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The thesauri give a transcription of the Japanese term, followed by a translation of the term into Italian and English. Appendices correlate these transcriptions with the original Japanese ideogram. There are also short but very useful control led vocabularies of a) stmctural fea­tures and specific aspects of morphology (p.96) i l lustrated by examples (p.97) and b) ornamental structural "com­plements" (p.98-99). A series of bcauti ful colour plates (tables XXI I-XXIX) i l lustrate the intricacies of the lacqueur methods. The author makes the fascinating point (p. 1 0) that kanji is made up solely of composite words (jukoge), whereby one term presents a determinate theme giving the fundamental meaning, preceded by another term which deals with the particular and differ­entiated characteristics. Hence, kanji permits a natural facetted structure which corresponds to both the graphic system and the syntactic principles. Museum experts will find numerous useful reflections concerning classifica­tion of parts relative to the containing object. The cata­logue is beautifully printed and i l lustrates admirably how new electronic cataloguing techniques can complement the tools of traditional scholarship. Kim Veltman 

* In the interests of intell igibi l i ty the Italian terms of the examples have been translated into English. 

Prof.K.H.Veitman, McLuhan Program, University of TOl'Onto, Canada. 

STRUB, Peter (Ed.) : Wissensreprlisentatioll (Knowl­edge Representation). I nformationstechnik IT 3 1  ( 1 989) No.2, p.9 1 - 1 70 .  Miinchen: OldenbourgVerlag. I SSN 0 1 79-
9738 
This volume contains seven contributions on the central theme "Knowledge Representation in Artiticial I nte l l i ­
gence" and a compilation of the basic l i terature on this 
subject arranged by R.DECKER. In his editorial the editor stresses that the actual objective of A l  has always been to investigate, to model on the computer and to reproduce man's cognitive abil ities and intel l igent achieve­ments, but that exaggerated expectations nourished by expensive brochures and project proposals had wrongly given rise to the impression that A l  systems constitute a completely developed technology that can be put to use without a great amount of knowledge and training. The contributions in this thematic issue ofin/ormationstechnik 

IT are to help correct to some extent this lopsided p icture of AI .  They represent knowledge representation as a developing, active research field of A l  characterized by various different viewpoints and approaches, a field in which many problems sti l l  await their solution and many controversies sti l l  need to be ironed out. 
lLAUBSCH (Towards a theory o/knowledge represen­
tation) gives a brief introduction into what, in his opinion 
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