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Orpheé 53 — Spectacle lyrique (1953)
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Studie I / Studie IT (1953)
Stockhausen Edition, Nr. 3
Stockhausen-Verlag (1993)
Gesang der Jiinglinge (1956)
Stockhausen Edition, Nr. 3
Stockhausen-Verlag (1993)

Organisierte Interpolationen

Edgard Varése

Edgard Varése

4. Transkulturelle Transfers
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Orchestre National de France

INA Mémoire vive (2007): IMVO075
Poéme Electronique
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One Way Records (1999): 26791

Die transatlantische Neuvermessung der klingenden Welt

John Cage

John Cage

John Cage

John Cage

Williams Mix (1952)

»The 25-Year Retrospective Concert«
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12°55.6078 for two pianists (prepared piano)
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Col legno (1996): LC 07989
Communication 1-6 (Lecture, 1958)
Darmstadt Aural Documents, Box 2

NEOS (2012): 11213
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»The 25-Year Retrospective Concert«
WERGO (1995): WER 6247

ORIGINALE — ein transatlantischer Skandal

Karlheinz Stockhausen

Kontakte (1960)

David Tudor (Klavier)/Christoph Caskel
(Schlagzeug) / Gottfried Michael Konig / Karl-
heinz Stockhausen (Elektronik)

WERGO (1992): LC 00846
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