
Authors

Eva Binder is a senior researcher at the Department of Slavic Studies and head of the

Centre for Eastern European Studies at the University of Innsbruck, Austria. Her re-

search interests include contemporary Russian and 20th-century Soviet auteur cinema,

documentary aesthetics in film and literature, and transcultural and postcolonial ap-

proaches to Eastern European cultures. Recent publications include “Of Lipovans,Meria

andMari: Denis Osokin’s Poetization of Ethnocultural Diversity” (in Zeitschrift für Slawis-

tik 1:2023, in German),VictimNarratives in Transnational Contexts (co-edited, 2020, in Ger-

man), “Odessa 2014: AlternativeNews and Atrocity Narratives on Russian TV” (in the vol-

ume »Truth« andFiction.ConspiracyTheories inEasternEuropeanCulture andLiterature, 2020,

co-authored with Magdalena Kaltseis) as well as articles on the cinema of Aleksei Fe-

dorchenko (2021) and the documentary films of Nikolaus Geyrhalter (2023).

Aliaksei Bratachkin is a Belarusian historian and researcher at the Chair of Public His-

toryat the InstituteofHistoryat theFernUniversitätHagen,Germany.Until its closure in

2021, he headed the Public History Department at the independent European College of

LiberalArts inBelarus (ECLAB).His sphereof research includespolitics ofmemory,post-

Soviet transformations, and civic education. He is the co-author of the collective mono-

graphsAfter SovietMarxism:History, Philosophy, Sociology andPsychoanalysis inNationalCon-

texts (Belarus, Ukraine) (2013, in Russian) and Pathways of Belarus Europeanisation: Between

Politics and Identity Constructions (1991–2010) (2011, in Russian). He was co-editor and au-

thor of the online journalNovaia Europa (2009–2013) and is the author of numerous arti-

cles on the politics of memory, post-Soviet transformations, civic education and public

history.

Maria Galina is an independent researcher, prose writer, poet, literary translator, liter-

ary critic and cultural sociologist who has lived in Odesa, Ukraine since 2021. Until 2022

she was a columnist and critic at the literary magazine Novyi Mir in Moscow, for which

she wrote a regular column on speculative fiction. As a critic and cultural sociologist she

hasworked on contemporarymass literature andwritten severalmonographs dedicated

to Soviet and post-Soviet science fiction as a social and cultural phenomenon.Recent ar-

https://doi.org/10.14361/9783839460771-016 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839460771-016
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


314 Appropriating History: Appendix

ticles include “Post-Imperial Resentments: Alternative Histories ofWorldWar II in Pop-

ular Post-Soviet Speculative Fiction” (in the volume AfterMemory, 2021, co-authored with

Ilya Kukulin) and “Ressentiment and Post-traumatic Syndrome in Russian Post-Soviet

Speculative Fiction: Two Trends” (in the volumeThePost-Soviet Politics of Utopia, 2021).

Ilya Kukulin is a literary critic, cultural historian, and cultural sociologist. Currently, he

is a visiting research fellow at the Amherst Center for Russian Culture, Amherst, USA.

His research interests include the history of Soviet unofficial poetry, the sociology of to-

day’s Russian culture, the cultural history of the Soviet Union and post-Soviet Russia,

the gender history of post-Soviet literature, Soviet science fiction literature, the politics

of childhood and children’s literature of the Soviet Union and post-Soviet Russia, Rus-

sophone social networks, as well as trauma andmemory in today’s Russia. Recent books

includeMachines of theNoisyTime:HowSovietMontageBecameanAestheticMethod of theUnof-

ficial Culture (2015, in Russian), Breakthrough to an Impossible Connection: Essays and Articles

on Russian Poetry (2019, in Russian) and the co-authored monograph A Guerilla Logos: The

Project of Dmitry Aleksandrovich Prigov (2022, together with Mark Lipovetsky, in Russian).

DaniilM.Leiderman is an art historian at the School of Performance, Visualization, and

Fine Art at Texas A&M University, USA. He wrote his PhD dissertation entitled Moscow

Conceptualism and “Shimmering”: Authority, Anarchism, and Space (2016, Princeton Uni-

versity) on Moscow’s unofficial art scene of the early 1970s and its relationship to

contemporary post-Soviet and post-Crimean artistic resistance. His current research

focusses on the representation of Eastern Europe and Russia in contemporary video

games and related media. Recent articles include “Seeing Lenin’s Double: the Visuality

of Soviet Childhood” (in the volume Pedagogy of Images: Depicting Communism for Chil-

dren, forthcoming, together with Marina Sokolovskaia), “Moscow Conceptualism and

Shimmering: Not Conforming with Nonconformism” (in Russian Literature 2018: 96–98),

“Zombies, Russians, Plague: Eastern Europe as a Sandbox for Utopia” (in Digital Icons 15:

2016).

Mark Lipovetsky is a professor at the Department of Slavic Languages at Columbia Uni-

versity, New York, USA. His research interests include Russian postmodernism, New

Drama, Soviet literary and cinematic tricksters, Soviet underground culture as well as

various aspects of post-Soviet culture. He is the author of twelve monographs andmore

than a hundred articles. He has also co-edited twenty collections of articles on Russian

literature and culture of the 20th-21st centuries. Recent monographs include Charms of

CynicalReason:TheTransformations of theTricksterTrope inSoviet andPost-SovietCulture (2011),

Postmodern Crises: From Lolita to Pussy Riot (2017), and A Guerilla Logos: The Project of Dmitry

Aleksandrovich Prigov (2022, in Russian, co-authored with Ilya Kukulin). Lipovetsky is a

co-editor ofTheOxfordHandbook of Underground Soviet Culture.

Lidia Martinovich holds a master’s degree in sociology from the European Humanities

University (Vilnius, Lithuania) and is an independent researcher in visual arts and litera-

ture.Her research interests include contemporaryBelarusian literature,memory culture

and vernacular photography in post-Soviet countries, the cultural history of landscapes

https://doi.org/10.14361/9783839460771-016 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839460771-016
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


Authors 315

in Belarus, and contemporary Belarusian cinema. Recent publications include “The Be-

larusian Forest as a Cultural Landscape” (in volume Liudzi lesu 2022: 13–30, in Belarusian

andEnglish); “WhyWatchWeddingsandFunerals? StudyingFamilyArchivesofWedding

and Funeral Photographs of Belarusians” (in Dziavochy vechar 2021: 3–7, in Belarusian);

“Family Archive Photography as a New Iconography: Self-Representation of Belarusian

Villagers in Mid- and Post-War Portraits” (in Nailepshy bok 2018: 16–26, in Belarusian);

“Contemporary Belarusian Literature: Three Ways to Talk About Trauma” (in Sygma.ma

2019, in Russian). (The latter was published under her birth nameMikheeva).

Svitlana Pidoprygora is a professor of literary studies at the PetroMohyla Black Sea Na-

tional University in Mykolaiv, Ukraine. She was a URIS-Fellow (Ukrainian Research in

Switzerland) at the University of Basel (01.08.2023-31.07.2024). Her research interests

include the Ukrainian historical novel, Ukrainian experimental literature, and 20th cen-

tury and contemporary popular culture with a special focus on comic culture and visual

culture in a digitally globalised society. Recent publications are “Ukrainian Comics and

War in Ukraine” (in TRAFO. Blog for Transregional Research, 2022), “Ukrainian Fiction: the

Possibilities of the Digital Age” (in the volume Role of Science and Education for Sustainable

Development, 2021),Ukrainian Experimental Prose of the 20th and Early 21st Centuries. An ‘Im-

possible’ Literature (2018, in Ukrainian).

Olga Romanova is an independent researcher, literary theorist and specialist in cultural

studies. Until 2021 she was the head of the Department of Popular Culture and Media

at the European College of Liberal Arts inMinsk, Belarus.Her research interests include

the theory and history of Soviet and post-Soviet cinema and culture, and Belarusian cin-

ema. Recent publications include “Between the Town and the Countryside. Utopian im-

ages and expanses within Belarusian Soviet Films” (in the volume Urban Space on Screen.

Cinematographies of Belarus, Poland, and Ukraine, 2024: in print), “Victory Day in Belarus.

State policy of memory and its alternatives” (in the internet magazineUrokii istorii, 2019,

in Russian) and the forthcoming monograph Another History of Soviet Belarusian Cinema.

Research Stories (2024, in Russian).

Matthias Schwartz is co-head of the program area World Literature and head of the

project “Adjustment and Radicalisation. Dynamics in Popular Culture(s) in Pre-War

Eastern Europe” at the Leibniz Center for Literary and Cultural Research (ZfL), Berlin,

Germany. His research interests involve Eastern European contemporary literatures,

memory cultures and popular cultures in a globalised world; documentary aesthetics

and Socialist travel literature, the cultural history of Soviet and post-Soviet adventure

literature, science fiction, science popularisation and space travel. Recent publications

include Documentary Aesthetics in the Long 1960s in Eastern Europe and Beyond (co-edited,

2024); After Memory. World War II in Contemporary Eastern European Literatures (co-edited,

2021); Sirens of War. Discursive and Affective Dimensions of the Ukraine Conflict (co-edited,

2020, in German); Eastern European Youth Cultures in a Global Context (co-edited, 2016).

Valery Vyugin is a leading researcher at the Centre for Literary Theory and Interdisci-

plinary Studies of the Institute of Russian Literature of the Russian Academy of Sciences

https://doi.org/10.14361/9783839460771-016 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839460771-016
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


316 Appropriating History: Appendix

(PushkinHouse) St.Petersburg andaprofessor at St.PetersburgStateUniversity.His re-

search interests include Russian Soviet and post-Soviet culture, especially literature and

film, literary awards in contemporary Russia, history of the Soviet and post-Soviet spy

fiction and cinema, memory studies, and rhetorical criticism. Recent publications are

“Cultural Recycling’ in the 21st Century. What Does It Mean Now?” (in Antropologicheskii

forum 58:2023, in Russian), “Make Love, Not War. Russian Spy Comedies, 1990s–2010s”

(in Osteuropa 11:2022, in German), “Cultural Recycling’: A Contribution to the History of

the Concept (1960s— 1990s)” (inNLO 196:2021, in Russian), “Soviet Conspiracy Drama of

the 1920s and 1930s” (in the volume “Truth” and Fiction. ConspiracyTheories in Eastern Euro-

pean Culture and Literature, 2020) as well as the collective monographThe Second All-Union

Congress of SovietWriters, 1954.The Ideology of theHistorical Transition and the Transformations

of the Soviet Literature (co-author, 2018, in Russian).

NinaWeller holds a Ph.D. in comparative literature and is a postdoctoral researcher in

the research project “Adjustment and Radicalisation. Dynamics in Popular Culture(s) in

Pre-War Eastern Europe” at the Leibniz Center for Literary and Cultural Research (ZfL)

in Berlin, Germany. Her research interests involve contemporary Eastern European lit-

erature, especially Belarusian, Ukrainian, Russian literature, popular culture, memory

cultures, alternative history and documentary aesthetics. Recent publications include

“Everything is more Expensive than Ukrainian Life”. Texts aboutWestsplaining and theWar (co-

edited, 2023, in German), “‘Let’s be Belarusians!’ On the Reappropriation of Belarusian

History in Popular Culture” (in the volume Memory as a Dialogue? History for Young Peo-

ple, 2022) and After Memory.WorldWar II in Contemporary Eastern European Literatures (co-

edited, 2021).

Oleksandr Zabirko holds a PhD in Slavic literatures and cultures and is a researcher at

the Slavic Department of the University of Regensburg, Germany.Hismajor fields of re-

search are literary models of spatial and political order, contemporary literature(s) from

Russia and Ukraine, and fantasy literature in general. Recent publications include “Liter-

aryForms ofGeopolitcs.TheModelling of Spatial andPoliticalOrder inContemporaryRussianand

Ukrainian Literature (2021, in German), Figurations of the East. Between Literature, Philosophy

and Politics (co-edited, 2022, in German), Protest Movements in the Long Shadow of the Krem-

lin. Awakening andResignation in Russia andUkraine (co-edited, 2020, in German) and “The

War in Neverland: The History of Novorossiia as Literary Project” (in the volume Official

History in Eastern Europe, 2020).

https://doi.org/10.14361/9783839460771-016 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839460771-016
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


https://doi.org/10.14361/9783839460771-016 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839460771-016
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


https://doi.org/10.14361/9783839460771-016 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839460771-016
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/

