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vom Dienstag, 16. Dezember 1998 im Bundesamt für Kultur in Bern.” Federal Office of Culture 
archives, Bern.

———		  1999a. “Prix Fédéraux des arts appliqués 1999.” In Eidgenössische Preise für Gestaltung 1999 = 
Prix fédéraux des arts appliqués 1999 = Premi federali delle arti applicate 1999, n.p. Bern:  
Federal Office of Culture.

———		  1999b. “Protokoll der 235. Sitzung der Eidgenössischen Kommission für angewandte Kunst  
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Fiore, Nicole. 2019. “L’Office fédéral de la culture: Rapport annuel 2018.” Bern: Federal Office of Culture.
———		  2020. “L’Office fédéral de la culture: Rapport annuel 2019.” Bern: Federal Office of Culture.
Fischer, Mirjam, ed. 2000. The Most Beautiful Swiss Books 1999. Bern: Federal Office of Culture.
———		  2002. “Protokoll Publikation zum eidgen. Wettbewerb für Design / ‘Netzwerke’.” Bern. Federal 

Office of Culture archives, Bern.
Fischer, Mirjam, and Kathrin Stirnemann. 2002. “Protokoll ‘Netzwerk’-Sitzung.” Zurich. Federal Office of 

Culture archives, Bern.
Fischer, Mirjam, Roland Früh, Michael Guggenheimer, Robin Kinross, and François Rappo. 2004.  

Beauty and the Book. Edited by Mirjam Fischer. Sulgen: Niggli.
Fiske, John. 1994. “Audiencing: Cultural Practice and Cultural Studies.” In Handbook of Qualitative Research, 

edited by Norman K Denzin and Yvonna S Lincoln, 189–98. London: Sage.
FitzGerald, Kenneth. 2015. “Fuck All.” Edited by Francisco Laranjo. Modes of Criticism 1.  

https://modesofcriticism.org/fuck-all/. Accessed 15 June 2020.
Flew, Terry. 2012. The Creative Industries. London: SAGE.

E

F

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://dodis.ch/R18833
http://www.eyemagazine.com/feature/article/buying-into-the-norm-cosmos
http://www.eyemagazine.com/feature/article/buying-into-the-norm-cosmos
https://www.bfs.admin.ch/bfs/fr/home/statistiken/kultur-medien-informationsgesellschaft-sport/kultur/kulturfinanzierung.html
https://www.bfs.admin.ch/bfs/fr/home/statistiken/kultur-medien-informationsgesellschaft-sport/kultur/kulturfinanzierung.html
https://modesofcriticism.org/fuck-all/
https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://dodis.ch/R18833
http://www.eyemagazine.com/feature/article/buying-into-the-norm-cosmos
http://www.eyemagazine.com/feature/article/buying-into-the-norm-cosmos
https://www.bfs.admin.ch/bfs/fr/home/statistiken/kultur-medien-informationsgesellschaft-sport/kultur/kulturfinanzierung.html
https://www.bfs.admin.ch/bfs/fr/home/statistiken/kultur-medien-informationsgesellschaft-sport/kultur/kulturfinanzierung.html
https://modesofcriticism.org/fuck-all/


213Florida, Richard. 2012. The Rise of the Creative Class, Revisited. New York: Basic Books.
FOC. 1993. Borsa federale delle arte applicati 1992. Bern: Federal Office of Culture; Lugano: Centro 

Scolastico Industrie Artistiche. 
———		  1995. Preisträgerinnen und Preisträger des Eidgenössischen Wettbewerbs für Gestaltung 1994 

= Lauréates et lauréats du Concours fédéral des arts appliqués 1994 = Premiate e Premiati Del 
Concorso Federale Delle Arte Applicate 1994. Bern: Federal Office of Culture; Basel: Schule für 
Gestaltung Basel.

———		  1996. Lauréates et lauréats du Concours fédéral des arts appliqués 1995 = Preisträgerinnen und 
Preisträger des Eidgenössischen Wettbewerbs für Gestaltung 1995 = Premiate e premiati del 
Concorso federale delle arti applicati 1995. Bern: Federal Office of Culture; Geneva: Musée Ariana.

———		  1997. Lauréates et lauréats du Concours fédéral des arts appliqués 1996 = Preisträgerinnen  
und Preisträger des Eidgenössischen Wettbewerbs für Gestaltung 1996 = Premiate e premiati  
del Concorso federale delle arti applicati 1996. Bern: Federal Office of Culture; Biel/Bienne:  
Musée Neuhaus.

———		  1998. Lauréates et lauréats du Concours fédéral des arts appliqués 1997= Preisträgerinnen und 
Preisträger des Eidgenössischen Wettbewerbs für Gestaltung 1997= Premiate e premiati del 
Concorso federale delle arti applicati 1997. Bern: Federal Office of Culture; Lausanne: Musée  
des arts décoratifs.

———		  1999a. Eidgenössische Preise für Gestaltung 1999 = Prix fédéraux des arts appliqués 1999 = 
Premi federali delle arti applicate 1999. Bern: Federal Office of Culture.

———		  1999b. Premi federali delle arti applicate 1998 = Eidgenössische Preise für Gestaltung 1998 =  
Prix fédéraux des arts appliqués 1998. Bern: Federal Office of Culture; Locarno: Casorella.

———		  2000. Eidgenössische Preise für Gestaltung 2000 = Prix fédéraux des arts appliqués 2000 =  
Premi federali delle arti applicate 2000. Bern: Federal Office of Culture; Zurich: Museum Bellerive.

———		  2014. “Jan Tschichold Award 2013.” News release.  
https://www.newsd.admin.ch/newsd/message/attachments/29962.pdf. Accessed 4 March 2013.

———		  2019. “Rules of the Swiss Design Competition.” https://www.bak.admin.ch/dam/bak/en/
dokumente/kulturfoerderung-design/normen_und_regelwerke/Reglement-Schweizer-
Designwettbewerb_2020.pdf.download.pdf/Rules-of-the-Swiss-Design-Competition_2020.pdf. 
Accessed 4 March 2021.

———		  n.d. “Schweizer Kulturpreise.” http://schweizerkulturpreise.ch. Accessed 1 March 2021.
FontFont 1997. “About Cornel Windlin.” https://web.archive.org/web/19970126220914/http://www.

fontfont.de:80/designers/windli490/windli490.html. Accessed 29 June 2020.
Forman, Murray. 2000. “‘Represent’: Race, Space and Place in Rap Music.” Popular Music 19 (1):65–90.
Fornari, Davide, and Davide Turrini, eds. 2022. Olivetti Identities: Spaces and Languages 1933-1983.  

Zurich: Triest.
Fornari, Davide, Robert Lzicar, Sarah Owens, Michael Renner, Arne Scheuermann, and Peter J. Schneemann. 

2021a. ‘A Never-Ending Story: From the History of Swiss Graphic Design to Swiss Graphic  
Design Histories’. In Swiss Graphic Design Histories, edited by Davide Fornari, Robert Lzicar,  
Sarah Owens, Michael Renner, Arne Scheuermann, and Peter J. Schneemann, 0:4–7.  
Zurich: Scheidegger & Spiess.

———		  2021b. “Introduction: New Perspectives on Swiss Graphic Design.” Design Issues 37 (1):4–9. 
Foster, Hal. 2002. Design and Crime (and other diatribes). London: Verso.
Foucault, Michel. 1975. Surveiller et Punir. Paris: Gallimard. 
———		  1984 (1967). “Des espaces autres: Hétérotopies.” Architecture, Mouvement, Continuité 5 

(October):46–49.
Fournier, Valérie. 1999. “The Appeal to ‘Professionalism’ as a Disciplinary Mechanism.” The Sociological 

Review 47 (2):280–307. 
Fowler, Bridget. 1997. Pierre Bourdieu and Cultural Theory. London: Sage.
Frank, Thomas. 1997. The Conquest of Cool. Chicago: University of Chicago Press.
Frey, Bruno S. 2006. “Giving and Receiving Awards.” Perspectives on Psychological Science 1 (4):377–88.
Frey, Bruno S., and Jana Gallus. 2014. “The Power of Awards.” The Economists’ Voice 11 (1):1–5. 
———		  2015. “Towards an Economics of Awards.” Journal of Economic Surveys 31 (1):190–200. 
Frey, Bruno S., and Susanne Neckermann. 2008. “Awards: a View From Psychological Economics.”  

Zeitschrift für Psychologie / Journal of Psychology 216 (4):198–208. 
Friedman, Dan. 1994. Radical Modernism. New Haven: Yale University Press.
Früh, Roland. 2004. “Synopsis.” In Beauty and the Book, edited by Mirjam Fischer, 122–42. Sulgen: Niggli.
———		  2021a. “Blogpost.” In Swiss Graphic Design Histories: Visual Arguments, edited by Sandra 

Bischler, Sarah Klein, Jonas Niedermann, Rudolf Barmettler, and Michael Renner, 1:163–64. 
Zurich: Scheidegger & Spiess.

———		  2021b. “Designer Portraits.” In Swiss Graphic Design Histories: Visual Arguments, edited 
by Sandra Bischler, Sarah Klein, Jonas Niedermann, Rudolf Barmettler, and Michael Renner, 
1:133–40. Zurich: Scheidegger & Spiess.

Früh, Roland, Ueli Kaufmann, Peter J. Schneemann, and Sara Zeller. 2021. “Reading Between the Lines  
of Swiss Graphic Design History.” In Swiss Graphic Design Histories: Tempting Terms, edited  
by Ueli Kaufmann, Peter J. Schneemann, and Sara Zeller, 3:7–12. Zurich: Scheidegger & Spiess.

Fünfschilling, Leonhard. 1976a. “Protokoll der 2. ZV-Ausschussitzung ‘Kulturbericht Clottu’ vom 25.  
August 1976, 14.15h, im Büro von Daniel Reist, Bern.” Swiss Werkbund archive, Zurich.

———		  1976b. “Protokoll der 3. ZV-Ausschussitzung ‘THEARENA-Tagung Kulturförderung’.” Zurich.  
Swiss Werkbund archive, Zurich.

———		  1976c. “Thesen zur Kulturvermittlung (Bezugnahme auf den Clottu-Bericht).” Swiss Werkbund 
archive, Zurich.

———, ed. 1991. “Der Gestaltungswettbewerb: Kulturinstrument, Modemacher oder Alibi?.”  
SWB-Dokument 1. Zurich: Schweizerischer Werkbund.

Fünfschilling, Leonhard, and Martin Heller. 1991a. “Vorwort.” Edited by Leonhard Fünfschilling.  
SWB-Dokument 1: 5.

———		  1991b. “Anmerkungen zu Gestaltungswettbewerben.” Edited by Leonhard Fünfschilling.  
SWB-Dokument 1: 7–11.

Futuress. 2020. “Diversity Issues.” In Failure Is Not an Option?, edited by Anna Niederhäuser, 192–97.  
Bern: FOC.

Futuress and depatriarchise design. 2020. “Diversity Issues.” Futuress. December 4. https://futuress.org/
magazine/diversity-issues/. Accessed 19 February 2021.

G. A. 2001. “Spielraum des Amtes vermessen: mit Patrizia Crivelli in Jack’s Brasserie in Bern.”  
Hochparterre 14: 62. 

Galland, Bertil. 1976. “Le rapport Clottu.” 24 Heures, March 2.

G

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://www.newsd.admin.ch/newsd/message/attachments/29962.pdf
https://www.bak.admin.ch/dam/bak/en/dokumente/kulturfoerderung-design/normen_und_regelwerke/Reglement-Schweizer-Designwettbewerb_2020.pdf.download.pdf/Rules-of-the-Swiss-Design-Competition_2020.pdf
https://www.bak.admin.ch/dam/bak/en/dokumente/kulturfoerderung-design/normen_und_regelwerke/Reglement-Schweizer-Designwettbewerb_2020.pdf.download.pdf/Rules-of-the-Swiss-Design-Competition_2020.pdf
https://www.bak.admin.ch/dam/bak/en/dokumente/kulturfoerderung-design/normen_und_regelwerke/Reglement-Schweizer-Designwettbewerb_2020.pdf.download.pdf/Rules-of-the-Swiss-Design-Competition_2020.pdf
http://schweizerkulturpreise.ch
https://web.archive.org/web/19970126220914/http://www.fontfont.de:80/designers/windli490/windli490.html
https://web.archive.org/web/19970126220914/http://www.fontfont.de:80/designers/windli490/windli490.html
https://futuress.org/magazine/diversity-issues/
https://futuress.org/magazine/diversity-issues/
https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/
https://www.newsd.admin.ch/newsd/message/attachments/29962.pdf
https://www.bak.admin.ch/dam/bak/en/dokumente/kulturfoerderung-design/normen_und_regelwerke/Reglement-Schweizer-Designwettbewerb_2020.pdf.download.pdf/Rules-of-the-Swiss-Design-Competition_2020.pdf
https://www.bak.admin.ch/dam/bak/en/dokumente/kulturfoerderung-design/normen_und_regelwerke/Reglement-Schweizer-Designwettbewerb_2020.pdf.download.pdf/Rules-of-the-Swiss-Design-Competition_2020.pdf
https://www.bak.admin.ch/dam/bak/en/dokumente/kulturfoerderung-design/normen_und_regelwerke/Reglement-Schweizer-Designwettbewerb_2020.pdf.download.pdf/Rules-of-the-Swiss-Design-Competition_2020.pdf
http://schweizerkulturpreise.ch
https://web.archive.org/web/19970126220914/http://www.fontfont.de:80/designers/windli490/windli490.html
https://web.archive.org/web/19970126220914/http://www.fontfont.de:80/designers/windli490/windli490.html
https://futuress.org/magazine/diversity-issues/
https://futuress.org/magazine/diversity-issues/


214Galletta, Anne. 2013. Mastering the Semi-Structured Interview and Beyond. New York: New York  
University Press.

Gallus, Jana, and Bruno S. Frey. 2017. “Awards as Strategic Signals.” Journal of Management Inquiry  
26 (1):76–85. 

Gantenbein, Köbi. 1992. “Keine Grenzen sprengen: das Stipendium für angewandte Kunst.” Hochparterre  
5 (11): 54. 

———		  1993. “Die Grafik ist in Form.” Hochparterre 6 (10): 18–19. 
———		  1994. “Das Schaufenster der Soliden und Tüchtigen.” Hochparterre 7 (11): 36–37. 
———		  1995. “Für die Guten ein Töpfchen.” Hochparterre 8 (10): 52–53. 
Gasser, Benno. 2002. “Netzwerk für Designer kreiern.” Zürich Express, October 18.
Gavillet, Gilles. 2017. Interview by the author, April 6. 
———		  2018. Interview by the author, January 31.
———		  2020. “The Designer as Editor.” In The Most Beautiful Swiss Books 2019, edited by Nicole Udry, 

673–74. Bern: Federal Office of Culture.
Gelder, Ken. 2007. Subcultures. London: Routledge.
Gelder, Ken, and Sarah Thornton, eds. 1997. The Subcultures Reader. London: Routledge.
Gerdil-Margueron, Yann. 2002. “‘L’affiche de l’année’ et son concours réapparaîtront en 2003.”  

Le Temps, May 15.
“Geschäftsbericht”. 1968. “SWB – Geschäftsbericht November 1967 bis Oktober 1968.” Swiss Werkbund 

archive, Zurich: SWB Tagung 1968 in St. Gallen: “Kulturpolitik?”.
Giampietro, Rob. 2006. “What Design Really Needs Is a Good Scandal.” Design Observer. January 26, 2006. 

http://designobserver.com/feature/what-design-really-needs-is-a-good-scandal/4037. 
Accessed 6 March 2021.

Gill, Rosalind, and Andy Pratt. 2008. “In the Social Factory?.” Theory, Culture & Society 25 (7–8):1–30. 
Gimmi, Karin. 2014. “Introduction.” In 100 Years of Swiss Graphic Design, edited by Christian Brändle,  

Karin Gimmi, Barbara Junod, Christina Reble, and Bettina Richter, 8–9. Zurich: Lars Müller.
Glarner Nachrichten. 1968. “Gibt Es Eine Kulturpolitik?” Glarner Nachrichten, November 19.
Gnägi, Thomas. 2013. “Grafikdesign: Zwischen avantgardistischem Anspruch und Angemessenheit.”  

In Gestaltung Werk Gesellschaft, edited by Thomas Gnägi, Bernd Nicolai, and Jasmine Wohlwend 
Piai, 251–70. Zurich: Scheidegger & Spiess.

Gnägi, Thomas, Bernd Nicolai, and Jasmine Wohlwend Piai, eds. 2013. Gestaltung Werk Gesellschaft:  
100 Jahre Schweizerischer Werkbund SWB. Zurich: Scheidegger & Spiess.

Goggin, James. 2009. “Practice from Everyday Life.” In The most beautiful Swiss books 2008: The Present 
Issue, edited by Laurenz Bunner, Tan Wälchli, and Anisha Imhasly, 32–37. Bern: Federal Office  
of Culture.

Gorman, Carma R. 2001. “Reshaping and Rethinking: Recent Feminist Scholarship on Design and Designers.” 
Design Issues 17 (4):72–88. 

Graf, Rös. 1991. “Standpunkte.” Edited by Leonhard Fünfschilling. SWB-Dokument 1: 25–26.
Graf, Urs. 1991. “Schweizer Plakate des Jahres.” Edited by Leonhard Fünfschilling. SWB-Dokument 1: 29–30.
Grand, Lurker, ed. 2015. Die Not hat ein Ende = The Swiss Art of Rock. Zurich: Patrick Frey.
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2217.2		  Abbreviations 
7.2.1	 Awards
DPS	 Design Preis Schweiz (Design Prize Switzerland)
MBSB	 Most Beautiful Swiss Books
SDA	 Swiss Design Awards

7.2.2	 Federal institutions and commissions
FAC	 Federal Art Commission
FCAA 	 Federal Commission of Applied Arts (renamed Federal Design Commission in 2002)
FDC	 Federal Design Commission (previously known as FCAA)
FDHA	 Federal Department of Home Affairs
FOC	 Federal Office of Culture

7.2.3	 Museums
MfGZ	 Museum für Gestaltung Zürich (Design Museum Zurich)
mudac	� Musée de design et d’arts appliqués contemporains in Lausanne  

(Museum of contemporary design and applied arts; sometimes spelt mu.dac,  
previously known as Musée des arts décoratifs)

7.2.4	 Organisations
AGI 	 Alliance Graphique Internationale 
APG|SGA	 Allgemeine Plakatgesellschaft/Société Générale d’Affichage (General Poster Company)
ASG	� Arbeitsgemeinschaft Schweizer Grafiker (Association of Swiss graphic designers,  

born from the fusion of the VSG and the BGG); today known as SGD
BGG	 Bund Grafischer Gestalter (Association of Graphic Designers)
BSR	 Bund Schweizer Reklame (Swiss Advertisement Federation)
FRP	 Fédération Romande de Publicité (French-speaking Switzerland Advertising Federation)
GDP	 Gewerkschaft Druck und Papier (Book and Paper Union, formerly known as STB)
ico–D	 International Council of Design (formerly known as ICOGRADA and succeeded by ICoD).
ICoD	 International Council of Design (formerly known as ICOGRADA and ico–D).
ICOGRADA	 International Council of Design (succeeded by ico-D and ICoD).
ICSID	 International Council of Societies of Industrial Design (succeeded by the WDO).
OEV	 L’Œuvre
SBV 	 Schweizerischer Buchdruckerverein (Association of the Swiss Printing Industry)
SBVV 	� Schweizerischer Buch händler- und Verleger-Verband  

(Swiss association of booksellers and publishers)
SESI 	 Società Editori della Svizzera ltaliana (Association of publishers of Italian-speaking Switzerland)
SGD	 Swiss Graphic Designers (formerly known as ASG)
SGG 	 Schweizerische Graphische Gewerkschaft (Swiss Graphic Arts Union)
SGV	 Schweizer Grafiker Verband (Swiss Graphic Design Association)
SLESR 	� Société des Libraires et Editeurs de la Suisse Romande  

(Association of booksellers and publishers of French speaking Switzerland)
SRV	 Schweizerischer Reklameverband (Swiss advertising association)
SWB	 Schweizerischer Werkbund (Swiss Werkbund)
VBS	 Verein der Buchbindereien der Schweiz (Union of Swiss Bookbinders)
VSG	 Verband Schweizer Grafiker (Swiss Graphic Designers Association)
VSV 	 Verband Schweizerischer Verleger (Association of Swiss publishers, succeeded by the SBVV)
WDO	 World Design Organisation (formerly known as ICSID).

7.2.5	 Schools
ECAL	 Ecole Cantonale d’Art de Lausanne (University of Art and Design Lausanne)
HEAD	 Haute Ecole d’Art et de Design Genève (University of Art and Design Geneva) 
HGKZ 	� Hochschule für Gestaltung und Kunst in Zürich  

(Zurich College for Design and Art, known today as ZHdK)
HKB	 Hochschule der Künste Bern (Bern University of the Arts)
ZHdK	 Zürcher Hochschule der Künste (Zurich University of the Arts)
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2227.3		  Ancillary illustrations  
7.3.1	 The networks of promotion

Fig. 7.1	� The full networks of promotion. Line thickness reflects  
the number of awards or years on the jury. 

Fig. 7.2	� The cluster of Windlin and Lineto’s networks amongst the insiders of the SDA 1990–2020.  
Line thickness reflects the number of awards or years on the jury.
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Fig. 7.3	 �Gavillet’s network amongst the insiders of the SDA 1990–2020. From 2004, Optimo released 
Rappo’s typefaces. In 2006, Gavillet and Rust won the Jan Tschichold Prize when Rappo  
was president of the jury. Optimo’s typefaces regularly won the SDA, including Nicolas 
Eigenheer’s Px Grotesk (2008) with Windlin as jury and Julien Tavelli and David Keshavjee’s 
Programme (2013) when Lionel Bovier, the publisher and a long-time collaborator  
of Gavillet’s, was on the jury.
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2247.4		  Image sources and credits
Fig. 1.1	� Elektrosmog and Julia Born, Swiss Design 2002, exhibition catalogue, 2002. Illustration: 

Bastien Aubry. Crivelli, Patrizia, Mirjam Fischer, Karin Schneuwly, and Kathrin Stirnemann, 
eds. 2002. Swiss Design 2002: Netzwerke / Réseaux / Networks. Baden: Lars Müller. 
© Photograph: Jonas Berthod.

Fig. 2.1	� See table 7.1 for sources.
Fig. 2.2	� Sandra Binder/Atelier Jeker, Bourse fédérale des arts appliqués 1989, exhibition catalogue, 

1989. FOC. 1989. Lauréats de la Bourse fédérale des arts appliqués 1989 = Die Stipendiaten 
des eidgenössischen Stipendiums für angewandte Kunst 1989. Edited by Rosmarie Lippuner 
and Monique Buxcel. Bern: Federal Office of Culture; Lausanne: Musée des arts décoratifs. 
© Photograph: Jonas Berthod.

Fig. 2.3	� Cornel Windlin, Wettbewerb für Gestaltung, poster, 1998. ZHdK / MfGZ / Plakatsammlung 46-
0281. © Cornel Windlin. Photograph: Courtesy of the Museum für Gestaltung Zürich, Poster 
Collection, ZHdK.

Fig. 2.4	� Cornel Windlin, Wettbewerb für Gestaltung, poster, 1997. Published in: Settele, Christoph. 
1997. “Politisch unkorrekt? Warum das BAK Cornel Windlins Plakat für den Wettbewerb für 
Gestaltung abgelehnt hat.” Hochparterre 10 (9): 22. © Cornel Windlin and Hochparterre.

Fig. 2.5	� Gilles Turin and Vincent Turin, Eidgenössische Preise für Gestaltung 2000, invitation, 2000. 
ZHdK / MfGZ / Plakatsammlung GCA-2000-D03-001. © All Rights Reserved: Gilles Turin, 
Vincent Turin and Zürcher Hochschule der Künste / Archiv.

Fig. 3.1	� Elektrosmog, Swiss Design 2002, poster, 2002. ZHdK / MfGZ / Plakatsammlung M-0685. 
© Elektrosmog. Photograph: Courtesy of the Museum für Gestaltung Zürich, Poster Collection, 
ZHdK.

Fig. 3.2	� Elektrosmog, Swiss Design 2002, invitation, 2002. ZHdK / MfGZ / Plakatsammlung M-0685. 
© Photograph: Jonas Berthod.

Fig. 3.3	� Elektrosmog, Swiss Design 2002, invitation, 2002. ZHdK / MfGZ M-2002-1/1-015 1. 
© Photograph: Jonas Berthod.

Fig. 3.4	� Elektrosmog, Swiss Design 2002, invitation, 2002. ZHdK / MfGZ M-2002-1/1-015 1. 
© Photograph: Jonas Berthod.

Fig. 3.5	� Elektrosmog, Swiss Design 2002, exhibition programme, 2002. ZHdK / MfGZ M-2002-1/1-
015 1. © Photograph: Jonas Berthod.

Fig. 3.6	� Elektrosmog, Swiss Design 2002, exhibition programme, 2002. ZHdK / MfGZ M-2002-1/1-
015 1. © Photograph: Jonas Berthod.

Fig. 3.7	� Tobias Madörin, promotional photograph, 2002. Published in: Locher, Adalbert. 2002. “Wie der 
Bund das Design fördern will: Neuerungen beim Förderpreis.” Hochparterre 15 (1–2):18–19. 
© Tobias Madörin.

Fig. 3.8	� Eidgenössische Preise für Gestaltung 2000, exhibition view, 2000. ZHdK / MfGZ GCA-
2000-D03. © All Rights Reserved: Zürcher Hochschule der Künste / Archiv.

Fig. 3.9	� Swiss Design 2002, exhibition view, 2002. ZHdK / MfGZ GBA-2002-D09-400. © All Rights 
Reserved: Zürcher Hochschule der Künste / Archiv.

Fig. 3.10	� Swiss Design 2002, exhibition view, 2002. ZHdK / MfGZ GBA-2002-D09-400. © All Rights 
Reserved: Zürcher Hochschule der Künste / Archiv.

Fig. 3.11	� Swiss Design 2002, exhibition view, 2002. ZHdK / MfGZ GBA-2002-D09-400. © All Rights 
Reserved: Zürcher Hochschule der Künste / Archiv.

Fig. 3.12	� Elektrosmog [?], Swiss Design 2002, exhibition map, 2002. Personal archives, Zurich. 
© Photograph: Jonas Berthod.

Fig. 3.13	� Swiss Design 2002, exhibition view, 2002. ZHdK / MfGZ GBA-2002-D09-400. © All Rights 
Reserved: Zürcher Hochschule der Künste / Archiv.

Fig. 3.14	� Swiss Design 2002, video still, 2002. ZHdK / MfGZ GBA-2002-D09-112. © All Rights Reserved: 
Zürcher Hochschule der Künste / Archiv.

Fig. 3.15	� Swiss Design 2002, exhibition view, 2002. ZHdK / MfGZ GBA-2002-D09-400. © All Rights 
Reserved: Zürcher Hochschule der Künste / Archiv.

Fig. 3.16	� Sandra Binder/Atelier Jeker, Bourse fédérale des arts appliqués 1989, exhibition catalogue, 
1989. FOC. 1989. Lauréats de la Bourse fédérale des arts appliqués 1989 = Die Stipendiaten 
des eidgenössischen Stipendiums für angewandte Kunst 1989. Edited by Rosmarie Lippuner 
and Monique Buxcel. Bern: Federal Office of Culture; Lausanne: Musée des arts décoratifs. 
© Photograph: Swiss National Library, Bern.

Fig. 3.17	� Moravská galerie v Brně, 20th International Biennale of Graphic Design Brno 2002, exhibition 
catalogue, 2002. from: Sylvestrovà, Marta, ed. 2002. Plakát, firemní, informační a reklamní 
grafika: 20. mezinárodní bienále grafického designu Brno 2002. Brno: Moravská Galerie. 
© Photograph: ECAL/Jimmy Rachez.

Fig. 3.18	� Top row from left to right : Sandra Binder/Atelier Jeker, Bourse fédérale des arts appliqués 
1989, exhibition catalogue, 1989. FOC. 1989. Lauréats de la Bourse fédérale des arts appli-
qués 1989 = Die Stipendiaten des eidgenössischen Stipendiums für angewandte Kunst 1989. 
Edited by Rosmarie Lippuner and Monique Buxcel. Bern: Federal Office of Culture; Lausanne: 
Musée des arts décoratifs. / Ralph Schraivogel, Eidgenössisches Stipendium für angewandte 
Kunst 1990, exhibition catalogue, 1991. Lichtenstein, Claude, and Doris Brem, eds. 1991. Die 
StipendiatInnen des eidgenössischen Stipendiums für angewandte Kunst 1990 = Lauréats de 
la Bourse fédérale des arts appliqués 1990. Bern: Federal Office of Culture; Zurich: Museum 
für Gestaltung. / Louise Bonnet, Bourse fédérale des arts appliqués 1991, exhibition catalogue, 
1992. Poiatti, Myriam, ed. 1992. Bourse fédérale des arts appliqués 1991. Bern: Federal 
Office of Culture; Geneva: Ecole des arts décoratifs. / Gentile Frera, Borsa federale delle arte 
applicati 1992, exhibition catalogue, 1993. FOC. 1993. Borsa federale delle arte applicati 
1992. Bern: Federal Office of Culture. Bottom row from left to right: Ruth Blesi and Hans Peter 
Dubacher, Eidgenössisches Wettbewerb für Gestaltung 1993, exhibition catalogue, 1994. 
Meier, Andreas, ed. 1994. Preisträgerinnen und Preisträger des eidgenössischen Wettbewerbs 
für Gestaltung 1993 = Lauréates et lauréats du concours fédéral des arts appliqués 1993 = 
Premiate e Premiati del concorso federale delle arte applicate 1993. Bern: Federal Office of 
Culture; Lucerne: Schule für Gestaltung Luzern. / Heinrich Schaufelberger, Eidgenössisches 
Wettbewerb für Gestaltung 1994, exhibition catalogue, 1995. FOC. 1995. Preisträgerinnen und 
Preisträger des Eidgenössischen Wettbewerbs für Gestaltung 1994 = Lauréates et lauréats 
du Concours fédéral des arts appliqués 1994 = Premiate e premiati del Concorso federale 
delle arte applicate 1994. Bern: Federal Office of Culture; Basel: Schule für Gestaltung Basel. 
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225/ Hanna Koller, Concours fédéral des arts appliqués 1995, exhibition catalogue, 1996. FOC. 
1996. Lauréates et lauréats du concours fédéral des arts appliqués 1995 = Preisträgerinnen 
und Preisträger des Eidgenössischen Wettbewerbs für Gestaltung 1995 = Premiate et premiati 
del Concorso federale delle arti applicati 1995. Bern: Federal Office of Culture; Geneva: Musée 
Ariana. / Hanna Koller, Prix fédéraux des arts appliqués 2000, exhibition catalogue, 2000. FOC. 
2000. Eidgenössische Preise für Gestaltung 2000 = Prix fédéraux des arts appliqués 2000 
= Premi federali delle arti applicate 2000. Bern: Federal Office of Culture; Zurich: Museum 
Bellerive. © Composite and Photograph: Jonas Berthod.

Fig. 3.19	� Elektrosmog and Julia Born, Swiss Design 2002, exhibition catalogue, 2002. Crivelli, Patrizia, 
Mirjam Fischer, Karin Schneuwly, and Kathrin Stirnemann, eds. 2002. Swiss Design 2002: 
Netzwerke / Réseaux / Networks. Baden: Lars Müller. © Photograph: Jonas Berthod.

Fig. 3.20	� ibid. 
Fig. 3.21	� ibid.
Fig. 3.22	� Swiss Design Awards 2002 jury, documentation photograph, 18 February 2002. FOC, digital 

archives. © Federal Office of Culture.
Fig. 3.23	� Swiss Design Awards 2002 jury, documentation photograph, 18 February 2002. FOC, digital 

archives. © Federal Office of Culture.
Fig. 3.24	� Elektrosmog and Julia Born, Swiss Design 2002, exhibition catalogue, 2002. Crivelli, Patrizia, 

Mirjam Fischer, Karin Schneuwly, and Kathrin Stirnemann, eds. 2002. Swiss Design 2002: 
Netzwerke / Réseaux / Networks. Baden: Lars Müller. © Photograph: Jonas Berthod.

Fig. 3.25	� ibid.
Fig. 3.26	� ibid.
Fig. 3.27	� ibid.
Fig. 3.28	� Illustration: Bastien Aubry. ibid. 
Fig. 3.29	� ibid.
Fig. 3.30	� Thomas Bruggisser and Michel Fries, Benzin, publication, 2000. Bruggisser, Thomas, and 

Michel Fries, eds. 2000. Benzin. Baden: Lars Müller. © Photograph: Jonas Berthod.
Fig. 3.31	� Elektrosmog, Swiss Design Awards 2003, exhibition catalogue, 2003. Bédat, Stéphanie, 

Patrizia Crivelli, Mirjam Fischer, Martina Kuoni, and Karin Schneuwly, eds. 2003. Swiss Design 
2003: Désir Design. Baden: Lars Müller. © Photograph: Jonas Berthod.

Fig. 3.32	� Elektrosmog, Swiss Design Awards 2004, exhibition catalogue, 2004. Elliman, Paul, 
Joachim Huber, Renate Menzi, Sybille Omline, and Kathrin Stirnemann. 2004. Swiss Design 
2004: Innovation. Edited by Patrizia Crivelli and Kathrin Stirnemann. Baden: Lars Müller. 
© Photograph: Jonas Berthod.

Fig. 3.33	� Rachel Imboden, Public Privacy, newspaper, 2002. ZHdK / MfGZ GBA-2002-D09-010. © All 
Rights Reserved: Zürcher Hochschule der Künste / Archiv.

Fig. 3.34	� Hannah Koller, Concours fédéral des arts appliqués 1995, exhibition catalogue, 1996. FOC. 
1996. Lauréates et lauréats du concours fédéral des arts appliqués 1995 = Preisträgerinnen 
und Preisträger des Eidgenössischen Wettbewerbs für Gestaltung 1995 = Premiate et premiati 
del Concorso federale delle arti applicati 1995. Bern: Federal Office of Culture; Geneva: Musée 
Ariana. © Photograph: Jonas Berthod.

Fig. 3.35	� Elektrosmog, Swiss Design 2002, exhibition catalogue, 2002. Crivelli, Patrizia, Mirjam Fischer, 
Karin Schneuwly, and Kathrin Stirnemann, eds. 2002. Swiss Design 2002: Netzwerke / Réseaux 
/ Networks. Baden: Lars Müller. © Photograph: Jonas Berthod.

Fig. 3.36	� Megi Zumstein, Visualisierung der Sprache, publication, 2001. Megi Zumstein, personal 
archives, Zurich/Lucerne. © Photograph: Jonas Berthod.

Fig. 3.37	� Megi Zumstein, Visualisierung der Sprache, video still, 2001. Megi Zumstein, personal ar-
chives, Zurich/Lucerne. © Megi Zumstein.

Fig. 3.38	� Megi Zumstein, Visualisierung der Sprache, interactive animation still, 2001. Megi Zumstein, 
personal archives, Zurich/Lucerne. © Megi Zumstein.

Fig. 3.39	� Elektrosmog, Swiss Design 2002, exhibition catalogue, 2002. Crivelli, Patrizia, Mirjam Fischer, 
Karin Schneuwly, and Kathrin Stirnemann, eds. 2002. Swiss Design 2002: Netzwerke / Réseaux 
/ Networks. Baden: Lars Müller. © Photograph: Jonas Berthod.

Fig. 3.40	� NORM, The Things, posters, 2002. © Federal Office of Culture.
Fig. 3.41	� NORM, The Things, publication, 2002. NORM. 2002. The Things. Zurich: NORM. © Photograph: 

Jonas Berthod.
Fig. 3.42	� Elektrosmog, Swiss Design 2002, exhibition catalogue, 2002. Crivelli, Patrizia, Mirjam Fischer, 

Karin Schneuwly, and Kathrin Stirnemann, eds. 2002. Swiss Design 2002: Netzwerke / Réseaux 
/ Networks. Baden: Lars Müller. © Photograph: Jonas Berthod.

Fig. 3.43	� Gilles Gavillet, Across/Art/Suisse/1975–2000, publication, 2001. Bovier, Lionel, ed. 2001. 
Across/Art/Suisse/1975–2000. Milan: Skira. © Photograph: Jonas Berthod.

Fig. 3.44	� Gilles Gavillet, Timewave Zero, publication, 2001. Bovier, Lionel, and Mai-Thu Perret, eds. 
2001. Timewave Zero: a Psychedelic Reader. Geneva: JRP Editions; Graz: Grazer Kunstverein. 
© Photograph: Jonas Berthod.

Fig. 3.45	� Gilles Gavillet, Common Grounds, publication, 2002. Gygi, Fabrice. 2002. Gygi: Common 
Grounds. Geneva: JRP Editions; Bern: Federal Office of Culture. © Photograph: Jonas Berthod.

Fig. 3.46	� Gilles Gavillet and Cornel Windlin, The Most Beautiful Swiss Books 2000, exhibition catalogue, 
2001. Fischer, Mirjam, ed. 2001. The Most Beautiful Swiss Books 2000. Bern: Federal Office of 
Culture. © Federal Office of Culture.

Fig. 4.1	� Cornel Windlin, I’m young naughty and need to be punished, business card, ca 1995. FOC. 
1996. Lauréates et lauréats du concours fédéral des arts appliqués 1995 = Preisträgerinnen 
und Preisträger des Eidgenössischen Wettbewerbs für Gestaltung 1995 = Premiate et premiati 
del Concorso federale delle arti applicati 1995. Bern: Federal Office of Culture; Geneva: Musée 
Ariana. © Photograph: Jonas Berthod.

Fig. 4.2	� Cornel Windlin, Rote Fabrik, poster, ca 1995. ZHdK / MfGZ / Plakatsammlung 69-0825. 
© Photograph: Courtesy of the Museum für Gestaltung Zürich, Poster Collection, ZHdK.

Fig. 4.3	� Peter Tillessen, photograph, 2000. © Peter Tillessen.
Fig. 4.4	� Peter Tillessen, photograph, 2000. © Peter Tillessen.
Fig. 4.5	� Peter Tillessen, photograph, 2000. © Peter Tillessen.
Fig. 4.6	� Peter Tillessen, photograph, 2000. © Peter Tillessen.
Fig. 4.7	� Peter Tillessen, photograph, 2000. © Peter Tillessen.
Fig. 4.8	� Peter Tillessen, photograph, 2000. © Peter Tillessen.
Fig. 4.9	� Körner Union, Swiss Design Awards 2005, photograph, 2005. Originally published in Baur, 

Andrea, Mirjam Fischer, and Kathrin Stirnemann, eds. 2005. Federal Design Grants 2005. 
Basel: Birkhäuser. © Körner Union and Federal Office of Culture.
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226Fig. 4.10	� NORM, business card, 2000. NORM, personal archives, Zurich. © Photograph: Jonas Berthod.
Fig. 4.11	� NORM, business card, 2000. NORM, personal archives, Zurich. © Photograph: Jonas Berthod.
Fig. 4.12	� NORM, website, ca 2000. http://web.archive.org/web/20030217232256/http://www.norm.

to/. Accessed 24 March 2021. © Screen capture Jonas Berthod.
Fig. 4.13	� NORM, compliment slip, 2000. NORM, personal archives, Zurich. © Photograph: Jonas 

Berthod.
Fig. 4.14	� Hi/Megi Zumstein and Claudio Barandun, website, ca 2007. http://web.archive.org/

web/20070408114654/http://www.hi-web.ch:80/. Accessed 24 March 2021. © Screen 
capture Jonas Berthod.

Fig. 4.15	� Hi/Megi Zumstein and Claudio Barandun, alphabet postcard, 2007. Hi/Megi Zumstein and 
Claudio Barandun, personal archives, Zurich. © Photograph: Jonas Berthod.

Fig. 4.16	� Hi/Megi Zumstein and Claudio Barandun, Typo ist dein Freund, postcard, 2008. Hi/Megi 
Zumstein and Claudio Barandun, personal archives, Zurich. © Photograph: Jonas Berthod.

Fig. 4.17	� Megi Zumstein, website, ca 2020. https://megizumstein.ch. Accessed 24 March 2021. 
© Screen capture Jonas Berthod.

Fig. 4.18	� NORM, Introduction, publication, 1999. NORM. 1999. Introduction. Zurich: NORM. 
© Photograph: Jonas Berthod.

Fig. 4.19	� NORM, Introduction, publication, 1999. NORM. 1999. Introduction. Zurich: NORM. 
© Photograph: Jonas Berthod.

Fig. 4.20	� Laurent Benner, Pez type specimen, Letraset sheet, 2000. Laurent Benner, personal archives, 
London. © Photograph: Jonas Berthod.

Fig. 4.21	� Laurenz Brunner, Akkurat type specimen, series of publications and envelope, 2004. ZhDK / 
MfGZ A BRUN 6-1. © Laurenz Brunner. Photograph: Courtesy of the Museum für Gestaltung 
Zürich, Poster Collection, ZHdK. 

Fig. 4.22	� Optimo, Optimo type specimen, booklet, 1998. © Photograph: Jonas Berthod.
Fig. 4.23	� Optimo, Optimo type specimen, booklet, 1998. © Photograph: Jonas Berthod.
Fig. 5.1	� Silex, Caroline Sury and Pakito Bolino, Silex 14, publication, 1999. © Photograph: Jonas 

Berthod.
Fig. 5.2	� Hanna Koller, Eidgenössische Preise Für Gestaltung 1999, exhibition catalogue, 1999. FOC. 

1999. Eidgenössische Preise Für Gestaltung 1999 = Prix Fédéraux Des Arts Appliqués 1999 = 
Premi Federali Delle Arti Applicate 1999. Bern: Swiss Federal Office of Culture. © Photograph: 
Jonas Berthod.

Fig. 5.3	� See table 7.2 for sources.
Fig. 5.4	� Jonas Berthod, network visualisation, 2021. © Jonas Berthod.
Fig. 5.5	� Laurenz Brunner, The Most Beautiful Swiss Books 2009, exhibition catalogue, 2010. Imhasly, 

Anisha, Laurenz Brunner, and Tan Wälchli, eds. 2010. The Most Beautiful Swiss Books 2009: 
the Future Issue. Bern: Swiss Federal Office of Culture. © Photograph: Jonas Berthod.

Fig. 5.6	� Cornel Windlin, Select/Arrange, furniture catalogue, 2005. Vitra. 2005. Select/Arrange. Weil 
am Rhein: Vitra. © Photograph: Jonas Berthod.

Fig. 5.7	� Jonas Berthod, network visualisation, 2021. © Jonas Berthod.
Fig. 5.8	� Gilles Gavillet and Cornel Windlin, The Most Beautiful Swiss Books 2000, exhibition catalogue, 

2001. Fischer, Mirjam, ed. 2001. The Most Beautiful Swiss Books 2000. Bern: Federal Office of 
Culture. © Photograph: Jonas Berthod.

Fig. 5.9	� Ralph Schraivogel, Eidgenössisches Stipendium für angewandte Kunst 1990, exhibition 
catalogue, 1991. Lichtenstein, Claude, and Doris Brem, eds. 1991. Die StipendiatInnen des 
eidgenössischen Stipendiums für angewandte Kunst 1990 = Lauréats de la Bourse fédérale 
des arts appliqués 1990. Bern: Federal Office of Culture; Zurich: Museum für Gestaltung. 
© Photograph: Jonas Berthod.

Fig. 5.10	� Jonas Berthod, network visualisation, 2021. © Jonas Berthod.
Fig. 5.11	� Marietta Eugster and Maximage, series of catalogues, ca 2012. © Photograph: Maximage.
Fig. 5.12	� See table 7.3 for sources.
Fig. 5.13	� See table 7.2 for sources.
Fig. 5.14	� Erich Brechbühl, Between Me and Tomorrow, poster, 2012. © Erich Brechbühl.
Fig. 6.1	� Lineto, La police des polices, advertisement, 2002. Bailey, Stuart, and Peter Bil’ak, eds. 2002. 

Dot Dot Dot (5): n.p. © Photograph: Jonas Berthod.
Fig. 6.2	� Junge Grafik competition, website, 2021. https://jungegrafik.ch. Accessed 4 May 2021. 

© Screen capture Jonas Berthod.
Fig. 7.1–Fig. 7.3	� Jonas Berthod, network visualisation, 2021. © Jonas Berthod.
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2277.5		  Tables
Table 7.1	� Number of applicants to the SDA between 1970 and 2000. Sources: Crivelli 1997; 2004a; 

2005; Crivelli et al 2002; FOC 1993; 1995; 1996; 1997; 1998; 1999a; 1999b; 2000; n.d.; 
Lichtenstein & Brem 1991; Lippuner & Buxcel 1989; Meier 1994; Polatti 1992; Stirnemann 
2005; and data provided directly by the FOC’s Design Service/Matilde Tettamanti.

 

Year Applicants SDA

1970 170 48

1971 181 53

1972 181 42

1973 204 42

1974 183 49

1975 197 47

1976 187 51

1977 248 39

1978 239 48

1979 263 41

1980 220 26

1981 183 30

1982 246 28

1983 305 29

1984 261 34

1985 239 31

1986 217 29

1987 167 25

1988 221 26

1989 209 21

1990 197 20

1991 159 23

1992 172 19

1993 175 21

1994 224 24

1995 203 17

Year Applicants SDA

1996 223 22

1997 210 18

1998 188 18

1999 266 22

2000 229 17

2001 246 16

2002 260 24

2003 277 29

2004 348 20

2005 221 24

2006 231 18

2007 206 25

2008 210 19

2009 239 17

2010 240 28

2011 266 24

2012 288 20

2013 276 20

2014 252 20

2015 272 18

2016 185 13

2017 240 17

2018 270 17

2019 220 17

2020 202 37
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Year

SDA Win

SDA Nomination

Design Preis Schweiz
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Grand Prix Design
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The winners and nominees of the SDA, Design Preis Schweiz, Jan Tschichold Prize and Grand Prix Design between 1990 and 
2020. Sources: Crivelli 1997; 2004a; 2005; Crivelli et al 2002; FOC 1993; 1995; 1996; 1997; 1998; 1999a; 1999b; 2000; n.d.; 
Lichtenstein & Brem 1991; Lippuner & Buxcel 1989; Meier 1994; Polatti 1992; Stirnemann 2005; and data provided directly by the 
FOC’s Design Service/Matilde Tettamanti.

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


229

19
95

1
C

or
ne

l W
in

dl
in

19
64

31
M

al
e

31

19
95

1
M

.S
. B

as
tia

n
19

63
32

M
al

e
32

19
95

1
Ph

ili
pp

e 
Lo

up
19

67
28

M
al

e
28

19
95

1
Ra

lp
h 

Sc
hr

ai
vo

ge
l

19
60

35
M

al
e

35

19
96

1
An

dr
é 

Ba
ld

in
ge

r
19

63
33

M
al

e
33

19
96

1
An

dr
ea

s 
G

ef
e

19
66

30
M

al
e

30

19
96

1
Ka

ro
lin

e 
Sc

hr
ei

be
r

19
69

27
Fe

m
al

e
27

19
96

1
M

ar
co

 G
an

z
19

61
35

M
al

e
35

19
97

1
Fl

av
ia

 C
oc

ch
i

19
62

35
Fe

m
al

e
35

19
97

1
Pa

sc
al

 K
no

ep
fe

l
19

61
36

M
al

e
36

19
97

1
Ra

lp
h 

Sc
hr

ai
vo

ge
l

19
60

37
M

al
e

37

19
97

1
St

ep
ha

n 
M

ül
le

r
19

65
32

M
al

e
32

19
98

1
Li

ne
to

C
or

ne
l W

in
dl

in
19

64
34

M
al

e
34

19
98

1
Da

vi
d 

Ru
st

19
69

29
M

al
e

29

19
98

1
H

el
ge

 R
eu

m
an

n
19

66
32

M
al

e
32

19
98

1
M

.S
. B

as
tia

n
19

63
35

M
al

e
35

19
99

0.
17

SI
LE

X
An

na
 A

lb
is

et
ti

19
69

30
Fe

m
al

e
5

19
99

0.
17

SI
LE

X
Au

de
 L

eh
m

an
n

19
76

23
Fe

m
al

e
3.

83
33

33
33

3

19
99

0.
17

SI
LE

X
Ba

st
ie

n 
Au

br
y

19
74

25
M

al
e

4.
16

66
66

66
7

19
99

0.
5

Da
vi

d 
Ru

st
19

69
30

M
al

e
15

19
99

0.
17

SI
LE

X
Di

m
itr

i B
ro

qu
ar

d
19

69
30

M
al

e
5

19
99

0.
17

SI
LE

X
Di

m
itr

i B
ru

ni
19

70
29

M
al

e
4.

83
33

33
33

3

19
99

0.
5

G
ill

es
 G

av
ill

et
19

73
26

M
al

e
13

19
99

1
Ju

di
th

 Z
au

gg
19

70
29

Fe
m

al
e

29

19
99

0.
17

SI
LE

X
M

an
ue

l K
re

bs
19

70
29

M
al

e
4.

83
33

33
33

3

19
99

1
M

ar
tin

 W
oo

dt
li

19
71

28
M

al
e

28

19
99

0.
33

St
ef

an
 F

eu
z /

 U
el

i H
in

de
r /

 N
ik

la
us

 S
ch

la
tte

r
N

ik
la

us
 S

ch
la

tte
r

19
72

27
M

al
e

9

19
99

0.
33

St
ef

an
 F

eu
z /

 U
el

i H
in

de
r /

 N
ik

la
us

 S
ch

la
tte

r
St

ef
an

 F
eu

z
19

68
31

M
al

e
10

.3
33

33
33

3

19
99

0.
33

St
ef

an
 F

eu
z /

 U
el

i H
in

de
r /

 N
ik

la
us

 S
ch

la
tte

r
Ue

li H
in

de
r

19
66

33
M

al
e

11

20
00

0.
5

N
O

RM
Di

m
itr

i B
ru

ni
19

70
30

M
al

e
15

20
00

0.
5

N
O

RM
M

an
ue

l K
re

bs
19

70
30

M
al

e
15

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


230
20

00
1

M
at

hi
as

 S
ch

w
ei

ze
r

19
74

26
M

al
e

26

20
00

1
Ra

lp
h 

Sc
hr

ai
vo

ge
l

19
60

40
M

al
e

40

20
01

1
Aï

sh
a 

En
z

19
76

25
Fe

m
al

e
25

20
01

1
An

ge
lo

 B
en

ed
et

to
19

71
30

M
al

e
30

20
01

1
Le

hm
an

n 
an

d 
W

äl
ch

li
Au

de
 L

eh
m

an
n

19
76

25
Fe

m
al

e
25

20
01

1
C

la
ud

ia
 R

öt
hl

is
be

rg
er

19
73

28
Fe

m
al

e
28

20
01

0.
33

Ve
ct

or
am

a
Jü

rg
 L

eh
ni

19
78

23
M

al
e

7.
66

66
66

66
7

20
01

1
Re

al
a,

 D
re

ck
 R

ec
or

ds
La

ur
en

t B
en

ne
r

19
75

26
M

al
e

26

20
01

0.
5

[c
ol

la
bo

ra
tio

n 
w

ith
 n

on
 g

ra
ph

ic
 d

es
ig

ne
rs

]
M

ar
co

 W
al

se
r

19
73

28
M

al
e

14

20
01

0.
5

H
ap

py
pe

ts
 P

ro
du

ct
s1

Pa
tr

ic
k 

M
on

ni
er

19
74

27
M

al
e

13
.5

20
01

0.
33

Ve
ct

or
am

a
Ra

fa
el

 K
oc

h
19

76
25

M
al

e
8.

33
33

33
33

3

20
01

0.
33

Ve
ct

or
am

a
Ur

s 
Le

hn
i

19
74

27
M

al
e

9

20
01

0.
5

[c
ol

la
bo

ra
tio

n 
w

ith
 n

on
 g

ra
ph

ic
 d

es
ig

ne
rs

]
Va

le
nt

in
 H

in
de

rm
an

n
19

66
35

M
al

e
17

.5

20
01

0.
5

H
ap

py
pe

ts
 P

ro
du

ct
s2

Vi
ol

èn
e 

Po
nt

19
74

27
Fe

m
al

e
13

.5

20
02

1
An

ne
 C

ra
us

az
19

70
32

Fe
m

al
e

32

20
02

0.
33

H
ap

py
pe

ts
 P

ro
du

ct
s

C
éd

ric
 H

en
ny

19
71

31
M

al
e

10
.3

33
33

33
3

20
02

0.
5

N
O

RM
Di

m
itr

i B
ru

ni
19

70
32

M
al

e
16

20
02

1
G

av
ill

et
 &

 R
us

t
G

ill
es

 G
av

ill
et

19
73

29
M

al
e

29

20
02

0.
5

Sc
hö

nw
eh

rs
G

re
go

r S
ch

ön
bo

rn
19

77
25

M
al

e
12

.5

20
02

1
Ju

di
th

 Z
au

gg
19

70
32

Fe
m

al
e

32

20
02

0.
5

N
O

RM
M

an
ue

l K
re

bs
19

70
32

M
al

e
16

20
02

1
M

eg
i Z

um
st

ei
n

19
73

29
Fe

m
al

e
29

20
02

0.
5

Sc
hö

nw
eh

rs
N

ie
ls

 W
eh

rs
pa

nn
19

74
28

M
al

e
14

20
02

0.
33

H
ap

py
pe

ts
 P

ro
du

ct
s

Pa
tr

ic
k 

M
on

ni
er

19
74

28
M

al
e

9.
33

33
33

33
3

20
02

1
Ra

ch
el

 Im
bo

de
n

19
77

25
Fe

m
al

e
25

20
02

0.
33

H
ap

py
pe

ts
 P

ro
du

ct
s

Vi
ol

èn
e 

Po
nt

19
74

28
Fe

m
al

e
9.

33
33

33
33

3

20
03

1
Fl

ag
Ba

st
ie

n 
Au

br
y

19
74

29
M

al
e

29

20
03

0.
5

Bo
nb

on
Di

eg
o 

Bo
nt

og
na

li
19

77
26

M
al

e
13

20
03

1
G

in
o 

M
ar

co
 E

sp
os

to
19

73
30

M
al

e
30

20
03

0.
5

Th
e 

Re
m

in
gt

on
s

Jo
na

s 
Vo

eg
el

i
19

79
24

M
al

e
12

20
03

1
Ju

lia
 B

or
n

19
75

28
Fe

m
al

e
28

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


231

20
03

1
Jü

rg
 L

eh
ni

19
78

25
M

al
e

25

20
03

0.
5

Th
e 

Re
m

in
gt

on
s

Lu
do

vi
c 

Ba
lla

nd
19

73
30

M
al

e
15

20
03

0.
5

El
ek

tro
sm

og
M

ar
co

 W
al

se
r

19
73

30
M

al
e

15

20
03

1
Ra

he
l A

rn
ol

d
19

76
27

Fe
m

al
e

27

20
03

1
Su

sa
nn

e 
Eg

li
19

73
30

Fe
m

al
e

30

20
03

1
Ul

ric
h 

Fr
an

ck
e

19
78

25
M

al
e

25

20
03

0.
5

El
ek

tro
sm

og
Va

le
nt

in
 H

in
de

rm
an

n
19

66
37

M
al

e
18

.5

20
03

0.
5

Bo
nb

on
Va

le
ria

 B
on

in
19

78
25

Fe
m

al
e

12
.5

20
04

1
Fr

an
zi

sk
a 

Bu
rk

ha
rd

t
19

72
32

Fe
m

al
e

32

20
04

1
Si

le
x

G
re

go
ry

 G
ilb

er
t-L

od
ge

19
67

37
M

al
e

37

20
04

1
Re

al
a,

 D
re

ck
 R

ec
or

ds
La

ur
en

t B
en

ne
r

19
75

29
M

al
e

29

20
04

1
Le

x T
rü

b
19

71
33

M
al

e
33

20
04

1
Sa

nd
rin

e 
Pe

lle
tie

r
19

76
28

Fe
m

al
e

28

20
05

1
An

ni
k T

ro
xl

er
19

79
26

Fe
m

al
e

26

20
05

1
C

ar
ol

in
e 

Vo
ge

l
19

80
25

Fe
m

al
e

25

20
05

0.
5

Er
ic

h 
M

os
er

 / 
C

yb
u 

Ri
ch

li
C

yb
u 

Ri
ch

li
19

77
28

M
al

e
14

20
05

0.
5

Er
ic

h 
M

os
er

 / 
C

yb
u 

Ri
ch

li
Er

ic
h 

M
os

er
19

77
28

M
al

e
14

20
05

1
Ia

n 
Pa

rt
y

19
77

28
M

al
e

28

20
05

0.
5

El
ek

tro
sm

og
M

ar
co

 W
al

se
r

19
73

32
M

al
e

20
05

1
Ra

fa
el

 K
oc

h
19

76
29

M
al

e
29

20
05

1
Ro

m
an

 B
le

ic
he

nb
ac

he
r

19
75

30
M

al
e

30

20
05

1
Li

ne
to

St
ep

ha
n 

M
ül

le
r

19
65

40
M

al
e

40

20
05

1
Ur

s 
Le

hn
i

19
74

31
M

al
e

31

20
05

0.
5

El
ek

tro
sm

og
Va

le
nt

in
 H

in
de

rm
an

n
19

66
39

M
al

e

20
06

1
Au

rè
le

 S
ac

k
19

77
29

M
al

e
29

20
06

0.
5

G
av

ill
et

 &
 R

us
t

Da
vi

d 
Ru

st
19

69
37

M
al

e

20
06

0.
5

G
av

ill
et

 &
 R

us
t

G
ill

es
 G

av
ill

et
19

73
33

M
al

e

20
06

1
G

uy
 M

el
de

m
19

80
26

M
al

e
26

20
06

1
Jü

rg
 L

eh
ni

19
78

28
M

al
e

28

20
06

1
La

ur
en

z B
ru

nn
er

19
80

26
M

al
e

26

20
06

1
Pa

sc
al

e 
O

st
er

w
al

de
r

19
79

27
Fe

m
al

e
27

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


232
20

06
1

Ré
gi

s T
os

et
ti

19
82

24
M

al
e

24

20
06

1
Si

by
lle

 H
ag

m
an

n
19

65
41

Fe
m

al
e

41

20
07

0.
5

0.
5

Pr
ill

 &
 V

ie
ce

li
Al

be
rt

o 
Vi

ec
el

i
19

65
42

M
al

e
21

20
07

0.
5

Fl
ag

Ba
st

ie
n 

Au
br

y
19

74
33

M
al

e
16

.5

20
07

1
C

am
ill

e 
Sa

ut
hi

er
19

83
24

M
al

e
24

20
07

0.
5

N
oé

m
ie

 A
rr

ig
o 

/ C
or

in
a 

N
eu

en
sc

hw
an

de
r

C
or

in
a 

N
eu

en
sc

hw
an

de
r

19
80

27
Fe

m
al

e
13

.5

20
07

1
C

or
ne

l W
in

dl
in

19
64

43
M

al
e

20
07

0.
5

G
av

ill
et

 &
 R

us
t

Da
vi

d 
Ru

st
19

69
38

M
al

e
19

20
07

0.
5

Fl
ag

Di
m

itr
i B

ro
qu

ar
d

19
69

38
M

al
e

19

20
07

0.
33

El
en

a 
Re

nd
in

a 
/ N

az
ar

en
o 

C
re

a 
/ J

oe
 R

oh
re

r
El

en
a 

Re
nd

in
a

19
85

22
Fe

m
al

e
7.

33
33

33
33

3

20
07

1
N

ov
em

br
e 

m
ag

az
in

e
Fl

or
en

ce
 Té

tie
r

19
83

24
Fe

m
al

e
24

20
07

0.
5

G
av

ill
et

 &
 R

us
t

G
ill

es
 G

av
ill

et
19

73
34

M
al

e
17

20
07

0.
5

Ta
tia

na
 R

ih
s 

/ G
uy

 M
el

de
m

G
uy

 M
el

de
m

19
80

27
M

al
e

13
.5

20
07

0.
33

El
en

a 
Re

nd
in

a 
/ N

az
ar

en
o 

C
re

a 
/ J

oe
 R

oh
re

r
Jo

e 
Ro

hr
er

19
79

28
M

al
e

9.
33

33
33

33
3

20
07

1
Ju

lia
 B

or
n

19
75

32
Fe

m
al

e
32

20
07

0.
5

Re
m

o 
C

am
in

ad
a 

/ L
ud

ov
ic

 In
no

ce
nt

 V
ar

on
e

Lu
do

vi
c 

Va
ro

ne
19

77
30

M
al

e
15

20
07

1
Ly

ne
 F

rie
de

ric
h

19
83

24
Fe

m
al

e
24

20
07

0.
5

El
ek

tro
sm

og
M

ar
co

 W
al

se
r

19
73

34
M

al
e

17

20
07

0.
33

El
en

a 
Re

nd
in

a 
/ N

az
ar

en
o 

C
re

a 
/ J

oe
 R

oh
re

r
N

az
ar

en
o 

C
re

a
19

83
24

M
al

e
8

20
07

0.
5

N
oé

m
ie

 A
rr

ig
o 

/ C
or

in
a 

N
eu

en
sc

hw
an

de
r

N
oé

m
ie

 A
rr

ig
o

19
81

26
Fe

m
al

e
13

20
07

0.
5

Re
m

o 
C

am
in

ad
a 

/ L
ud

ov
ic

 In
no

ce
nt

 V
ar

on
e

Re
m

o 
C

am
in

ad
a

19
74

33
M

al
e

16
.5

20
07

0.
5

0.
5

Pr
ill

 &
 V

ie
ce

li
Ta

ni
a 

Pr
ill

19
69

38
Fe

m
al

e
19

20
07

0.
5

Ta
tia

na
 R

ih
s 

/ G
uy

 M
el

de
m

Ta
tia

na
 R

ih
s

19
76

31
Fe

m
al

e
15

.5

20
07

0.
5

El
ek

tro
sm

og
Va

le
nt

in
 H

in
de

rm
an

n
19

66
41

M
al

e
20

.5

20
08

0.
5

Pr
ill

 &
 V

ie
ce

li
Al

be
rt

o 
Vi

ec
el

i
19

65
43

M
al

e
21

.5

20
08

1
Au

de
 L

eh
m

an
n

19
76

32
Fe

m
al

e

20
08

1
G

la
sh

au
s,

 R
ap

hi
st

or
y

Iv
an

 S
te

rz
in

ge
r

19
77

31
M

al
e

31

20
08

1
Ka

tja
 N

ai
m

a 
Sc

ha
lc

he
r

19
78

30
Fe

m
al

e
30

20
08

1
Le

x T
rü

b
19

71
37

M
al

e
37

20
08

1
Lu

ka
s 

Zi
m

m
er

19
80

28
M

al
e

28

20
08

1
N

ic
ol

as
 E

ig
en

he
er

19
83

25
M

al
e

25

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


233

20
08

0.
5

Pr
ill

 &
 V

ie
ce

li
Ta

ni
a 

Pr
ill

19
69

39
Fe

m
al

e
19

.5

20
09

1
C

ar
ol

in
a 

C
er

ba
ro

19
76

33
Fe

m
al

e
33

20
09

0.
5

D
av

id
 K

es
ha

vj
ee

 / 
Ju

lie
n 

Ta
ve

lli
Da

vi
d 

Ke
sh

av
je

e
19

85
24

M
al

e
12

20
09

1
Er

ic
 A

nd
er

se
n

19
81

28
M

al
e

28

20
09

1
G

la
sh

au
s

G
re

go
r H

ub
er

19
78

31
M

al
e

31

20
09

0.
5

Ta
tia

na
 R

ih
s 

/ G
uy

 M
el

de
m

G
uy

 M
el

de
m

19
80

29
M

al
e

14
.5

20
09

1
Jo

na
s 

Vo
eg

el
i

19
79

30
M

al
e

30

20
09

0.
5

D
av

id
 K

es
ha

vj
ee

 / 
Ju

lie
n 

Ta
ve

lli
Ju

lie
n 

Ta
ve

lli
19

84
25

M
al

e
12

.5

20
09

1
M

ar
ie

 L
us

a
19

76
33

Fe
m

al
e

33

20
09

1
Kö

rn
er

 U
ni

on
Sa

m
i B

en
ha

dj
19

77
32

M
al

e
32

20
09

0.
5

Ta
tia

na
 R

ih
s 

/ G
uy

 M
el

de
m

Ta
tia

na
 R

ih
s

19
76

33
Fe

m
al

e
16

.5

20
10

1
Au

rè
le

 S
ac

k
19

77
33

M
al

e
33

20
10

1
Br

un
o 

M
ar

gr
et

h
19

73
37

M
al

e
37

20
10

0.
5

Bo
nb

on
Di

eg
o 

Bo
nt

og
na

li
19

77
33

M
al

e
16

.5

20
10

0.
5

Er
ol

 G
em

m
a 

/ N
az

ar
en

o 
C

re
a

Er
ol

 G
em

m
a

19
80

30
M

al
e

15

20
10

0.
5

Jo
hn

so
n 

/ K
in

gs
to

n
Iv

an
 W

ei
ss

19
81

29
M

al
e

14
.5

20
10

1
Je

re
m

y 
Sc

ho
rd

er
et

19
81

29
M

al
e

29

20
10

1
Re

al
a,

 D
re

ck
 R

ec
or

ds
La

ur
en

t B
en

ne
r

19
75

35
M

al
e

35

20
10

1
Lu

ka
s 

Zi
m

m
er

m
an

n
19

77
33

M
al

e
33

20
10

0.
5

Jo
hn

so
n 

/ K
in

gs
to

n
M

ic
ha

el
 K

ry
en

bü
hl

19
85

25
M

al
e

12
.5

20
10

0.
5

Er
ol

 G
em

m
a 

/ N
az

ar
en

o 
C

re
a

N
az

ar
en

o 
C

re
a

19
83

27
M

al
e

13
.5

20
10

1
Ur

s 
Le

hn
i

19
74

36
M

al
e

36

20
10

1
Va

le
nt

in
 B

ru
st

au
x

19
78

32
M

al
e

32

20
10

0.
5

Bo
nb

on
Va

le
ria

 B
on

in
19

78
32

Fe
m

al
e

16

20
10

1
Vi

nc
en

t D
ev

au
d

19
84

26
M

al
e

26

20
11

0.
5

An
th

on
 A

st
ro

m
 / 

Lu
ka

s 
Zi

m
m

er
An

th
on

 A
st

ro
m

19
83

28
M

al
e

14

20
11

0.
5

M
ax

im
ag

e
Da

vi
d 

Ke
sh

av
je

e
19

85
26

M
al

e
13

20
11

0.
5

N
O

RM
Di

m
itr

i B
ru

ni
19

70
41

M
al

e

20
11

1
Er

ic
 A

nd
er

se
n

19
81

30
M

al
e

30

20
11

0.
33

RO
KF

O
R

G
in

a 
Bu

ch
er

19
78

33
Fe

m
al

e
11

20
11

1
Ju

lia
 B

or
n

19
75

36
Fe

m
al

e

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


234
20

11
0.

5
M

ax
im

ag
e

Ju
lie

n 
Ta

ve
lli

19
84

27
M

al
e

13
.5

20
11

1
Lu

do
vi

c 
Ba

lla
nd

19
73

38
M

al
e

38

20
11

0.
5

An
th

on
 A

st
ro

m
 / 

Lu
ka

s 
Zi

m
m

er
Lu

ka
s 

Zi
m

m
er

19
80

31
M

al
e

15
.5

20
11

0.
5

N
O

RM
M

an
ue

l K
re

bs
19

70
41

M
al

e

20
11

0.
33

RO
KF

O
R

Ra
fa

el
 K

oc
h

19
76

35
M

al
e

11
.6

66
66

66
7

20
11

0.
33

RO
KF

O
R

Ur
s 

H
of

er
19

76
35

M
al

e
11

.6
66

66
66

7

20
12

1
Al

ex
an

de
r A

es
ch

ba
ch

19
77

35
M

al
e

20
12

1
C

or
in

a 
N

eu
en

sc
hw

an
de

r
19

80
32

Fe
m

al
e

20
12

1
Da

n 
So

lb
ac

h
19

87
25

M
al

e

20
12

0.
5

M
am

ie
 / 

To
de

sc
hi

ni
Da

vi
d 

M
am

ie
19

75
37

M
al

e
18

.5

20
12

0.
5

G
av

ill
et

 &
 R

us
t

Da
vi

d 
Ru

st
19

69
43

M
al

e

20
12

1
Es

th
er

 R
ie

se
r

19
77

35
Fe

m
al

e
35

20
12

0.
5

G
av

ill
et

 &
 R

us
t

G
ill

es
 G

av
ill

et
19

73
39

M
al

e

20
12

0.
5

G
la

sh
au

s
G

re
go

r H
ub

er
19

78
34

M
al

e
17

20
12

0.
5

G
la

sh
au

s
Iv

an
 S

te
rz

in
ge

r
19

77
35

M
al

e
17

.5

20
12

0.
5

Jo
hn

so
n 

/ K
in

gs
to

n
Iv

an
 W

ei
ss

19
81

31
M

al
e

20
12

1
Ja

n 
Ab

el
la

n
19

86
26

M
al

e
26

20
12

0.
5

M
at

th
ia

s 
M

ic
he

l /
 J

on
as

 V
oe

ge
li

Jo
na

s 
Vo

eg
el

i
19

79
33

M
al

e

20
12

1
Ka

rl 
G

er
st

ne
r

19
30

82
M

al
e

20
12

0.
5

BI
V

Kr
is

tin
 Ir

io
n

19
65

47
Fe

m
al

e
23

.5

20
12

1
La

ur
en

z B
ru

nn
er

19
80

32
M

al
e

32

20
12

1
Lu

do
vi

c 
Ba

lla
nd

19
73

39
M

al
e

39

20
12

0.
5

Si
m

on
 E

gl
i /

 M
ar

co
 M

ül
le

r
M

ar
co

 M
ül

le
r

19
79

33
M

al
e

20
12

1
At

la
s 

St
ud

io
M

ar
tin

 A
nd

er
eg

ge
n

19
85

27
M

al
e

20
12

0.
5

M
at

th
ia

s 
M

ic
he

l /
 J

on
as

 V
oe

ge
li

M
at

th
ia

s 
M

ic
he

l
19

69
43

M
al

e

20
12

1
M

at
th

ie
u 

C
or

ta
t

19
82

30
M

al
e

20
12

0.
5

Jo
hn

so
n 

/ K
in

gs
to

n
M

ic
ha

el
 K

ry
en

bü
hl

19
85

27
M

al
e

20
12

0.
5

BI
V

N
at

al
ie

 B
rin

go
lf 

19
64

48
Fe

m
al

e
24

20
12

0.
5

M
am

ie
 / 

To
de

sc
hi

ni
N

ic
ol

a T
od

es
ch

in
i

19
78

34
M

al
e

17

20
12

1
G

ril
li

Re
to

 M
os

er
19

83
29

M
al

e

20
12

0.
5

Si
m

on
 E

gl
i /

 M
ar

co
 M

ül
le

r
Si

m
on

 E
gl

i
19

76
36

M
al

e

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


235

20
12

1
Vi

nc
en

t D
ev

au
d

19
84

28
M

al
e

20
13

1
Ar

m
in

 H
of

m
an

n
19

20
93

M
al

e

20
13

0.
33

Ra
ffi

ne
rie

C
hr

is
tia

n 
H

aa
s

19
74

39
M

al
e

20
13

0.
33

At
la

s 
St

ud
io

C
la

ud
io

 G
as

se
r

19
85

28
M

al
e

20
13

1
C

or
in

a 
N

eu
en

sc
hw

an
de

r
19

80
33

Fe
m

al
e

33

20
13

0.
5

M
od

er
n 

O
ffi

ce
C

or
in

ne
 G

is
el

19
87

26
Fe

m
al

e

20
13

1
Da

n 
So

lb
ac

h
19

87
26

M
al

e

20
13

1
Fl

ag
Di

m
itr

i B
ro

qu
ar

d
19

69
44

M
al

e

20
13

0.
33

N
ov

em
br

e 
m

ag
az

in
e

Fl
or

en
ce

 Té
tie

r
19

83
30

Fe
m

al
e

10

20
13

0.
33

N
ov

em
br

e 
m

ag
az

in
e

Fl
or

ia
n 

Jo
ye

19
79

34
M

al
e

11
.3

33
33

33
3

20
13

0.
5

G
ui

lla
um

e 
C

hu
ar

d 
/ R

en
at

o 
Zü

lli
G

ui
lla

um
e 

C
hu

ar
d

19
86

27
M

al
e

13
.5

20
13

0.
33

Ra
ffi

ne
rie

H
el

en
 P

om
bo

19
81

32
Fe

m
al

e

20
13

0.
33

N
ov

em
br

e 
m

ag
az

in
e

Je
an

ne
-S

al
om

é 
Ro

ch
at

19
86

27
Fe

m
al

e
9

20
13

0.
33

At
la

s 
St

ud
io

Jo
na

s 
W

an
de

le
r

19
83

30
M

al
e

20
13

1
M

ax
im

ag
e

Ju
lie

n 
Ta

ve
lli

19
84

29
M

al
e

29

20
13

0.
5

Ka
sp

er
-F

lo
rio

La
ris

sa
 K

as
pe

r
19

86
27

Fe
m

al
e

20
13

0.
33

Ra
ffi

ne
rie

M
ar

cu
s 

Kr
af

t
19

80
33

M
al

e

20
13

1
M

ar
ie

 L
us

a
19

76
37

Fe
m

al
e

37

20
13

0.
33

At
la

s 
St

ud
io

M
ar

tin
 A

nd
er

eg
ge

n
19

85
28

M
al

e

20
13

1
N

ad
ja

 Z
im

m
er

m
an

n
19

80
33

Fe
m

al
e

33

20
13

0.
5

M
od

er
n 

O
ffi

ce
N

in
a 

Pa
im

19
86

27
Fe

m
al

e

20
13

0.
25

G
ril

li
N

oë
l L

eu
19

84
29

M
al

e

20
13

0.
5

VL
M

P
O

no
fri

o 
M

ag
ro

19
82

31
M

al
e

20
13

0.
25

G
ril

li
Pa

tr
ic

k 
Sa

vo
la

in
en

19
88

25
M

al
e

20
13

0.
5

G
ui

lla
um

e 
C

hu
ar

d 
/ R

en
at

o 
Zü

lli
Re

na
to

 Z
ül

li
19

85
28

M
al

e
14

20
13

0.
25

G
ril

li
Re

to
 M

os
er

19
83

30
M

al
e

20
13

0.
5

Ka
sp

er
-F

lo
rio

Ro
sa

rio
 F

lo
rio

19
80

33
M

al
e

20
13

1
Li

ne
to

St
ep

ha
n 

M
ül

le
r

19
65

48
M

al
e

48

20
13

1
Te

o 
Sc

hi
ffe

rli
19

88
25

M
al

e

20
13

1
Th

ib
au

lt 
Br

ev
et

19
88

25
M

al
e

20
13

0.
25

G
ril

li
Th

ie
rr

y 
Bl

an
cp

ai
n

19
85

28
M

al
e

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


236
20

13
0.

5
VL

M
P

Va
le

ria
 P

an
iz

za
19

83
30

Fe
m

al
e

20
13

1
Ve

la
 A

rb
ut

in
a

19
78

35
Fe

m
al

e

20
14

0.
33

Pr
ill

 V
ie

ce
li C

re
m

er
s

Al
be

rt
o 

Vi
ec

el
i

19
65

49
M

al
e

16
.3

33
33

33
3

20
14

1
Al

in
a 

G
ün

te
r

19
83

31
Fe

m
al

e

20
14

0.
33

Eu
gs

te
r /

 K
es

ha
vj

ee
 / 

Ko
lle

r
An

dr
ea

s 
Ko

lle
r

19
83

31
M

al
e

10
.3

33
33

33
3

20
14

1
Au

rè
le

 S
ac

k
19

77
37

M
al

e
37

20
14

1
Be

nj
am

in
 M

uz
zi

n
19

89
25

M
al

e

20
14

0.
33

At
la

s 
St

ud
io

C
la

ud
io

 G
as

se
r

19
85

29
M

al
e

9.
66

66
66

66
7

20
14

0.
33

Eu
gs

te
r /

 K
es

ha
vj

ee
 / 

Ko
lle

r
Da

vi
d 

Ke
sh

av
je

e
19

85
29

M
al

e
9.

66
66

66
66

7

20
14

1
Er

ic
 A

nd
er

se
n

19
81

33
M

al
e

20
14

1
G

ui
lla

um
e 

Je
an

-M
ai

re
t

19
91

23
M

al
e

20
14

1
Jo

na
s 

M
ar

gu
et

19
82

32
M

al
e

20
14

0.
33

At
la

s 
St

ud
io

Jo
na

s 
W

an
de

le
r

19
83

31
M

al
e

10
.3

33
33

33
3

20
14

0.
5

Ka
sp

er
-F

lo
rio

La
ris

sa
 K

as
pe

r
19

86
28

Fe
m

al
e

20
14

1
Lo

ui
sa

 G
ag

lia
rd

i
19

89
25

Fe
m

al
e

25

20
14

1
Lo

ui
se

 P
ar

ad
is

19
80

34
Fe

m
al

e

20
14

1
M

an
ue

l T
ra

ut
m

an
n

19
86

28
M

al
e

20
14

0.
33

Eu
gs

te
r /

 K
es

ha
vj

ee
 / 

Ko
lle

r
M

ar
ie

tta
 E

ug
st

er
19

85
29

Fe
m

al
e

9.
66

66
66

66
7

20
14

0.
33

At
la

s 
St

ud
io

M
ar

tin
 A

nd
er

eg
ge

n
19

85
29

M
al

e
9.

66
66

66
66

7

20
14

1
Pa

sc
al

 S
ta

ub
19

75
39

M
al

e

20
14

1
Pa

sc
al

 S
to

rz
19

80
34

M
al

e

20
14

1
Ro

be
rt

 H
ub

er
19

82
32

M
al

e
32

20
14

1
Ro

nn
y 

H
un

ge
r

19
85

29
M

al
e

29

20
14

0.
5

Ka
sp

er
-F

lo
rio

Ro
sa

rio
 F

lo
rio

19
80

34
M

al
e

20
14

0.
33

Pr
ill

 V
ie

ce
li C

re
m

er
s

Se
ba

st
ia

n 
C

re
m

er
s

19
76

38
M

al
e

12
.6

66
66

66
7

20
14

1
Si

m
on

e 
Ko

lle
r

19
80

34
Fe

m
al

e
34

20
14

0.
33

Pr
ill

 V
ie

ce
li C

re
m

er
s

Ta
ni

a 
Pr

ill
19

69
45

Fe
m

al
e

15

20
14

1
To

bi
as

 G
ut

m
an

n
19

87
27

M
al

e

20
14

1
Vi

nc
en

t D
ev

au
d

19
84

30
M

al
e

30

20
14

1
W

ol
fg

an
g 

W
ei

ng
ar

t
19

41
73

M
al

e

20
15

0.
33

Te
am

’7
7

An
dr

é 
G

ür
tle

r
19

36
79

M
al

e

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


237

20
15

1
An

na
 H

aa
s

19
82

33
Fe

m
al

e
33

20
15

0.
33

Te
am

’7
7

C
hr

is
tia

n 
M

en
ge

lt
19

38
77

20
15

1
Da

n 
So

lb
ac

h
19

87
28

M
al

e

20
15

1
Da

vi
d 

M
am

ie
19

75
40

M
al

e

20
15

0.
5

H
am

m
er

Da
vi

d 
Sc

ha
tz

19
80

35
M

al
e

20
15

1
Di

rk
 K

oy
19

77
38

M
al

e

20
15

0.
33

Te
am

’7
7

Er
ic

h 
G

sc
hw

in
d

19
47

68

20
15

1
Fr

an
zi

sk
a 

Bu
rk

ha
rd

t
19

72
43

Fe
m

al
e

20
15

1
G

ili
an

e 
C

ac
hi

n
19

90
25

Fe
m

al
e

25

20
15

1
Ju

lie
n 

M
er

ci
er

19
88

27
M

al
e

20
15

1
Lo

ra
 L

am
m

19
28

87
Fe

m
al

e

20
15

1
Lo

ui
s 

Lü
th

i
19

80
35

M
al

e
35

20
15

1
M

at
eo

 B
ro

ill
et

19
90

25
M

al
e

20
15

1
M

au
ro

 P
ao

lo
zz

i
19

75
40

M
al

e
40

20
15

1
N

in
a 

Pa
im

19
86

29
Fe

m
al

e
29

20
15

1
Pa

sc
al

 S
to

rz
19

80
35

M
al

e
35

20
15

1
Ph

ili
pp

 H
er

rm
an

n
19

81
34

M
al

e

20
15

1
Ra

m
ay

a T
eg

eg
ne

19
85

30
Fe

m
al

e

20
15

0.
5

H
am

m
er

Se
re

in
a 

Ro
th

en
be

rg
er

19
81

34
Fe

m
al

e

20
15

1
To

bi
as

 G
ut

m
an

n
19

87
28

M
al

e

20
15

1
Ur

s 
Le

hn
i

19
84

31
M

al
e

20
15

1
Ko

do
ji P

re
ss

W
in

fri
ed

 H
ei

ni
ng

er
19

62
53

M
al

e
53

20
15

1
Fa

ty
pe

Ya
ss

in
 B

ag
ga

r
19

85
30

M
al

e

20
16

1
Al

ic
e 

Fr
an

ch
et

ti
19

91
25

Fe
m

al
e

25

20
16

1
Al

ic
e 

Ko
lb

19
88

28
Fe

m
al

e

20
16

1
C

hr
is

to
f N

üs
sl

i 
19

86
30

M
al

e

20
16

1
Da

n 
So

lb
ac

h
19

87
29

M
al

e

20
16

1
Em

m
an

ue
l C

riv
el

li
19

85
31

M
al

e

20
16

0.
5

G
or

an
 G

al
ic

 / 
M

ar
co

 M
ül

le
r

G
or

an
 G

al
ic

19
77

39
M

al
e

20
16

1
Iz

et
 S

he
sh

iv
ar

i
19

81
35

M
al

e

20
16

1
Lu

do
vi

c 
Ba

lla
nd

19
73

43
M

al
e

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


238
20

16
0.

5
G

or
an

 G
al

ic
 / 

M
ar

co
 M

ül
le

r
M

ar
co

 M
ül

le
r

19
79

37
M

al
e

20
16

1
M

ar
ie

 L
us

a
19

76
40

Fe
m

al
e

20
16

0.
5

Pa
us

e 
oh

ne
 E

nd
e

M
at

th
ia

s 
H

ac
he

n
19

82
34

M
al

e
17

20
16

0.
5

Pa
us

e 
oh

ne
 E

nd
e

M
is

ch
a 

H
ed

in
ge

r
19

84
32

Fe
m

al
e

16

20
16

1
Ra

lp
h 

Sc
hr

ai
vo

ge
l

19
60

56
M

al
e

20
16

1
Sa

nd
ra

 C
ar

re
ra

19
86

30
Fe

m
al

e

20
16

1
St

ep
ha

ne
 D

el
ga

do
19

73
43

M
al

e

20
16

1
Te

o 
Sc

hi
ffe

rli
19

88
28

M
al

e
28

20
16

1
Ve

la
 A

rb
ut

in
a

19
78

38
Fe

m
al

e

20
16

1
Vi

nc
en

t D
ev

au
d

19
84

32
M

al
e

20
17

0.
5

Ad
el

in
e 

M
ol

la
rd

 / 
Ka

th
ar

in
a 

Re
id

y
Ad

el
in

e 
M

ol
la

rd
19

82
35

Fe
m

al
e

20
17

1
C

hi
-L

on
g 

Tr
ie

u
19

88
29

M
al

e

20
17

0.
5

O
ffs

ho
re

 S
tu

di
o

C
hr

is
to

ph
 M

ile
r

19
88

29
M

al
e

20
17

0.
33

At
la

s 
St

ud
io

C
la

ud
io

 G
as

se
r

19
85

32
M

al
e

20
17

0.
33

St
ud

io
 F

ei
xe

n
Da

ni
el

 P
et

er
19

83
34

M
al

e
11

.3
33

33
33

3

20
17

0.
5

Bo
nb

on
Di

eg
o 

Bo
nt

og
na

li
19

77
40

M
al

e

20
17

0.
5

D
in

am
o

Fa
bi

an
 H

ar
b

19
88

29
M

al
e

14
.5

20
17

0.
33

St
ud

io
 F

ei
xe

n
Fe

lix
 P

fä
ffl

i
19

86
31

M
al

e
10

.3
33

33
33

3

20
17

0.
25

O
m

ni
gr

ou
p

Fr
ed

er
ik

 M
ah

le
r-A

nd
er

se
n

19
89

28
M

al
e

7

20
17

1
G

ili
an

e 
C

ac
hi

n
19

90
27

Fe
m

al
e

20
17

1
H

oa
ng

 N
gu

ye
n

19
92

25

20
17

0.
5

O
ffs

ho
re

 S
tu

di
o

Is
ab

el
 S

ei
ffe

rt
19

86
31

Fe
m

al
e

20
17

0.
5

Jo
hn

so
n 

/ K
in

gs
to

n
Iv

an
 W

ei
ss

19
81

36
M

al
e

18

20
17

1
Je

an
 W

id
m

er
19

29
88

M
al

e

20
17

0.
5

Sc
ha

fft
er

 S
ah

li
Jo

ha
nn

a 
Sc

ha
fft

er
19

80
37

Fe
m

al
e

20
17

0.
5

D
in

am
o

Jo
ha

nn
es

 B
re

ye
r

19
87

30
M

al
e

15

20
17

0.
33

At
la

s 
St

ud
io

Jo
na

s 
W

an
de

le
r

19
83

34
M

al
e

20
17

1
Ju

lie
n 

Fi
sc

he
r

19
90

27
M

al
e

20
17

0.
5

Ad
el

in
e 

M
ol

la
rd

 / 
Ka

th
ar

in
a 

Re
id

y
Ka

th
ar

in
a 

Re
id

y
19

82
35

Fe
m

al
e

20
17

1
Kr

is
pi

n 
H

eé
19

79
38

Fe
m

al
e

20
17

0.
25

O
m

ni
gr

ou
p

Le
on

ar
do

 A
zz

ol
in

i
19

90
27

M
al

e
6.

75

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


239

20
17

1
Li

na
 M

ül
le

r
19

81
36

Fe
m

al
e

20
17

0.
25

O
m

ni
gr

ou
p

Lu
ke

 A
rc

he
r

19
88

29
M

al
e

7.
25

20
17

0.
33

Bü
ro

 1
46

M
ad

el
ei

ne
 S

ta
he

l
19

79
38

Fe
m

al
e

20
17

0.
33

Bü
ro

 1
46

M
ai

ke
 H

am
ac

he
r

19
82

35
Fe

m
al

e

20
17

0.
33

At
la

s 
St

ud
io

M
ar

tin
 A

nd
er

eg
ge

n
19

85
32

M
al

e

20
17

0.
5

Jo
hn

so
n 

/ K
in

gs
to

n
M

ic
ha

el
 K

ry
en

bü
hl

19
85

32
M

al
e

16

20
17

1
O

cé
an

e 
Ba

ch
er

19
88

29
Fe

m
al

e

20
17

0.
33

St
ud

io
 F

ei
xe

n
Ra

ph
ae

l L
eu

te
ne

gg
er

19
89

28
M

al
e

9.
33

33
33

33
3

20
17

1
Ro

be
rt

 H
ub

er
19

82
35

M
al

e
35

20
17

1
Ro

nn
y 

H
un

ge
r

19
85

32
M

al
e

20
17

0.
25

O
m

ni
gr

ou
p

Si
m

on
 M

ag
er

19
86

31
M

al
e

7.
75

20
17

1
Th

om
as

 O
tt

19
66

51
M

al
e

20
17

0.
33

Bü
ro

 1
46

Va
le

nt
in

 H
in

de
rm

an
n

19
66

51
M

al
e

20
17

0.
5

Bo
nb

on
Va

le
ria

 B
on

in
19

78
39

Fe
m

al
e

20
17

0.
5

Sc
ha

fft
er

 S
ah

li
Vi

nc
en

t S
ah

li
19

75
42

M
al

e

20
18

1
Am

au
ry

 H
am

on
19

92
26

M
al

e

20
18

0.
5

Lu
is

e 
Ba

rt
el

s 
/ A

ur
el

ia
 M

ar
kw

al
de

r
Au

re
lia

 M
ar

kw
al

de
r

19
80

38
Fe

m
al

e

20
18

1
C

él
in

e 
Du

cr
ot

19
92

26
Fe

m
al

e
26

20
18

1
C

hr
is

to
f N

üs
sl

i 
19

86
32

M
al

e

20
18

1
Da

n 
So

lb
ac

h
19

87
31

M
al

e
31

20
18

0.
5

M
irk

o 
Le

ue
nb

er
ge

r &
 D

av
id

 L
üt

hi
Da

vi
d 

Lü
th

i
19

90
28

M
al

e

20
18

0.
5

St
ud

io
 H

ar
ris

 B
lo

nd
m

an
H

ar
ry

 B
lo

ch
19

78
40

M
al

e
20

20
18

0.
5

St
ud

io
 H

ar
ris

 B
lo

nd
m

an
Jo

ris
 L

an
dm

an
19

75
43

M
al

e
21

.5

20
18

1
Ju

lia
 B

or
n

19
75

43
Fe

m
al

e
43

20
18

1
Kr

is
pi

n 
H

eé
19

79
39

Fe
m

al
e

20
18

1
La

ur
a-

Is
sé

 Tu
se

vo
19

93
25

Fe
m

al
e

20
18

1
Lu

ca
 S

ch
en

ar
di

19
78

40
M

al
e

20
18

0.
5

Lu
is

e 
Ba

rt
el

s 
/ A

ur
el

ia
 M

ar
kw

al
de

r
Lu

is
e 

Ba
rt

el
s

19
81

37
Fe

m
al

e

20
18

1
M

ar
ie

tta
 E

ug
st

er
19

85
33

Fe
m

al
e

33

20
18

1
M

ar
tin

a 
W

al
th

er
19

83
35

Fe
m

al
e

20
18

0.
5

M
irk

o 
Le

ue
nb

er
ge

r &
 D

av
id

 L
üt

hi
M

irk
o 

Le
ue

nb
er

ge
r

19
89

29
M

al
e

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


240
20

18
1

Ro
se

m
ar

ie
 Ti

ss
i

19
37

81
Fe

m
al

e

20
18

1
Sa

bo
 D

ay
19

90
28

M
al

e

20
18

1
Si

m
on

e 
Fa

rn
er

19
80

38
Fe

m
al

e

20
18

1
Th

om
as

 L
e 

Pr
ov

os
t

19
92

26
M

al
e

20
18

1
To

bi
as

 G
ut

m
an

n
19

87
31

M
al

e

20
19

1
Al

in
a 

G
ün

te
r

19
83

36
Fe

m
al

e

20
19

1
An

n 
Ke

rn
19

94
25

Fe
m

al
e

25

20
19

1
Be

n 
G

an
z

19
91

28
M

al
e

20
19

1
C

hr
is

to
ffe

r E
lle

ga
ar

d
19

88
31

M
al

e

20
19

0.
5

N
o 

Pl
an

s
Da

ni
el

 B
ae

r
19

83
36

M
al

e

20
19

0.
5

Ar
d

Da
ni

el
 N

ør
re

ga
ar

d
19

86
33

M
al

e
16

.5

20
19

0.
5

N
o 

Pl
an

s
Da

ni
el

 P
ia

ne
tti

19
85

34
M

al
e

20
19

1
El

io
tt 

G
ru

ne
w

al
d

19
92

27
M

al
e

20
19

0.
5

Pa
sc

al
 S

to
rz

 / 
Fa

bi
an

 B
re

m
er

Fa
bi

an
 B

re
m

er
19

86
33

M
al

e
16

.5

20
19

0.
5

Ar
d

G
ui

lla
um

e 
C

hu
ar

d
19

86
33

M
al

e
16

.5

20
19

1
Jo

na
s 

Vo
eg

el
i

19
79

40
M

al
e

20
19

0.
33

PI
N

La
ris

sa
 K

as
pe

r
19

86
33

Fe
m

al
e

20
19

1
Lu

ca
 S

ch
en

ar
di

19
78

41
M

al
e

20
19

1
M

at
eo

 B
ro

ill
et

19
90

29
M

al
e

20
19

1
O

nd
ře

j B
ác

ho
r

19
92

27
M

al
e

27

20
19

0.
5

Pa
sc

al
 S

to
rz

 / 
Fa

bi
an

 B
re

m
er

Pa
sc

al
 S

to
rz

19
80

39
M

al
e

19
.5

20
19

0.
5

Ré
gi

s T
os

et
ti,

 S
im

on
 P

al
m

ie
ri

Ré
gi

s T
os

et
ti

19
82

37
M

al
e

20
19

0.
33

PI
N

Ro
sa

rio
 F

lo
rio

19
80

39
M

al
e

20
19

0.
33

PI
N

Sa
m

ue
l B

än
zi

ge
r

19
85

34
M

al
e

20
19

0.
5

Ré
gi

s T
os

et
ti,

 S
im

on
 P

al
m

ie
ri

Si
m

on
 P

al
m

ie
ri

19
85

34
M

al
e

20
19

1
Sy

lv
an

 L
an

z
19

93
26

Fe
m

al
e

26

20
19

0.
5

N
eo

 N
eo

Th
uy

-A
n 

H
oa

ng
19

86
33

Fe
m

al
e

20
19

0.
5

N
eo

 N
eo

Xa
vi

er
 E

rn
i

19
83

36
M

al
e

20
20

0.
5

Ad
el

in
e 

M
ol

la
rd

 / 
Ka

th
ar

in
a 

Re
id

y
Ad

el
in

e 
M

ol
la

rd
19

82
38

Fe
m

al
e

19

20
20

0.
33

Eu
ro

st
an

da
rd

Al
i-E

dd
in

e 
Ab

de
lk

ha
le

k
19

89
31

M
al

e
10

.3
33

33
33

3

20
20

0.
33

Eu
ro

st
an

da
rd

C
lé

m
en

t R
ou

za
ud

19
88

32
M

al
e

10
.6

66
66

66
7

Table 7.2

https://doi.org/10.14361/9783839471913-007 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.14361/9783839471913-007
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/


241

20
20

1
C

lio
 H

ad
jig

eo
rg

io
u

19
93

27
Fe

m
al

e
27

20
20

0.
5

M
ax

im
ag

e
Da

vi
d 

Ke
sh

av
je

e
19

85
35

M
al

e

20
20

1
Da

vi
d 

M
as

sa
ra

19
94

26
M

al
e

26

20
20

1
Jo

na
th

an
 H

ar
es

19
75

45
M

al
e

45

20
20

1
Ju

lie
n 

M
er

ci
er

19
88

32
M

al
e

32

20
20

0.
5

M
ax

im
ag

e
Ju

lie
n 

Ta
ve

lli
19

84
36

M
al

e

20
20

0.
5

Ad
el

in
e 

M
ol

la
rd

 / 
Ka

th
ar

in
a 

Re
id

y
Ka

th
ar

in
a 

Re
id

y
19

82
38

Fe
m

al
e

19

20
20

1
Li

na
 M

ül
le

r
19

81
39

Fe
m

al
e

39

20
20

1
Lu

ca
 S

ch
en

ar
di

19
78

42
M

al
e

42

20
20

1
Lu

ig
i O

liv
ad

ot
i

19
83

37
M

al
e

37

20
20

1
N

ad
in

e 
Sp

en
gl

er
19

72
48

Fe
m

al
e

48

20
20

1
N

ic
ol

as
 P

ol
li

19
89

31
M

al
e

31

20
20

1
Ph

ili
pp

 H
er

rm
an

n
19

81
39

M
al

e
39

20
20

0.
33

Eu
ro

st
an

da
rd

Pi
er

ric
k 

Br
ég

eo
n

19
86

34
M

al
e

11
.3

33
33

33
3

20
20

1
Ro

ge
r C

on
sc

ie
nc

e
19

74
46

M
al

e
46

 

Table 7.2

1	�
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 2
00

1,
 M

on
ni

er
 a

nd
 P

on
t w

on
 a

s 
a 

gr
ou

p 
w

ho
se

 n
am

e 
w

as
 n

ot
 re

co
rd

ed
 o

n 
th

e 
pr

ot
oc

ol
. I

 a
m

 a
ss

um
in

g 
it 

w
as

 H
ap

py
pe

ts
, t

he
 n

am
e 

th
ey

 s
til

l u
se

 to
da

y.
2	

Se
e 

pr
ev

io
us
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ot

e.
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Year

Name

Role

Role detail3

Born

Age

Gender

Position/
profession

City, 
Country

19
90

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
55

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
90

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

54
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
90

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

52
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
90

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
49

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
90

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

46
M

al
e

La
us

an
ne

C
H

19
90

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
45

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
90

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

44
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
90

C
hr

is
tia

n 
Vo

gt
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

46
44

M
al

e
Ph

ot
og

ra
ph

er
Ba

se
l

C
H

19
90

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
44

M
al

e
Be

rn
C

H

19
90

Jo
ha

nn
a 

Da
hm

 H
es

s
Ex

pe
rt

 
Ex

pe
rt

 J
ew

el
le

ry
 

19
47

43
Fe

m
al

e
Zü

ric
h

C
H

19
90

Pe
tr

a 
W

ei
ss

Ex
pe

rt
Ex

pe
rt

 C
er

am
ic

19
47

43
Fe

m
al

e
C

er
am

ic
is

t 
Te

rm
on

a/
TI

C
H

19
90

An
dr

ea
s 

Bü
rk

i
Ex

pe
rt

Ex
pe

rt
 P

ro
du

ct
 a

nd
 in

te
rio

r 
de

si
gn

19
52

38
M

al
e

Be
rn

C
H

19
90

Ru
th

 G
rü

ni
ng

er
 

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
54

36
Fe

m
al

e
Fa

sh
io

n 
de

si
gn

er
Zu

ric
h

C
H

19
90

G
ab

rie
l T

er
zi

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
56

34
M

al
e

Fa
sh

io
n 

de
si

gn
er

Zü
ric

h
C

H

19
91

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
56

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
91

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

55
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
91

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

53
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
91

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
50

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
91

An
ne

-M
ar

ie
 G

ro
be

t
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

43
48

Fe
m

al
e

Ru
ss

in
/G

E
C

H

19
91

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

47
M

al
e

La
us

an
ne

C
H

19
91

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
46

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
91

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

45
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
91

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
45

M
al

e
Be

rn
C

H

19
91

Er
ns

t H
äu

se
rm

an
n

Ex
pe

rt
Ex

pe
rt

 C
er

am
ic

19
47

44
M

al
e

Le
nz

bu
rg

/A
G

C
H

19
91

Jo
ha

nn
a 

Da
hm

 H
es

s
Ex

pe
rt

 
Ex

pe
rt

 J
ew

el
le

ry
 

19
47

44
Fe

m
al

e
Zü

ric
h

C
H

19
91

An
dr

ea
s 

Bü
rk

i
Ex

pe
rt

Ex
pe

rt
 P

ro
du

ct
 a

nd
 in

te
rio

r 
de

si
gn

19
52

39
M

al
e

Be
rn

C
H

Table 7.3	

The SDA jury members between 1990 and 2020. Sources: Crivelli 1997; 2004a; 2005; Crivelli et al 2002; FOC 1993; 1995; 
1996; 1997; 1998; 1999a; 1999b; 2000; n.d.; Lichtenstein & Brem 1991; Lippuner & Buxcel 1989; Meier 1994; Polatti 1992; 
Stirnemann 2005; and data provided directly by the FOC’s Design Service/Matilde Tettamanti.
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19
91

Ru
th

 G
rü

ni
ng

er
 

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
54

37
Fe

m
al

e
Zü

ric
h

C
H

19
91

G
ab

rie
l T

er
zi

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
56

35
M

al
e

Fa
sh

io
n 

de
si

gn
er

Zü
ric

h
C

H

19
91

Ul
ric

h 
Zi

m
m

er
m

an
n

Ex
pe

rt
Ex

pe
rt

 P
ro

du
ct

s 
an

d 
ob

je
ct

s
?

?
M

al
e

Br
ie

nz
/B

E

19
92

Ko
nr

ad
 V

et
te

r
Ex

pe
rt

 
Ex

pe
rt

 C
er

am
ic

19
22

70
M

al
e

19
92

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
57

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
92

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

56
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
92

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

54
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
92

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
51

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
92

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

48
M

al
e

G
ra

ph
ic

 d
es

ig
ne

r
La

us
an

ne
C

H

19
92

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
47

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
92

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

46
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
92

C
hr

is
tia

n 
Vo

gt
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

46
46

M
al

e
Ph

ot
og

ra
ph

er
Ba

se
l

C
H

19
92

Ul
i W

itz
ig

Ex
pe

rt
Ex

pe
rt

 D
es

ig
n 

un
d 

Sc
en

og
ra

ph
y

19
46

46
M

al
e

19
92

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
46

M
al

e

19
92

Jo
ha

nn
a 

Da
hm

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
47

45
Fe

m
al

e
Je

w
el

le
ry

 d
es

ig
ne

r
Zu

ric
h

C
H

19
92

Pe
tr

a 
W

ei
ss

Ex
pe

rt
Ex

pe
rt

 C
er

am
ic

19
47

45
Fe

m
al

e
C

er
am

ic
is

t 
Tr

em
on

a/
TI

C
H

19
92

Ru
th

 G
rü

ni
ng

er
 

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
54

38
Fe

m
al

e
Fa

sh
io

n 
de

si
gn

er
Zu

ric
h

C
H

19
92

G
ab

rie
l T

er
zi

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
56

36
M

al
e

Fa
sh

io
n 

de
si

gn
er

Zu
ric

h
C

H

19
93

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
58

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
93

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

57
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
93

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

55
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
93

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
52

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
93

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

49
M

al
e

G
ra

ph
ic

 d
es

ig
ne

r
La

us
an

ne
C

H

19
93

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
48

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
93

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

47
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
93

C
hr

is
tia

n 
Vo

gt
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

46
47

M
al

e
Ph

ot
og

ra
ph

er
Ba

se
l

C
H

19
93

Ul
i W

itz
ig

Ex
pe

rt
Ex

pe
rt

 P
ro

du
ct

 a
nd

 in
te

rio
r 

de
si

gn
19

46
47

M
al

e
De

si
gn

er
W

ol
fh

au
se

n/
ZH

C
H

19
93

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
47

M
al

e
Sc

en
og

ra
ph

er
Be

rn
C

H

19
93

Jo
ha

nn
a 

Da
hm

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
47

46
Fe

m
al

e
Je

w
el

le
ry

 d
es

ig
ne

r
Zu

ric
h

C
H

Table 7.3
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19

93
Pe

tr
a 

W
ei

ss
Ex

pe
rt

Ex
pe

rt
 C

er
am

ic
19

47
46

Fe
m

al
e

C
er

am
ic

is
t 

Te
rm

on
a/

TI
C

H

19
93

Ru
th

 G
rü

ni
ng

er
 

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
54

39
Fe

m
al

e
Fa

sh
io

n 
de

si
gn

er
Zu

ric
h

C
H

19
93

G
ab

rie
l T

er
zi

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
56

37
M

al
e

Fa
sh

io
n 

de
si

gn
er

Zu
ric

h
C

H

19
94

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
59

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
94

An
dr

ea
s 

C
hr

is
te

n
Pr

es
id

en
t F

CA
A

19
36

58
M

al
e

Ar
tis

t a
nd

 d
es

ig
ne

r
Zu

ric
h

C
H

19
94

Al
be

rt
o 

Fl
am

m
er

M
em

be
r F

CA
A

19
38

56
M

al
e

Ph
ot

og
ra

ph
er

Ve
rs

ci
o/

TI
C

H

19
94

Be
nn

o 
Ze

hn
de

r
M

em
be

r F
CA

A
19

41
53

M
al

e
Di

re
ct

or
 S

fG
 L

uz
er

n
G

el
fin

ge
n/

LU
C

H

19
94

W
er

ne
r J

ek
er

Ex
pe

rt
Ex

pe
rt

 G
ra

ph
ic

 D
es

ig
n

19
44

50
M

al
e

G
ra

ph
ic

 d
es

ig
ne

r
La

us
an

ne
C

H

19
94

Pi
er

re
 K

el
le

r
M

em
be

r F
CA

A
19

45
49

M
al

e
Ar

tis
t

G
ra

nd
va

ux
 V

D
C

H

19
94

Be
rn

ha
rd

 S
ch

ob
in

ge
r

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
46

48
M

al
e

Je
w

el
le

ry
 d

es
ig

ne
r

Ri
ch

te
rs

w
il/

ZH
C

H

19
94

C
hr

is
tia

n 
Vo

gt
Ex

pe
rt

Ex
pe

rt
 P

ho
to

gr
ap

hy
19

46
48

M
al

e
Ph

ot
og

ra
ph

er
Ba

se
l

C
H

19
94

Ul
i W

itz
ig

Ex
pe

rt
Ex

pe
rt

 P
ro

du
ct

 a
nd

 in
te

rio
r 

de
si

gn
19

46
48

M
al

e
De

si
gn

er
W

ol
fh

au
se

n/
ZH

C
H

19
94

W
er

ne
r H

ut
te

rli
Ex

pe
rt

Ex
pe

rt
 S

ce
no

gr
ap

hy
19

46
48

M
al

e
Sc

en
og

ra
ph

er
Be

rn
C

H

19
94

Jo
ha

nn
a 

Da
hm

Ex
pe

rt
Ex

pe
rt

 J
ew

el
le

ry
 

19
47

47
Fe

m
al

e
Je

w
el

le
ry

 d
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ig
ne

r
Zu

ric
h

C
H

19
94

Pe
tr

a 
W

ei
ss

Ex
pe

rt
Ex

pe
rt

 C
er

am
ic

19
47

47
Fe

m
al

e
C

er
am

ic
is

t 
Te

rm
on

a/
TI

C
H

19
94

Ru
th

 G
rü

ni
ng

er
 

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
54

40
Fe

m
al

e
Fa

sh
io

n 
de

si
gn

er
Zu

ric
h

C
H

19
94

G
ab

rie
l T

er
zi

Ex
pe

rt
Ex

pe
rt

 Te
xt

ile
s 

an
d 

fa
sh

io
n

19
56

38
M

al
e

Fa
sh

io
n 

de
si

gn
er

Zu
ric

h
C

H

19
95

Ro
sm

ar
ie

 L
ip

pu
ne

r
M

em
be

r F
CA

A
19

35
60

Fe
m

al
e

Di
re

ct
or

 m
ud

ac
La

us
an

ne
C

H

19
95

An
dr

ea
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254Table 7.4	� The ratio of male and female winners of the SDA in the category graphic design between 1990 
and 2020 (percentages rounded up to the nearest one).

 
Year Male % Female %

1990 67 33

1991 40 60

1992 100

1993 60 40

1994 80 20

1995 100

1996 75 25

1997 75 25

1998 100

1999 73 27

2000 100

2001 56 44

2002 46 54

2003 65 35

2004 60 40

2005 75 25

2006 71 29

2007 56 44

2008 75 25

2009 69 31

2010 95 5

2011 93 7

2012 71 29

2013 48 52

2014 70 30

2015 57 43

2016 50 50

2017 100

2018 40 60

2019 60 40

2020 69 31
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