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The this volume’s was 
 female artist from Spain and North Sudan 

African and   . 
shows a woman  artist n artist’s 

 with color stains, a colorful  reminiscent of a 
child’s windmill. the woman’s 

, 
tween the  and the artistic  – alluded 
windmill – on the .  

of a Sudanese fa-
ther and a Spanish mother, is more than familiar with how it feels to 

 . The artwork’s aesthetics 
also ‘put into color’ raise the 
imminent question of what influence the artist herself 

i
, th

er deduces from this contemplation, the 
, , 

the producer, the production itself and its 
effect(s). 
(not) , with seen by someone 
or as someone and the  on what we are allowed (or made, or 
want) to see.  
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All these aspects are of particular ce to the  
to a  of 

a (or when confronted 
with a different etc. , spe-

, 
‘ ’ When 

does she or he 
an) own position within the so-called “host” And w

a remain 
Terms such as “host” or “hostland” (cf. Tölölyan 1996: 

30) condense the (hostile) of an ther, who tends to 
reduced , cultural traces of dif-

ference.  is female  
These tensions,   

herself and reflected on in her picture entitled Inside-Out, 
in the academic, . The 

 
to the world also with the fact that most of the s dealt 
with in this  tend to   

er . questions raised Dar Al Naim’s 
are “unerhört”  a 

 “not being listened to”
being “allowed” to circulate within the public sphere. 
“unerhört”  or candid and 
dled , 

.  
scholar and feminist writer ’ notion, 
speak from the “margins” as a space of double meaning
of exclusion and marginality but a chosen “site of resistance – as 

 This notion emanated from the XXXV. 
Romanistentag: “Dynamik, Begegnung, Migration” [ th 

 on “Dynamics, Encounters, Migration”] in Zurich in 
Within this conference, Stephanie 

Neu-Wendel and 
entitled “Un -  

- und Fremdwahrnehmung ‘nach’ der Migration”. This volume’s conceptual fo-
cus s from that seminar and its fruitful discussions. 
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location of radical openness and possibility” (hooks 1989: 23). Thus, 
t
are echoed in this  cha n

 someone as 
. tell “uncomfortable” discur-

patterns of communication. 
The critical and 

lume all circle around s that include 
 itself and 

the situation “after” the  – though this “after” reveals itself as 
 whether 

s somewhere. The stud-
ied , documentaries, , etc. share this 

s 
and cultural , often 

with structural and institutional conflicts . the 
“post” reflects a spatio-

a transitional process. , the term “ ” ques-
tions the ts such as “departure” and “arrival”, which 
conceptu transit and transition 

the unsteadiness, fric-
tions and opportunities 

  
The authors and   are dealt with 

the clash of self-perceptions and others’ percep-
tions contentious and are  -

 
colonial power structures continue to persist as neocolonial frictions– 

 also 
itself. Their  
alienation and ,  
(diasporic) spaces. T denounce s of hierarchized so-

writer Léonora 
underlines “[…] 

le Blanc et le Noir ne sont que cela: l’incarnation de privilèges ou de 
ésentation du pouvoir ou de l’impouvoir” ([the 
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], iano 
 The who 

thwart  predetermined roles 
, “race” 

or . 
into focus a ion that emphasizes 

‘ ’ and, not least, their positions as 
female – different areas which, as for in-

are in  and echo each other.  
To ensure a  implement an academic ap-

proach that s s of the au-

 . Thus, the 
authors’, artists’ and activists’ 

formats 
 short stories, theatre performances, documentaries or 

. ses are complemented short and 
micro-fiction  with the authors, 

 
retrace the  

the studied . These perspec-
tives mirror the different “ ” [traiettorie di sguardi] 
– to cite the notion  

 – 
“homeland” 

re-  conceptions of a so-called cultural “ ” that 
crit-

focuses on in the “hostland” 
es discrimination

crisscrosses usual or anticipated , a that 
es  and that ts 

cillation of .  
academic article, Juliane Tauchnitz  

Hachmi’s prize- L’últim patriarca  
of Hispano-Moroccan  

who are or to Spain. 
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She the onal  and functions 
Hachmi uses in her to picture 

after , who defies patriarchal 
writing against her father’s authority and, 

the line of her family’s patriarchs. at the same time, Tauch-
nitz s far an

connect  
 

his stud Léonora Miano’s play Révélation: Red in blue trilo-
) 

his Koku G. Nonoa immerses in the 

cultural 
issues of a (colonial) past with our present world char-

. articular atten-
tion is also paid to “ ” identities of “Afropean” women in a post-

 
 that follows, – Amina Marini, 

Icir Di Muro (“Mimina”) and Aminata Aidara –, all 
1980ies, evoke childhood memories of discrimination and “Othering”. 

on their relationship with the “Other Con-
tinent”, all three of them having one parent from Europe (Italy) and one 
fro or Somalia). What connects their stories is that 

concep-
tualize the a 
on when   

The focus on memories and relationships thus echoes Maria Kirch-
mair’s observations on   the di-
asporic condition in Oltre Babilonia Madre 
piccola . These that the 

 also t to the past, as  
in time to the situation that made the characters 

s in the first place. 
 that opens up 

a “space” of becoming and to come to terms 
- 

Révélation: Red in blue trilo-
gie 

Minima Icir Di Muro and Aminata Aidara
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“arrival” and “home” not as a concrete place fixed in space and time 
“network” of memories and affections.  

With Clara Schumann’s contribution, we ’s 
, , , Tels des astres éteints 
Ces âmes chagrines , which  with respect 

-dominated white ma-
 Furthermore, she studies how 

histories  traditions in 
African literatures. 

The question 
one of the topics dealt with in , film-

 and scholar Kaha Mohamed Aden. 
Fra-intendimenti 

. 
 

model to male-dominated patterns  
stereotypes towards women in Italy’s contemporary s  

Marita Rainsborough’s analysis of two 

or, , France, is dedicated to cultural con-

. 
picted in Le baobab fou Le Ventre de l’Atlantique (2003), 

to dis-
close silenced stories and to “heal” from the painful 
wound  

In her article on Khadi Hane’s Des fourmis dans la bouche 
’s Adua Hanna Nohe draws from Appadurai’s 

notion of ethnoscapes es how 
of spaces and culture, post-  , 
she discusses how the  a- 
 
 

Fra-intendimenti 
-

-
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 af-
fect  in particular. s 

.  
Medea e Amir and Sandra talian writer and 

artist Cristina Ubah Ali Farah   and 
of women, which stem 

from Italy’s  
a  
clusion in Italy’s society.  

Sandra, Ali Farah 
e  Joanna 

Passos that introduces , whose 
 

a critical 
of colonial practices that persist in a (post)mi-
space   

i
depicts female characters as particular  to a mar-

outsiders “in transit” or second-rate 
citizens and reflects on the 

 between “home” and “hostland”.  
Afrofeminist 

Julia Borst 
and Stephanie Neu-Wendel can turn 
into 

-
  from -

. T
cuss Afrodescedance as a 

. 
Borst and Neu-Wendel  (self-

ed o  
f

scholar Igiaba Scego  “labels” such as “literature 
of migration” and “second generation”. She also focuses on the ques-
tion of “Italianness”, -

artist Ubah Cristina Ali Farah

Joana
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background and the impact of Italy’s colonialism also sheds 

nd in (autofictional and 
au “Afro-Italian” authors. 

Joanna Boampong’s analysis of media such 

 in 
deal  
plor  “Afro-Spanish” women 

denies them a place in a 
their impact on these 

Afro-Spanish women’s future actions and interactions as well as on the 
“Afro-Spanish” experience as a whole. 

The question of how one can cope with racism and 
and  is also dealt 
with in the  article. Addressing Javier Sánchez Sacedo’s doc-

Afro, así es mi pelo Danae Gallo González offers a 

Spanish women of African descent, 
Furthermore, Gallo González’s study relates the approach of the docu-

- , such as “Négri-
tude”, and new impulses for 

 in Spain. 
The topic of of Afri-

can and Afrodescendant women is also dealt with in with 
Desirée Bela-Lobedde, Joanna Boampong and Julia Borst

he Afrodescendant Spanish writer and online content 
creator 

She reflects on the particular 
situation in Spain  
an
racialized women in Spain. 

Laura Büttgen ties in with the Afropean novels Léonora 
she studies 

tential of female Afro- ’ , which confront us with a 
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 in 
Tels des astres éteints Blues pour Élise 
shows that the identities 

. She also 
tural techniques could cultural  emancipate and empower 
the Afro- .  

Ineke Phaf-Rheinberger’s article addresses both a different his-
 than the 

. She 
çalves’s novel O defeito do cor , which deals with the female 
protagonist’s journeys to the Portuguese colonies 
woman) and  (as a free woman and mi-

 lost son. While the 

mance- - is a 
prime concern and omnipresent 
such as Gonçalves’s. - heinberger’s analysis re-

“modern slavery” as phenomena that fre-
characterize present-  

In her short story “Mberbí: el llanto más grande de las mujeres”, 
Melibea 

Obono 
F . 

 
and culture. H colonial oppres-
sion in the present that so-called 

 and female children whose 
 – a multiple 

ous short story’s 
defies.  

Roxane Pajoul 
 

ces She 
-

Lacrosi Cajou 
and Mon examen de blanc deal with Afro-
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female characters  -race relationships and face multiple 
oppressors. how these female writers were silenced 

of those of the 
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