © Photo: Nationalmuseum, Stockholm.

Figure 3.24: Jean-Baptiste Greuze, Roman Charity, 1767, design, pen and 
black ink, 37.8 × 41 cm, Paris, Musée du Louvre, Département des Arts 
graphiques, inv. no. 26983, Recto © Photo: Michèle Bellot, RMN-Grand 
Palais / Art Resource, NY ART161968.

Figure 3.25: Jean-Baptiste Greuze, Loth and His Daughters, 1760–69, oil on 
canvas, 74 × 80 cm, Paris, Musée du Louvre, inv. no. R.F. 1983–74 © 
Photo: Erich Lessing / Art Resource, NY ART150768.

Figure 3.26: Jean-Baptiste Greuze, The Paralytic, also called Filial Piety, 
1763, oil on canvas, 115 × 146 cm, Saint Petersburg, The State Hermi-
tage Museum, inv. no. GE-1168, Photograph © The State Hermitage 
Museum, Photo by Vladimir Terebenin.

Figure 3.27: Jacques-Louis David, school of, Roman Charity, late  18th c., 
Portland, Maine, Barridoff Galleries, August 5, 2005 © Barridoff 
Galleries.
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Figure 4.1: Pero and Cimon, Pompeii, Casa IX, 2,5, before 79 ce, wall pain-
ting, Naples, National Archaeological Museum © Scala / Art Resource, 
NY ART174093.

Figure 4.2: Pero and Cimon, 1st c. ce, sigillata shard, Southern Gaul, Berlin, 
Staatliche Museen Preußischer Kulturbesitz, Bode-Museum.

Figure 4.3: Illumination of a Manuscript by Solinus, 13th c., Milan, Biblioteca 
Ambrosiana, cod. C 246, fol. 10r © De Agostini Editori.

Figure 4.4: Mother and Daughter, early 15th c., illumination, Boccaccio, De 
cleres et nobles femmes, Paris, Bibliothèque nationale, Fr. 598, fol. 99 © 
Bibliothèque nationale de France.

Figure 4.5: Mother and Daughter, 15th or 16th c., illumination, Boccaccio, De 
cleres et nobles femmes, Paris, Bibliothèque nationale, Fr. 599, fol. 57v © 
Bibliothèque nationale de France.

Figure 4.6: Mother and Daughter, 1473, woodcut, Boccaccio, Von den berühmten 
Frawen, transl. by Heinrich Steinhöwel (Ulm: Johann Zainer, 1473).

Figure 5.1: Childbirth Dish, 1546, tin-glazed earthenware from Urbino, 
diam. 41.5 cm, London, Victoria and Albert Museum, C 2223–1910 © 
Courtesy of the Victoria and Albert Museum.

Figure 5.2: Jusepe de Ribera, The Bearded Woman, 1631, oil on canvas, 
126 × 194.9 cm, Sevilla, Fundación Casa Ducal de Medinaceli © Fundación 
Casa Ducal de Medinaceli.

Figure 5.3: Paolo Veronese, Mars and Venus United by Love, ca. 1570, oil on 
canvas, 205.7 × 161 cm, New York, Metropolitan Museum of Art, 10.189 © 
The Metropolitan Museum of Art / Art Resource, NY ART336698.

Figure 5.4: Domenico Ghirlandaio, The Birth of Saint John the Baptist, 1488, 
detail, wall painting, Florence, Santa Maria Novella, Tornabuoni Chapel © 
Scala / Art Resource, NY ART6191.

Figure 5.5: Benedetto Caliari, The Birth of the Virgin Mary, ca. 1550–80, detail, 
Venice, Palazzo Loredan © Alinari Archives, Florence.

Figure 6.1 Juno Nursing Hercules as a Grown Man, 5th–4th c. bce, drawing of 
an Etruscan mirror, Florence, Museo Archaeologico Nazionale © Photo: 
Jutta Sperling.

Figure 6.2: Empress Flavia Maxima Fausta Nursing her Son, 316 ce, double 
solidus, gold coin, reverse, diam. 25 mm, Berlin, Staatliche Museen Preu-
ßischer Kulturbesitz, Münzkabinett, inv. no. 1873/393 © Bode Museum / 
Art Resource ART509450.

Figure 6.3: Madonna Lactans or Tombstone of a Young Woman, 4th–5th century 
ce, Egyptian, limestone, 55 × 34 cm, Berlin, Staatliche Museen Preußischer 
Kulturbesitz, Bode Museum, inv. no. 4726 © Photo: Antje Vogt, Bode 
Museum / Art Resource, NY ART507072.
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Figure 6.4: Tintoretto, The Circumcision of Christ, 1550–55, Venice, Santa Maria 
dei Carmini © Cameraphoto Arte, Venice / Art Resource, NY ART43336.

Figure 6.5: Giorgione, Tempest, 1508, detail, oil on canvas, 83 × 73 cm, Venice, 
Galleria dell’Accademia © Cameraphoto Arte, Venice / Art Resource, NY 
ART140448.

Figure 6.6: Lucas Cranach the Elder, Charity, 1534, oil and tempera on beech wood, 
52 × 36 cm, Schaff hausen, Museum zum Allerheiligen, Sturzenegger Stiftung, 
inv. no. A 1781 © Museum zum Allerheiligen, Sturzenegger Stiftung.

Figure 6.7: Giovanni Pisano, Charity or Ecclesia, 1310, detail, marble sculpture, 
pulpit, Pisa, Cathedral © Nimatallah / Art Resource, NY ART106046.

Figure 6.8: Ambrogio Lorenzetti, Madonna Lactans, ca. 1335, tempera on wood, 
90 × 48 cm, Siena, Palazzo Arcivescovile, Museo Diocesano.

Figure 6.9: Quirizio di Giovanni da Murano, Christ about to Nurse a Poor 
Clare from his Wound, 1460–80, tempera and oil on panel, 87 × 114 cm, 
Venice, Galleria dell’Accademia © Alinari / Art Resource, NY ART81475.

Figure 6.10: Jacopo della Quercia, Charity, 1409–19, original replaced by Tito 
Sarrocchi in 1868, Siena, Fonte Gaia © Jastrow, Wikimedia Commons.

Figure 6.11: Giulio Romano or Raphael, Charity, 1520–24, wall painting, Rome, 
Vatican Palace, Sala di Costantino © Wikimedia Commons.

Figure 6.12: Leonardo da Vinci, follower, Madonna Lactans, ca. 1490, tempera 
on canvas, 42 × 33 cm, St. Petersburg, The State Hermitage Museum, 
inv. no. GE-249, Photograph © The State Hermitage Museum, Photo by 
Vladimir Terebenin.

Figure 6.13: Domenico di Bartolo, The Assignment and Payment of Wet-Nurses 
and the Marriage of Foundlings, 1443, detail, wall painting, Siena, Ospedale 
di Santa Maria della Scala, Sala del Pellegrinaio © Scala / White Images / 
Art Resource, NY ART490051.

Figure 6.14: Domenico di Bartolo, The Distribution of Alms, 1443, detail, wall 
painting, Siena, Ospedale di Santa Maria della Scala, Sala del Pellegrinaio 
© DeA Picture Library / Art Resource, NY ART377523.

Figure 6.15: Marcello Fogolino, Charity, 1516–25, predella, Venice, Ca’ d’Oro © 
Cameraphoto Arte, Venice / Art Resource, NY ART511436.

Figure 6.16: Marcello Fogolino, Pietas, 1516–25, predella, Venice, Ca’ d’Oro © 
Cameraphoto Arte, Venice / Art Resource, NY ART511433.

Figure 6.17: Titian, Moses Divides the Water, 1515–17, detail, woodcut in twelve 
blocks, 118 × 215 cm, Venice, Private Collection © The Trustees of the 
British Museum / Art Resource, NY ART515508.

Figure 6.18: Giovanni Antonio Coróna, The Preaching of Saint Anthony, 1509, 
detail, wall painting, Padua, Basilica di Saint Anthony, Scuola del Santo © 
Photo: Ghigo G. Roli / Art Resource, NY ART507278.

Figure 6.19: Tintoretto, Last Supper, 1547, oil on canvas, 157 × 443 cm, Venice, 
San Marcuola © Cameraphoto Arte, Venice / Art Resource, NY ART107221.
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Figure 6.20: Tintoretto, The Presentation of the Virgin, 1552, detail, oil on 
canvas, 429 × 480 cm, Venice, Madonna dell’Orto © Cameraphoto Arte, 
Venice / Art Resource, NY ART84967.

Figure 6.21: Woman Nurses Two Old Men from her Breasts, ca. 1150, illumi-
nation, Engelberg, Convent Library, codex 48, fol. 103v © Stiftsbibliothek 
Engelberg.

Figure 6.22: The Six Ages of Man, 13th c., detail, illumination, Toledo, Cathe-
dral, Moralized Bible, vol. 3, fol. 21v © Archivo de la Catedral de Toledo.

Figure 6.23: Philosophy, Sitting on a Throne, Nursing Boethius and another 
Philosopher from her Breasts, 1491, illumination, Boethius, De consolatione 
philosophiae, Paris, Bibliothèque nationale, Néerlandais 1, fol. 12v © Biblio-
thèque nationale de France.

Figure 6.24: Giovanni Pisano, Grammar, 1302–11, marble sculpture, Pisa, 
Cathedral © Alinari / Art Resource, NY ART515689.

Figure 6.25: Giulio Bonasone, after Giulio Romano, Jupiter Suckled by the Goat 
Amalthea, after 1531, print, 26.6 × 42.2 cm, London, British Museum, H, 
6.3, image no. AN444983001 © Trustees of the British Museum.
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