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Abbreviations
Awards

Design Preis Schweiz (Design Prize Switzerland)
Most Beautiful Swiss Books
Swiss Design Awards

Federal institutions and commissions

Federal Art Commission

Federal Commission of Applied Arts (renamed Federal Design Commission in 2002)
Federal Design Commission (previously known as FCAA)

Federal Department of Home Affairs

Federal Office of Culture

Museums

Museum fiir Gestaltung Ziirich (Design Museum Zurich)

Musée de design et d'arts appliqués contemporains in Lausanne

(Museum of contemporary design and applied arts; sometimes spelt mu.dac,
previously known as Musée des arts décoratifs)

Organisations

Alliance Graphique Internationale

Allgemeine Plakatgesellschaft/Société Générale d’Affichage (General Poster Company)
Arbeitsgemeinschaft Schweizer Grafiker (Association of Swiss graphic designers,

born from the fusion of the VSG and the BGG); today known as SGD

Bund Grafischer Gestalter (Association of Graphic Designers)

Bund Schweizer Reklame (Swiss Advertisement Federation)

Fédération Romande de Publicité (French-speaking Switzerland Advertising Federation)
Gewerkschaft Druck und Papier (Book and Paper Union, formerly known as STB)
International Council of Design (formerly known as ICOGRADA and succeeded by ICoD).
International Council of Design (formerly known as ICOGRADA and ico-D).

International Council of Design (succeeded by ico-D and ICoD).

International Council of Societies of Industrial Design (succeeded by the WDO).

L'CEuvre

Schweizerischer Buchdruckerverein (Association of the Swiss Printing Industry)
Schweizerischer Buch héndler- und Verleger-Verband

(Swiss association of booksellers and publishers)

Societa Editori della Svizzera Italiana (Association of publishers of Italian-speaking Switzerland)
Swiss Graphic Designers (formerly known as ASG)

Schweizerische Graphische Gewerkschaft (Swiss Graphic Arts Union)

Schweizer Grafiker Verband (Swiss Graphic Design Association)

Société des Libraires et Editeurs de la Suisse Romande

(Association of booksellers and publishers of French speaking Switzerland)
Schweizerischer Reklameverband (Swiss advertising association)

Schweizerischer Werkbund (Swiss Werkbund)

Verein der Buchbindereien der Schweiz (Union of Swiss Bookbinders)

Verband Schweizer Grafiker (Swiss Graphic Designers Association)

Verband Schweizerischer Verleger (Association of Swiss publishers, succeeded by the SBVV)
World Design Organisation (formerly known as ICSID).

Schools

Ecole Cantonale d’Art de Lausanne (University of Art and Design Lausanne)
Haute Ecole d’Art et de Design Genéve (University of Art and Design Geneva)
Hochschule fiir Gestaltung und Kunst in Ziirich

(Zurich College for Design and Art, known today as ZHdK)

Hochschule der Kiinste Bern (Bern University of the Arts)

Ziircher Hochschule der Kiinste (Zurich University of the Arts)
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73  Ancillary illustrations
7.3.1 The networks of promotion
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Fig. 7.1 The full networks of promotion. Line thickness reflects
the number of awards or years on the jury.
Member
- _ Collaborator
Worked for
Rodovan scasascia @ - _ _
Organised/directed T
Jury ® Laurent Benner
Studied RafaelKoch @ _ __
Taught \\ AN /. Dimitri Bruni
____ Studied & taught \ "
UrsLemmi @27 .

@ Manuel Krebs
Stephan *Pronto” Mller ¢,

i
‘\ ®MBSB Catalogues
@ Marco Walser o \ ®Gilles Gavillet
" ®LecTrin K |
. ®._patrick Frey \, .
®Valentin \ |\
\ \ ® Lionel Bovier
MBSB Jury' @ \ N4
®SDA Catalogues v | "/
$DA Jury. A =@ Pierre Keller
Hindermann

Guy Meidem @
v d @ David Keshaviee

n Tavelli
®Frangois Rappo

Fig. 7.2 The cluster of Windlin and Lineto’s networks amongst the insiders of the SDA 1990-2020.
Line thickness reflects the number of awards or years on the jury.
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Gavillet's network amongst the insiders of the SDA 1990-2020. From 2004, Optimo released
Rappo's typefaces. In 2006, Gavillet and Rust won the Jan Tschichold Prize when Rappo
was president of the jury. Optimo’s typefaces regularly won the SDA, including Nicolas
Eigenheer’s Px Grotesk (2008) with Windlin as jury and Julien Tavelli and David Keshavjee's
Programme (2013) when Lionel Bovier, the publisher and a long-time collaborator

of Gavillet's, was on the jury.
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7.5

Tables

Table 7.1 Number of applicants to the SDA between 1970 and 2000. Sources: Crivelli 1997; 2004a;

2005; Crivelli et al 2002; FOC 1993; 1995; 1996; 1997; 1998; 1999a; 1999b; 2000; n.d.;
Lichtenstein & Brem 1991; Lippuner & Buxcel 1989; Meier 1994; Polatti 1992; Stirnemann
2005; and data provided directly by the FOC's Design Service/Matilde Tettamanti.

Year Applicants SDA Year Applicants SDA

1970 170 48 1996 223 22

1971 181 53 1997 210 18

1972 181 42 1998 188 18

1973 204 42 1999 266 22

1974 183 49 2000 229 17

1975 197 47 2001 246 16

1976 187 51 2002 260 24

1977 248 39 2003 277 29

1978 239 48 2004 348 20

1979 263 41 2005 221 24

1980 220 26 2006 231 18

1981 183 30 2007 206 25

1982 246 28 2008 210 19

1983 305 29 2009 239 17

1984 261 34 2010 240 28

1985 239 31 2011 266 24

1986 217 29 2012 288 20

1987 167 25 2013 276 20

1988 221 26 2014 252 20

1989 209 21 2015 272 18

1990 197 20 2016 185 13

1991 159 23 2017 240 17

1992 172 19 2018 270 17

1993 175 21 2019 220 17

1994 224 24 2020 202 37

1995 203 17
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Table 7.4 The ratio of male and female winners of the SDA in the category graphic design between 1990
and 2020 (percentages rounded up to the nearest one).

Year | Male2 | Female2
1990 |67 33
1991 | 40 60
1992 100
1993 | 60 40
1994 | 80 20
1995 | 100

1996 |75 25
1997 |75 25
1998 | 100

1999 |73 27
2000 (100

2001 |56 44
2002 |46 54
2003 |65 35
2004 |60 40
2005 |75 25
2006 |71 29
2007 |56 44
2008 |75 25
2009 |69 31
2010 |95 5
2011 |93 7
2012 |71 29
2013 |48 52
2014 |70 30
2015 |57 43
2016 |50 50
2017 | 100

2018 |40 60
2019 |60 40
2020 |69 31

https://doi.org/10. 1913-007 inlibr Open Access



https://doi.org/10.14361/9783839471913-007 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

This publication is based on the dissertation submitted
by Jonas Berthod at the Faculty of Humanities at the
University of Bern to obtain the degree of Doctor of
Philosophy. The dissertation was supervised by Prof. Dr
Peter J. Schneemann, Institute of Art History at the
University of Bern and Prof. Dr Arne Scheuermann,
Institute of Design Research at the University of the
Arts Bern. Promotion: 14 October 2021.

Dr Jonas Berthod is a researcher, lecturer and artistic
deputy at ECAL/University of Art and Design Lausanne
(HES-SO), where he has been teaching since 2013.
He also serves as a lecturer at Kingston School of Art
and co-organises the yearly exhibition Behind the Books
in London. He previously worked as a graphic designer
in London and Switzerland. He was a doctoral student
at the Graduate School of the Arts and Humanities
within the SNSF-funded project “Swiss Graphic Design
and Typography Revisited” (2016-2021), and served as a
visiting lecturer at various institutions in Switzerland
and in the United Kingdom.

https://doi.org/10. 1913-007 inlibr Open Access



https://doi.org/10.14361/9783839471913-007 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

The Prize of Success: The Swiss Design Awards
and the Closed Networks of Promotion

Jonas Berthod
Proofreading Chris Walton
Design Frederik Mahler-Andersen and Clio Hadjigeorgiou
Typefaces Rhymes and Selecta, Maxitype
Printing Majuskel Medienproduktion GmbH, Wetzlar

This publication was funded by the Swiss National
Science Foundation and supported by the Swiss Design
Network with the SDN Publishing Grant 2022.

IF Swiss National SWISSDESIGNNETWORK

Science Foundation

First published in 2024 by transcript Verlag, Bielefeld
© Jonas Berthod
© for the images: see image sources and credits

transcript

Roswitha Gost & Dr. Karin Werner GbR
HermannstraBe 26

33602 Bielefeld

Print-ISBN 978-3-8376-7191-9

PDF-ISBN 978-3-8394-7191-3
https://doi.org/10.14361/9783839471913
ISSN of series: 2702-8801

eISSN of series: 2702-881X

Bibliographic information published by the Deutsche Nationalbibliothek.
The Deutsche Nationalbibliothek lists this publication in the Deutsche Nationalbibliografie;
detailed bibliographic data are available in the Internet at https:// dnb.dnb.de

Printed on permanent acid-free text paper.

@OESO

This work is licensed under the Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 (BY-NC-ND)
which means that the text may be used for non-commercial purposes, provided credit is given to the author. For
details go to https://creativecommons.org/licenses/by-nc-nd/4.0/

To create an adaptation, translation, or derivative of the original work and for commercial use, further permission is
required and can be obtained by contacting rights@transcript-publishing.com

Creative Commons license terms for re-use do not apply to any content (such as graphs, figures, photos, excerpts,
etc.) not original to the Open Access publication and further permission may be required from the rights holder. The
obligation to research and clear permission lies solely with the party re-using the material.

https://doi.org/10. 1913-007 inlibr Open Access



https://doi.org/10.14361/9783839471913-007 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

https://doi.org/10. 1913-007 inlibr Open Access



https://doi.org/10.14361/9783839471913-007 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

https://doi.org/10. 1913-007 inlibr Open Access



https://doi.org/10.14361/9783839471913-007 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by-nc-nd/4.0/

