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P1: Einstellungsprotokoll FRANKENWEENIE — 00:00:09-00:03:11

P2: Sequenzprotokoll Oz THE GREAT AND POWERFUL — 00:00:00-00:02.:38

P3: Sequenzprotokoll OZ THE GREAT AND POWERFUL — 00:02:42-00:21:10

P4: Sequenzprotokoll Oz THE GREAT AND POWERFUL — O1:44:22-01:54:34

Ps: Sequenzprotokoll HuGo — 2011

Pé: Einstellungsprotokoll HUGO — 01:21:56-01:24:32

P7: Einstellungsprotokoll HUGO — 01:09:12-01:11:33

P8: Sequenzprotokoll Kelley’s Plasticon Pictures — 00:01:06-00:08:36

P9: Sequenzprotokoll HOUSE OF WAX — 1953

P10: Sequenzprotokoll M.L. GUNZBURG PRESENTS NATURAL VISION 3-DIMENSION — 1952

P11: Sequenzprotokoll CREATURE FROM THE BLACK LAGOON — 1954

P12: Einstellungsprotokoll HOUSE OF WAX — 01:12:35-01:18:28

P13: Einstellungsprotokoll CREATURE FROM THE BLACK LAGOON — 00:11:35-00:14:27

P14: Sequenzprotokoll THE CROODS —2013

Filmindex

AMITYVILLE 3-D (Technology Media 1983) — S. 234.
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-8.11, 29, 119, 234, 286.
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TURE) - S. 22f., 30, 234, 252f., 260-266, 274-2.80, 284-286, 290.

DAs CABINET DES DR. CALIGARI (Meinert, Pommer 1920) — S. 165.

DAs TAGEBUCH EINES LANDPFARRERS siehe JOURNAL D’'UN CURE DE CAMPAGNE

Dial M for Murder (Warner Bros. 1954 — Kurztitel: DIAL M) — S. 30, 178, 234, 275, 285.

DiE BUCHSE DER PANDORA (Landsmann, Nebenzal 1929) — S. 164f.

DIE FANTASTISCHE WELT VON Oz siche Oz THE GREAT AND POWERFUL

BERLIN — DIE SINFONIE DER GROSSSTADT (Fox Europa 1927) — S. 18f.

Doom TowN (Columbia 1953) — S. 234, 240.

EVERYTHING WILL BE FINE (Neue Road Movies 2015) — S. 294.

FINAL FANTASY (Jun Aida 2001) - S. 17f.

FRANKENSTEIN’S BLOODY TERROR siehe LA MARCA DEL HOMBRE LOBO

FRANKENWEENIE (Walt Disney 2012) - S. 7£., 13f., 20, 26, 38, 40.

FRIDAY THE 13TH PART III (Paramount Pictures 1982) — S. 253.

GOG (Ivan Tors Productions 1954) — S. 253.

GORILLA AT LARGE (zoth Century Fox 1954) — S. 253.

GUNZBURG PRESENTS siehe M.L. GUNZBURG PRESENTS NATURAL VISION 3-DIMENSION

HISTOIRES DES CINEMA (Canal+, Centre National de la Cinématographie, France 3, Gau-
mont, La Sept, Télévision Suisse Romande, Vega Films 1988-1998) — S. 152.

HOUSE OF WaX (Warner Bros. 1953 — Kurztitel: HOUSE, historischer Arbeitstitel: THE
Wax WORKS) — S. 22f., 231, 234-236, 240-247, 251-257, 259-275, 284f., 290-292,, 295.

House oF WaX: UNLIKE ANYTHING YOU’VE SEEN BEFORE! — S. 253.

HuGo CABRET (Paramount Pictures 2011 — Kurztitel: HUGO) — S. 22f., 103-110, 116-118,
12.2-137, 148-153, 158-168, 172-183, 265, 290, 297f., 300.

IF BUILDINGS cOULD TALK (Neue Road Movies 2010) — S. 294.

IN TUNE WITH TOMORROW (Loucks and Norling Studios 1939) - S. 230.

INTOLERANCE (D. W. Griffith Productions 1916) — S. 164, 172, 180.

IT CAME FROM OUTER SPACE (Universal-International 1953) — S. 252.

Jaws 3-D (Alan Landsburg Productions for M.C.A. 1983) — S. 234, 241.

JC (Tacita Dean 2009) — S. 152..

JiM THE PENMAN (Famous Players Film Company 1915) — S. 200.

JOURNAL D’'UN CURE DE CAMPAGNE (Union Générale Cinématographique 1951) — S. 115.
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Kelley’s Plasticon Pictures — 22f., 213-222, 289f., 295.

KING KONG (RKO 1933) - S. 153, 260.

Kiss ME KATE — S. 248.

L’ANNEE DERNIERE A MARIENBAD (Cocinor, Terra Film, Cormoran Films 1961) — S. 129.

LA BETE HUMAINE (Paris Film 1938) — S. 105, 159-163, 177.

LA MARCA DEL HOMBRE LOBO (Maxper Producciones Cinematograificas 1968 — englische
Version: FRANKENSTEIN’S BLOODY TERROR — S. 234, 241.

LA NUIT AMERICAINE (Les Films du Carrosse u.a. 1973) — S. 153.

LA ROUE (Abel Gance, Charles Pathé 1922; restaurierte Fassung in voller Linge von 1923: Flicker
Alley 2008) - S. 159-162, 177.

LA SORTIE DE L’USINE LUMIERE A LYoN (Lumiére 1897) — S. 105, 164.

L’ARRIVEE D’UN TRAIN A LA CIOTAT (Lumiére 1897 — Kurztitel: ’ARRIVEE) — S. 103, 105,
110, 153, 158, 159, 161, 176, 177.

LE CHAUDRON INFERNAL (Starfilm 1903) — S. 181f.

LE VOYAGE DANS LA LUNE (Starfilm 1902) — S. 180f.

LES BEAUX JOURS D’ARANJUEZ (Alfama Films, Neue Road Movies 2017) — S. 294.

LES CARTES VIVANTES (Starfilm 1905) — S. 181.

LIFE OF PI (20th Century Fox 2012) - S. 90.

L’ORACLE DE DELPHES (Starfilm 1903) — S. 181f.

M.L. GUNZBURG PRESENTS NATURAL VISION 3-DIMENSION (NATURAL VISION 1952 — 1952
— Kurztitel: GUNZBURG PRESENTS) — S. 22f., 258f., 273.

MAKING OF CAVE OF FORGOTTEN DREAMS (History Films, Creative Differences 2010) - S.
294.

MaNHoLD (Phil Todd 1978) — S. 234f., 240.

MONSTERS INC. (Pixar 2001) — S. 17.

MoviEs oF THE FUTURE (William Van Doren Kelley 1922) — S. 214-216, 220.

My DEAR KUTTICHATHAN (Novadaoya 1984) — S. 234f.

NEW DIMENSIONS (Polaroid 1940) — S. 230.

NIGHTWATCHING (Kees Kasander 2007) — S. 345.

NOTTING HILL (Polygram Filmed Entertainment u.a. 1999) — S. 17, 153.

Now 1s THE TIME (Norman McLaren 1951) — S. 234.

ONE HOUR PHOTO (Fox 2002) — S. 126.

Oz THE GREAT AND POWERFUL (Walt Disney Pictures 2013 — Kurztitel: Oz, DEUTSCHER
TITEL: DIE FANTASTISCHE WELT VON OZ) — S. 22, 43-64, 69-77, 82, 84, 88-94, 100-102,
223, 291-293.

PANZERKREUZER POTEMKIN siche BRONENOSEZ POTJOMKIN

PINA (Neue Road Movies 2011) — S. 293, 345.

RasHOMON (Daiei 1950) — S. 129.

RETURN OF THE JEDI (Lucasfilm Ltd. 1983) — S. 282-283.

REVENGE OF THE CREATURE (Universal-International 1955) — S. 234, 253.
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RoOPE (Warner Bros. Pictures 1948) — S. 49.
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SAFETY LAST! (Hal Roach Studios 1923) - S. 105.

6 MADELS ROLLEN INS WOCHENEND (Béhner Film 1939) - S. 230, 234.

SECOND CHANCE (RKO Radio Pictures 1953) — S. 240.

SELECTED VIEWS OF YOSEMITE VALLEY (Perfect Pictures 1922) — S. 207f., 224.

SEXCALIBUR AKA SEX IN 3-D (Select 1984) — S. 234.

SIDE STREETS OF HOLLYWOOD (Projecto Vision 1953) — S. 234f., 240.

SOUTH-WEST PASSAGE (Edward Small Productions 1954) — S. 253.

Spy KiDs 3-D: GAME OVER (Dimension Films, Los Hooligans Productions, Troublemaker
Studios 2003 — mit anaglyphen Segment) - S. 234.

Star Wars Trilogy - S. 277.

SUNSET BLvD. (Paramount Pictures 1950) — S. 153.

SWING TIME (RKO 1936) - S. 295.

SWINGTAIL (Cosmo Films 1969) — S. 234.

TAZA, SON OF COoCHISE (Universal International 1954) — S. 253.

TERMINATOR2: 3-D: BATTLE ACROSS TIME (Universal Studios Theme Park Production
1996) — S. 234.

THE AcT OF KILLING (Final Cut for Real/Piraya Film/Novaya Zemlya/Spring Films 2012) —
S. 120.

THE BUBBLE (Midwestern Magic-Vuers. 1966) — S. 234, 241.

THE CROODS (DreamWorks Animation 2013) — S. 22f., 27, 289-291, 293, 295, 297-300.

THE GENERAL (Buster Keaton Productions/Joseph M. Schenck Productions 1926) — S. 105,
164f..

THE GREAT TRAIN ROBBERY (Edison Films 1903) - S. 105, 121f., 164, 166, 170, 215.

THE JAZZ SINGER (Warner Bros. 1927) — S. 11f.

THE KiD (Chaplin 1921) - S. 165, 172.

THE MAZE (Allied Artists Pictures Corporation 1953) — S. 234f., 240.

THE MISSING LINK (Laika 2019) - S. 26.

THE PoLAR EXPRESS (Castel Rock Entertainment 2004) — S. 49.

THE POWER OF LOVE (Perfect Pictures 1922) — S. 207-213, 224, 233, 289, 299.

THE PURPLE ROSE OF CAIRO (Jack Rollins & Charles H. Joffe Productions 1985) — S. 178.

THE ROBE (20th Century-Fox 1953) — S. 247f.

THE SHAPE OF WATER (TSG ENTERTAINMENT 2017) — S. 253.

THE STEWARDESSES (Magnavision 1968) — S. 234f., 240f., 286.

THE THING FROM ANOTHER WORLD (Winchester Pictures Corporation 1951) — S. 260.

THE WI1ZARD OF Oz (MGM 1939 — deutscher Titel: DER ZAUBERER VON OZ) — S. 47-49, 91,
280-282.

THIEF OF BAGDAD (United Artists 1924) — S. 165, 180.

THIRD DIMENSIONAL MURDER (MGM. A Pete Smith Metroscopix Special 1941) - S. 234.

THOSE REDHEADS FROM SEATTLE (Pine Thomas Productions 1953) — S. 234f., 240.

THREE DIMENSIONS OF GRETA (Peter Walker 1973 — mit einem anaglyphen 3D-Segment)
—S. 234, 239f.

THRU THE TREES — WASHINGTON, D.C. (Music Films 1922 — Kurztite] THRUD’ THE TREES)
- S. 214f., 217, 219f., 290.

U2 3D MovIE (3ality Digital Entertainment 2008) — S. 234.

Up (Pixar/Walt Disney 2009) — S. 29.
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VERTIGO (Paramount Pictures 1958) — S. 105.
WE ARE BORN OF STARS (Imax 1985 — anaglyph) — S. 234.
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