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vom Dienstag, 16. Dezember 1998 im Bundesamt für Kultur in Bern.” Federal Office of Culture 
archives, Bern.

———		  1999a. “Prix Fédéraux des arts appliqués 1999.” In Eidgenössische Preise für Gestaltung 1999 = 
Prix fédéraux des arts appliqués 1999 = Premi federali delle arti applicate 1999, n.p. Bern:  
Federal Office of Culture.

———		  1999b. “Protokoll der 235. Sitzung der Eidgenössischen Kommission für angewandte Kunst  
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2217.2		  Abbreviations 
7.2.1	 Awards
DPS	 Design Preis Schweiz (Design Prize Switzerland)
MBSB	 Most Beautiful Swiss Books
SDA	 Swiss Design Awards

7.2.2	 Federal institutions and commissions
FAC	 Federal Art Commission
FCAA 	 Federal Commission of Applied Arts (renamed Federal Design Commission in 2002)
FDC	 Federal Design Commission (previously known as FCAA)
FDHA	 Federal Department of Home Affairs
FOC	 Federal Office of Culture

7.2.3	 Museums
MfGZ	 Museum für Gestaltung Zürich (Design Museum Zurich)
mudac	� Musée de design et d’arts appliqués contemporains in Lausanne  

(Museum of contemporary design and applied arts; sometimes spelt mu.dac,  
previously known as Musée des arts décoratifs)

7.2.4	 Organisations
AGI 	 Alliance Graphique Internationale 
APG|SGA	 Allgemeine Plakatgesellschaft/Société Générale d’Affichage (General Poster Company)
ASG	� Arbeitsgemeinschaft Schweizer Grafiker (Association of Swiss graphic designers,  

born from the fusion of the VSG and the BGG); today known as SGD
BGG	 Bund Grafischer Gestalter (Association of Graphic Designers)
BSR	 Bund Schweizer Reklame (Swiss Advertisement Federation)
FRP	 Fédération Romande de Publicité (French-speaking Switzerland Advertising Federation)
GDP	 Gewerkschaft Druck und Papier (Book and Paper Union, formerly known as STB)
ico–D	 International Council of Design (formerly known as ICOGRADA and succeeded by ICoD).
ICoD	 International Council of Design (formerly known as ICOGRADA and ico–D).
ICOGRADA	 International Council of Design (succeeded by ico-D and ICoD).
ICSID	 International Council of Societies of Industrial Design (succeeded by the WDO).
OEV	 L’Œuvre
SBV 	 Schweizerischer Buchdruckerverein (Association of the Swiss Printing Industry)
SBVV 	� Schweizerischer Buch händler- und Verleger-Verband  

(Swiss association of booksellers and publishers)
SESI 	 Società Editori della Svizzera ltaliana (Association of publishers of Italian-speaking Switzerland)
SGD	 Swiss Graphic Designers (formerly known as ASG)
SGG 	 Schweizerische Graphische Gewerkschaft (Swiss Graphic Arts Union)
SGV	 Schweizer Grafiker Verband (Swiss Graphic Design Association)
SLESR 	� Société des Libraires et Editeurs de la Suisse Romande  

(Association of booksellers and publishers of French speaking Switzerland)
SRV	 Schweizerischer Reklameverband (Swiss advertising association)
SWB	 Schweizerischer Werkbund (Swiss Werkbund)
VBS	 Verein der Buchbindereien der Schweiz (Union of Swiss Bookbinders)
VSG	 Verband Schweizer Grafiker (Swiss Graphic Designers Association)
VSV 	 Verband Schweizerischer Verleger (Association of Swiss publishers, succeeded by the SBVV)
WDO	 World Design Organisation (formerly known as ICSID).

7.2.5	 Schools
ECAL	 Ecole Cantonale d’Art de Lausanne (University of Art and Design Lausanne)
HEAD	 Haute Ecole d’Art et de Design Genève (University of Art and Design Geneva) 
HGKZ 	� Hochschule für Gestaltung und Kunst in Zürich  

(Zurich College for Design and Art, known today as ZHdK)
HKB	 Hochschule der Künste Bern (Bern University of the Arts)
ZHdK	 Zürcher Hochschule der Künste (Zurich University of the Arts)
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2227.3		  Ancillary illustrations  
7.3.1	 The networks of promotion

Fig. 7.1	� The full networks of promotion. Line thickness reflects  
the number of awards or years on the jury. 

Fig. 7.2	� The cluster of Windlin and Lineto’s networks amongst the insiders of the SDA 1990–2020.  
Line thickness reflects the number of awards or years on the jury.
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Fig. 7.3	 �Gavillet’s network amongst the insiders of the SDA 1990–2020. From 2004, Optimo released 
Rappo’s typefaces. In 2006, Gavillet and Rust won the Jan Tschichold Prize when Rappo  
was president of the jury. Optimo’s typefaces regularly won the SDA, including Nicolas 
Eigenheer’s Px Grotesk (2008) with Windlin as jury and Julien Tavelli and David Keshavjee’s 
Programme (2013) when Lionel Bovier, the publisher and a long-time collaborator  
of Gavillet’s, was on the jury.
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2247.4		  Image sources and credits
Fig. 1.1	� Elektrosmog and Julia Born, Swiss Design 2002, exhibition catalogue, 2002. Illustration: 

Bastien Aubry. Crivelli, Patrizia, Mirjam Fischer, Karin Schneuwly, and Kathrin Stirnemann, 
eds. 2002. Swiss Design 2002: Netzwerke / Réseaux / Networks. Baden: Lars Müller. 
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Collection, ZHdK.
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Karin Schneuwly, and Kathrin Stirnemann, eds. 2002. Swiss Design 2002: Netzwerke / Réseaux 
/ Networks. Baden: Lars Müller. © Photograph: Jonas Berthod.
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Fig. 3.41	� NORM, The Things, publication, 2002. NORM. 2002. The Things. Zurich: NORM. © Photograph: 

Jonas Berthod.
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Grounds. Geneva: JRP Editions; Bern: Federal Office of Culture. © Photograph: Jonas Berthod.
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to/. Accessed 24 March 2021. © Screen capture Jonas Berthod.
Fig. 4.13	� NORM, compliment slip, 2000. NORM, personal archives, Zurich. © Photograph: Jonas 

Berthod.
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Fig. 4.16	� Hi/Megi Zumstein and Claudio Barandun, Typo ist dein Freund, postcard, 2008. Hi/Megi 
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Fig. 4.21	� Laurenz Brunner, Akkurat type specimen, series of publications and envelope, 2004. ZhDK / 
MfGZ A BRUN 6-1. © Laurenz Brunner. Photograph: Courtesy of the Museum für Gestaltung 
Zürich, Poster Collection, ZHdK. 
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Fig. 5.3	� See table 7.2 for sources.
Fig. 5.4	� Jonas Berthod, network visualisation, 2021. © Jonas Berthod.
Fig. 5.5	� Laurenz Brunner, The Most Beautiful Swiss Books 2009, exhibition catalogue, 2010. Imhasly, 

Anisha, Laurenz Brunner, and Tan Wälchli, eds. 2010. The Most Beautiful Swiss Books 2009: 
the Future Issue. Bern: Swiss Federal Office of Culture. © Photograph: Jonas Berthod.

Fig. 5.6	� Cornel Windlin, Select/Arrange, furniture catalogue, 2005. Vitra. 2005. Select/Arrange. Weil 
am Rhein: Vitra. © Photograph: Jonas Berthod.

Fig. 5.7	� Jonas Berthod, network visualisation, 2021. © Jonas Berthod.
Fig. 5.8	� Gilles Gavillet and Cornel Windlin, The Most Beautiful Swiss Books 2000, exhibition catalogue, 

2001. Fischer, Mirjam, ed. 2001. The Most Beautiful Swiss Books 2000. Bern: Federal Office of 
Culture. © Photograph: Jonas Berthod.

Fig. 5.9	� Ralph Schraivogel, Eidgenössisches Stipendium für angewandte Kunst 1990, exhibition 
catalogue, 1991. Lichtenstein, Claude, and Doris Brem, eds. 1991. Die StipendiatInnen des 
eidgenössischen Stipendiums für angewandte Kunst 1990 = Lauréats de la Bourse fédérale 
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Fig. 5.10	� Jonas Berthod, network visualisation, 2021. © Jonas Berthod.
Fig. 5.11	� Marietta Eugster and Maximage, series of catalogues, ca 2012. © Photograph: Maximage.
Fig. 5.12	� See table 7.3 for sources.
Fig. 5.13	� See table 7.2 for sources.
Fig. 5.14	� Erich Brechbühl, Between Me and Tomorrow, poster, 2012. © Erich Brechbühl.
Fig. 6.1	� Lineto, La police des polices, advertisement, 2002. Bailey, Stuart, and Peter Bil’ak, eds. 2002. 

Dot Dot Dot (5): n.p. © Photograph: Jonas Berthod.
Fig. 6.2	� Junge Grafik competition, website, 2021. https://jungegrafik.ch. Accessed 4 May 2021. 

© Screen capture Jonas Berthod.
Fig. 7.1–Fig. 7.3	� Jonas Berthod, network visualisation, 2021. © Jonas Berthod.
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2277.5		  Tables
Table 7.1	� Number of applicants to the SDA between 1970 and 2000. Sources: Crivelli 1997; 2004a; 

2005; Crivelli et al 2002; FOC 1993; 1995; 1996; 1997; 1998; 1999a; 1999b; 2000; n.d.; 
Lichtenstein & Brem 1991; Lippuner & Buxcel 1989; Meier 1994; Polatti 1992; Stirnemann 
2005; and data provided directly by the FOC’s Design Service/Matilde Tettamanti.

 

Year Applicants SDA

1970 170 48

1971 181 53

1972 181 42

1973 204 42

1974 183 49

1975 197 47

1976 187 51

1977 248 39

1978 239 48

1979 263 41

1980 220 26

1981 183 30

1982 246 28

1983 305 29

1984 261 34

1985 239 31

1986 217 29

1987 167 25

1988 221 26

1989 209 21

1990 197 20

1991 159 23

1992 172 19

1993 175 21

1994 224 24

1995 203 17

Year Applicants SDA

1996 223 22

1997 210 18

1998 188 18

1999 266 22

2000 229 17

2001 246 16

2002 260 24

2003 277 29

2004 348 20

2005 221 24

2006 231 18

2007 206 25

2008 210 19

2009 239 17

2010 240 28

2011 266 24

2012 288 20

2013 276 20

2014 252 20

2015 272 18

2016 185 13

2017 240 17

2018 270 17

2019 220 17

2020 202 37
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The winners and nominees of the SDA, Design Preis Schweiz, Jan Tschichold Prize and Grand Prix Design between 1990 and 
2020. Sources: Crivelli 1997; 2004a; 2005; Crivelli et al 2002; FOC 1993; 1995; 1996; 1997; 1998; 1999a; 1999b; 2000; n.d.; 
Lichtenstein & Brem 1991; Lippuner & Buxcel 1989; Meier 1994; Polatti 1992; Stirnemann 2005; and data provided directly by the 
FOC’s Design Service/Matilde Tettamanti.
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e

26

20
20

1
Jo

na
th

an
 H

ar
es

19
75

45
M

al
e

45

20
20

1
Ju

lie
n 

M
er

ci
er

19
88

32
M

al
e

32

20
20

0.
5

M
ax

im
ag

e
Ju

lie
n 

Ta
ve

lli
19

84
36

M
al

e

20
20

0.
5

Ad
el

in
e 

M
ol

la
rd

 / 
Ka

th
ar

in
a 

Re
id

y
Ka

th
ar

in
a 

Re
id

y
19

82
38

Fe
m

al
e

19

20
20

1
Li

na
 M

ül
le

r
19

81
39

Fe
m

al
e

39

20
20

1
Lu

ca
 S

ch
en

ar
di

19
78

42
M

al
e

42

20
20

1
Lu

ig
i O

liv
ad

ot
i

19
83

37
M

al
e

37

20
20

1
N

ad
in

e 
Sp

en
gl

er
19

72
48

Fe
m

al
e

48

20
20

1
N

ic
ol

as
 P

ol
li

19
89

31
M

al
e

31

20
20

1
Ph

ili
pp

 H
er

rm
an

n
19

81
39

M
al

e
39

20
20

0.
33

Eu
ro

st
an

da
rd

Pi
er

ric
k 

Br
ég

eo
n

19
86

34
M

al
e

11
.3

33
33

33
3

20
20

1
Ro

ge
r C

on
sc

ie
nc

e
19

74
46

M
al

e
46
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he
 n

am
e 

th
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Year

Name

Role

Role detail3

Born

Age

Gender

Position/
profession

City, 
Country

19
90

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
55

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
90

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

54
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
90

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

52
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
90

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
49

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
90

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

46
M

al
e

La
us

an
ne

C
H

19
90

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
45

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
90

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

44
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
90

C
hr

is
tia

n 
Vo

gt
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

46
44

M
al

e
Ph

ot
og

ra
ph

er
Ba

se
l

C
H

19
90

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
44

M
al

e
Be

rn
C

H

19
90

Jo
ha

nn
a 

Da
hm

 H
es

s
Ex

pe
rt

 
Ex

pe
rt

 J
ew

el
le

ry
 

19
47

43
Fe

m
al

e
Zü

ric
h

C
H

19
90

Pe
tr

a 
W

ei
ss

Ex
pe

rt
Ex

pe
rt

 C
er

am
ic

19
47

43
Fe

m
al

e
C

er
am

ic
is

t 
Te

rm
on

a/
TI

C
H

19
90

An
dr

ea
s 

Bü
rk

i
Ex

pe
rt

Ex
pe

rt
 P

ro
du

ct
 a

nd
 in

te
rio

r 
de

si
gn

19
52

38
M

al
e

Be
rn

C
H

19
90

Ru
th

 G
rü

ni
ng

er
 

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
54

36
Fe

m
al

e
Fa

sh
io

n 
de

si
gn

er
Zu

ric
h

C
H

19
90

G
ab

rie
l T

er
zi

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
56

34
M

al
e

Fa
sh

io
n 

de
si

gn
er

Zü
ric

h
C

H

19
91

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
56

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
91

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

55
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
91

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

53
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
91

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
50

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
91

An
ne

-M
ar

ie
 G

ro
be

t
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

43
48

Fe
m

al
e

Ru
ss

in
/G

E
C

H

19
91

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

47
M

al
e

La
us

an
ne

C
H

19
91

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
46

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
91

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

45
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
91

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
45

M
al

e
Be

rn
C

H

19
91

Er
ns

t H
äu

se
rm

an
n

Ex
pe

rt
Ex

pe
rt

 C
er

am
ic

19
47

44
M

al
e

Le
nz

bu
rg

/A
G

C
H

19
91

Jo
ha

nn
a 

Da
hm

 H
es

s
Ex

pe
rt

 
Ex

pe
rt

 J
ew

el
le

ry
 

19
47

44
Fe

m
al

e
Zü

ric
h

C
H

19
91

An
dr

ea
s 

Bü
rk

i
Ex

pe
rt

Ex
pe

rt
 P

ro
du

ct
 a

nd
 in

te
rio

r 
de

si
gn

19
52

39
M

al
e

Be
rn

C
H

Table 7.3	

The SDA jury members between 1990 and 2020. Sources: Crivelli 1997; 2004a; 2005; Crivelli et al 2002; FOC 1993; 1995; 
1996; 1997; 1998; 1999a; 1999b; 2000; n.d.; Lichtenstein & Brem 1991; Lippuner & Buxcel 1989; Meier 1994; Polatti 1992; 
Stirnemann 2005; and data provided directly by the FOC’s Design Service/Matilde Tettamanti.
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19
91

Ru
th

 G
rü

ni
ng

er
 

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
54

37
Fe

m
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e
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h

C
H

19
91

G
ab

rie
l T

er
zi

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
56

35
M

al
e

Fa
sh

io
n 

de
si

gn
er

Zü
ric

h
C

H

19
91

Ul
ric

h 
Zi

m
m

er
m

an
n

Ex
pe

rt
Ex

pe
rt

 P
ro

du
ct

s 
an

d 
ob

je
ct

s
?

?
M

al
e

Br
ie

nz
/B

E

19
92

Ko
nr

ad
 V

et
te

r
Ex

pe
rt

 
Ex

pe
rt

 C
er

am
ic

19
22

70
M

al
e

19
92

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
57

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
92

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

56
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
92

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

54
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
92

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
51

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
92

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

48
M

al
e

G
ra

ph
ic

 d
es

ig
ne

r
La

us
an

ne
C

H

19
92

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
47

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
92

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

46
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
92

C
hr

is
tia

n 
Vo

gt
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

46
46

M
al

e
Ph

ot
og

ra
ph

er
Ba

se
l

C
H

19
92

Ul
i W

itz
ig

Ex
pe

rt
Ex

pe
rt

 D
es

ig
n 

un
d 

Sc
en

og
ra

ph
y

19
46

46
M

al
e

19
92

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
46

M
al

e

19
92

Jo
ha

nn
a 

Da
hm

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
47

45
Fe

m
al

e
Je

w
el

le
ry

 d
es

ig
ne

r
Zu

ric
h

C
H

19
92

Pe
tr

a 
W

ei
ss

Ex
pe

rt
Ex

pe
rt

 C
er

am
ic

19
47

45
Fe

m
al

e
C

er
am

ic
is

t 
Tr

em
on

a/
TI

C
H

19
92

Ru
th

 G
rü

ni
ng

er
 

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
54

38
Fe

m
al

e
Fa

sh
io

n 
de

si
gn

er
Zu

ric
h

C
H

19
92

G
ab

rie
l T

er
zi

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
56

36
M

al
e

Fa
sh

io
n 

de
si

gn
er

Zu
ric

h
C

H

19
93

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
58

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
93

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

57
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
93

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

55
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
93

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
52

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
93

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

49
M

al
e

G
ra

ph
ic

 d
es

ig
ne

r
La

us
an

ne
C

H

19
93

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
48

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
93

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

47
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
93

C
hr

is
tia

n 
Vo

gt
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

46
47

M
al

e
Ph

ot
og

ra
ph

er
Ba

se
l

C
H

19
93

Ul
i W

itz
ig

Ex
pe

rt
Ex

pe
rt

 P
ro

du
ct

 a
nd

 in
te

rio
r 

de
si

gn
19

46
47

M
al

e
De

si
gn

er
W

ol
fh

au
se

n/
ZH

C
H

19
93

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
47

M
al

e
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en
og

ra
ph

er
Be

rn
C

H
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93
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a 

Da
hm

Ex
pe
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ew

el
le

ry
 

19
47

46
Fe

m
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e
Je

w
el

le
ry

 d
es
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ne

r
Zu

ric
h

C
H
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Pe

tr
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W
ei
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pe
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Ex
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m
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M
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M
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H
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pe

rt
 P

ho
to

gr
ap

hy
19

46
48

M
al

e
Ph

ot
og

ra
ph

er
Ba

se
l

C
H

19
94

Ul
i W

itz
ig

Ex
pe

rt
Ex

pe
rt

 P
ro

du
ct

 a
nd

 in
te

rio
r 

de
si

gn
19

46
48

M
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254Table 7.4	� The ratio of male and female winners of the SDA in the category graphic design between 1990 
and 2020 (percentages rounded up to the nearest one).

 
Year Male % Female %

1990 67 33

1991 40 60

1992 100

1993 60 40

1994 80 20

1995 100

1996 75 25

1997 75 25

1998 100

1999 73 27

2000 100

2001 56 44

2002 46 54

2003 65 35

2004 60 40

2005 75 25

2006 71 29

2007 56 44

2008 75 25

2009 69 31

2010 95 5

2011 93 7

2012 71 29

2013 48 52

2014 70 30

2015 57 43

2016 50 50

2017 100

2018 40 60

2019 60 40

2020 69 31
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