Contents

2.1

2.2.
23.

3.1

3.2.
3.3.

4.2.

INtroduction ..........o.oiii e 9
Contexts and State of Research ..., 19
W e e 22
HOMIB. ¢t et e e 30
HOME/FIONT e e e e s et e e e e e e 38
Theoretical Framework ... 4
Yuri Lotman's SEMIOSPRETE ......coveeiiiiiiieeiicc e 42
Cultural Notions of Trauma .......cceeviiiiiiiiiiiiiii e 48
Michel Foucault’s HEterotopia .......cooveeevierieiiiieniieiiic e 51
1 53
Exploration: New Home/Fronts in British Prose Fiction.........cc.cccevevieniiiniiienniecnnen. 53
State of RESBAICH ...couviiiieiiie e 55
410, Urban Protest: The RUN-Up 10 War.....cooeviiiiieieeiiiiiieieeee e 57
The City at War in lan McEwan's Saturday .........cocceevevieniiiniienniiiniceneenne 58
4.1.2. Rural Frontlines: The Country at War.......cccueeveeerieennieenieenieceee e 64
Invading the Pastoral in Pat Barker's Double Vision ............cccccevveieeinnnnecn. 65
4.1.3. In the War Zone: Soldiers and War Correspondents.........ccccevveeevieneeennienne 70
Young and Female Perspectives in David Massey's Torn ........cccceeeevvuivveeeeeennn. 13
4.1.4. Histories of War: Memory and the Past.........c.ceovviiiiiniiciinniieccee, Th
0Id and New Conflicts in Andrew 0'Hagan’s The llluminations .............c........... 75
4.1.5. Private Wars: Embattled FamiliesS........ccovveeriieiiniiiiiceeeeee e, 7
Home Unguarded in Ali Smith's The Accidental ............ccccoovvvieiniiieinnnnncenn. 19
Close-Up: Home/Fronts in Graham Swift's Wish You Were Here ...........coceeveveeennennne. 85
Origins: The Family HOME ....c.eeeriiieriiiiieeeieceec e 89
Rites of Belonging: The Communal HOMe........ccccuvieeiniieiinniiieiniiieceeeene 92
Alternative Homes: Holiday Spaces.......c.ccceveveeriiiiiieciniiiniicnieenieceneee 94
A Place of Refuge: Belonging and the Military ...........ccovvvveeiviieeenniieecee, 98
The Journey: Rethinking HOME ........ccoviiiiiiniiieiiccce e 99

21673.216:170, am 13.02.2026, 08:10:12. © Inhak.
....... at, m ‘mitt, tir oder In KI-Systemen, Ki-Modellen oder Generativen Sprachmodallen.



https://doi.org/10.14361/9783839451878-toc

4.3.

5.2.

5.3.

The Revenant Brother: Confronting War...........coovviieiinniienniiiicee 103

Returning Home: New Perspectives ........coocveevviercieeniiienniiiciccniccnc e 105
The Home/Front in Wish You Were Here............cooviiieiniiiiinniiieinieeceee, 107
Findings: Narrating the HOme/Front........coocuveiemiiieeiiiicceccceeceec e m
StAgE PlaYS ... e 15
Exploration: New Home/Fronts on the British Stage...........coocveeimniiiinnicinnieenee 115
State of RESEArCH ....ccvviviiiiiiiiec ng
5.1.1.  Homecoming Soldiers: The Return of War.......cccccevveerieerniiineeeneeeeeeee. 122
War Games in Jonathan Lichtenstein’s The Pull of Negative Gravity ................ 122
Departure and Return in Roy Williams's Days of Significance .............ccc..c...... 126
5.1.2. Border Spaces: Between War and HOME .........cooeeeiiienieiniieniicniecniece 132
Blurring the Boundary in Morgan Lloyd Malcolm’s Belongings........................ 134
Inclusion and Exclusion in Cat Jones's Glory Dazed ..............cocvevveennnnnne. 135
5.1.3. Fact-Based Drama: The Reality of War ........cccoveeeviiinieiniiiniicecnieee 136
Performing War in Gregory Burke's Black Watch ............ccooveveerniiiennieennn. 137
Theatre as Therapy in Owen Sheers's The Two Worlds of Charlie F................... 144
5.1.4. Civilian Perspectives: Private Lives at War..........ccoceerceenniiinieeneeenneeee. 151
Special Relationships in David Hare's The Vertical Hour .............coeeevvvnninnnnens 151
Home Politics in Sarah Helm's Loyalty .......c.c.coovvverviiiniiinniiiicinicceeee, 152
The Broken Promise of Home in Mike Bartlett's Artefacts .........cccccevveenueennne 154
Close-Up: Home/Fronts in Simon Stephens’s Motortown............oeeeeevveveeeeeennneninnens 156
Space and Movement: Structures of Return..........ccoceeevveiniiiniiiniieniene 157
The Point of Departure: The Unhomely HOME........coocviinieiniieniicnieenieenne 158
Ghosts of Home and War: Traumatic Patterns..........cccoceevviiniiiiiinnniinnn. 159
A Day's Journey: From Home to HOme/Front..........coecveevveiniieniiiiiiicnneenne 161
Access and Excess: Performing War at HOme ........coceevvieeniieniceniieenneens 163
Homecoming: A Sense of Defamiliarisation ...........ccooovvvemniiceiniiciiniieenne 165
The Family: Community as CompliCIty .......ceovvveiniienieiniieniicniecceceeeeae 167
The Home/Front in MOTOrtOWN..........cooouvieiniiiieeiiieeeee e 168
Findings: Performing the Home/Front............ooeiiieiinniiiiceec e 169
Filmand Television ..............cooiiiiiii 175
Exploration: New Home/Fronts on British SCreens..........uvveeeeeeeiiriiiiiieieeeeeiniiines 175
State of RESEArCH ....ccvveviiiiiiiiiec 180
6.1.1. War Films: At the Frontline ......cocveeeiieiiiiiieeeeeeee e 181
Exploring Battlefields in The Patrol and Kajaki: The True Story ..................... 183
6.1.2. Docudrama: Records of War..........cooveeeviiiiieiniiiniieniciciec e 186
Public Affairs and Private Matters in 10 Days to War ...........ccceeeveveeeennneennn. 186
Running against Blair in REq ........coovvieiimiiiiiiccieec e 189
Alternative Hypotheses in WMD and The Trial of Tony Blair.........c..coocveenneennne 189

21673.216:170, am 13.02.2026, 08:10:12. © Inhak.

....... at, m ‘mit, ftir oder In KI-Systemen, KI-Modellen oder Generativen Sprachmodallen.


https://doi.org/10.14361/9783839451878-toc

6.1.3. Domestic Film Drama: At the Home Front ............ooovivvviiiiiiiiiiiieeeeeeeeeeies 191

Hidden Truths in Verity’s SUMMEr ........cccccoovviiviiiiniiiniieniiciicecc e 192

6.1.4. Soldier Films: Traumatic REtUINS ....ccveeriiiiiieiiieeic e 194
Justice and Trauma in The Mark of Cain ............ccoveveeemniieeiniiecinieeenne 195

Female Fighters in Our Girl and In Qur NGmMe .........ccceevvieviiienieeniiiennenane 200

6.1.5. Genre Films: War Action, War Crime......c.c.eeovuernieeniienieenieeniec e 202
Home Invasions in ROULE IFiSh........cooveeieriiiiiinei e 203

Serialising War in Silent Witness ..........cocveevieiniiiniiiniiiiiiciic e 204

6.2. Close-Up: Home/Fronts in Peter Bowker's Occupation ...........c.ceeveveenieenneenninennne. 208
Starting Points: Critique and Title ........eeeeeriieeeiniiiiiiccec e 209

Exposition: Invading the War Zone...........coovevvvienieiniieniicniieiiecee e, m
Homecoming: Embattled RETUMS ........eeiiiiiiiiiicceec e 212

Spoils of War: Deceptive Fantasies......ceeeeeviereuriireeeeeeriiiiiiieeeeeeeeesiiinnens 217

Ends of War: Conflating the SPheres........ccceevvvienieiniiniiiniiceceecee, 221
Home/Fronts in OCCUPALION.......c.eeevvierieiiiieeic et 222

6.3. Findings: Screening the HOme/Front .........ccovoieeiiiiiiinniie e 224
7. Conclusion: Fictional Home/Fronts in Contemporary Media ....................... 229
1.1.  Media Perspectives on Home and Contemporary War...........ccooevieeerniieeenninecennnee 231
7.2. Transmedia Perspectives on British HOme/Fronts.........ccceevviviiiiniiiniiinicnniiens 233
Opposition: The Spheres of Home and War...........cooceerieerniennicinicenieens 233

The Breakdown of the Boundary: Home as Home/Front............cccccevviieeennne 237
Autocommunication: Holding Up the Mirror ..........coooviiienniiiniiiniieniees 243
Home/Fronts: Addressing the Current State of Britain ..........ccceeeeeeenieennn. 245

Works Cited ... ..o 247
PrOSE FICHION coeeieeeeeee e 247

SEAGR PIAYS .eeeeneeieee ettt 247

Films and Audiovisual Material ............cooviieiiniiiiinie e 248

SOUICES 1. nettte ettt ettt ettt e e ettt e e ettt e e sttt e e enbe e e e e nabteeeetbeeeesnnneeeenne 250

21673.216:170, am 13.02.2026, 08:10:12. © Inhak.
....... at, m ‘mitt, tir oder In KI-Systemen, Ki-Modellen oder Generativen Sprachmodallen.



https://doi.org/10.14361/9783839451878-toc

21673.216:170, am 13.02.2026, 08:10:12. © Inhak.
m

‘mitt, tir oder In KI-Systemen, Ki-Modellen oder Generativen Sprachmodallen.


https://doi.org/10.14361/9783839451878-toc

