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-

migrant, in transit between ‘home’ and ‘host country’, highlighting the 
 

t explored in this analysis concern her accounts of immigrants’ 
experiences, the writer’s reflections on gender issues and her anti-colonial 
discourse. 

home to f literature and music. 
fact

Claridade , a 
 

time. As for music, the morna  
 that ntern  

 
 “Morna” is the most emblematic musical genre from Cape Verde. It consolidated be-

th th 
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The Claridade  ed local 
writers to represent  

. This “territorialisation” of writing was a 
n the consolidation of  

 
literatures as aesthetic and philosophical references. At the time  

was 
 some time until local writers found a 

the initial   colonial influences 
  

 Certeza 
Claridade, a

 (there were no women authors in Claridade). 
-

Certeza, 
because it stands as evidence of the writer’s initia

is one of the three main women writers in the liter-
ature  -) -).  
landa , after her writer’s 

 she 
 

 the on of writers that witnessed 
the 

at the time. , there is an implicit anti-colonial dis-

 her wr  
 

 
 set of 

“Crioulo”, the language of Cape Verde (together with Portuguese), but, in th

musicians as some want to keep the tradition “pure”, while others want creative freedom 
to adapt mornas a 

. 
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the   
other authors from -

territories. 
 

 
because of her husband’s military career , which was 

.  independent from 

e Goa’s integration in India came to be regarded 

.2 
th 

-
considered the Portugal’s colonial dimension essential to the country’s 

and ions were 
 as a consequence of World 

he 
war.3 Thus, throughout the 1960s, Portugal waged three “colonial wars” 
– , in 
fact, the “ ” of ( - ) -Bissau ( -

) ( - ), wars that 
 

. 

in the two 
, 

there was no war there -
Bissau  . 

’s project was to make the two territories a unique nation 

 
2  (2020). 
3  

/ /  . 
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cesses  
 

followed her husband’s initial 

, who 

colonies. , she remained 
 and  

 her own post-co-
lonial awareness, as she criticised the 

 

her 
collections of short stories their status as second-
rate citizen  women’s  c) co-

 
relations to host nations. 

  
is committed to 
elude a reader not familiar with the 

ote that, 

its 
colonies, and since the press was controlled, it was literature that carried 

 al practices 
and state indifference towards 

 (see . 
erty in many of Orlanda Amarílis’ short stories about Cape Verde is a 

She is not simpl   representati  her 
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the colonial policies 
lation. 

The s can 
 

for a “better future” in Europe – s 
an – 

the context of her works, a justification to “go away”, and live some-
where else. Consequently, when reading Amarílis’ short stories, 
pean/metropolit phrase as 
a who are 

her 
 (see a 

, A s critical percep-
tions of centre/mainstream societies 

 ). This feature 
,  

 
 

Amarílis’ short stories often address the dual position of im
 in a host nation

motherland, remembering “home” as the affective place where 
 feel  li  in 

a western metropolis, either as outsiders “in transit” ( retire to 
the island) , as social 

 
  

this writer’s stories,  the com-
mu is to her characters  when 

 the host nation . 
  that a 

line connect Amarílis’ 
focus on a “moment of truth”, when the self-

one’s 
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commitment to e -political topics related 
 

 
tween home and host nation is an essential to understand-

 immigrants’ internal life in terms of thoughts and emotions. How-
(char-

acter) consciousness 
dimension in t

consolidated as a collateral consequence of sea routes 
 islands to continents, 

mation of the . 
Another point 

 . , 
m her short stories are women. Throu
women characters, the author discusses  issues such as women’s 
social roles 

, the  of , or 
the enhanced women face 
ticulation of economic male power in contrast to the social position of 

 

1. Orlanda Amarílis and Benjamin’s “chronotope”  

 
often 
so, she is in what I call the “memory mode” that 

 
deal with young women or children, as if life “back home” 

 . hen re-
 t a small-town, old-fashioned 

 else. 

 

1. Orlanda Amarílis and Benjamin’s “Chronotope”
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hen  writes of im immigrants’ 
 , she writes “of the present time”, representin  
 that do not recede 

. 
ferent spatial references  
times and spaces increases the readers’ pleasure and interest  

, as the stories altern
landscapes and different time periods. this 
place/ time   stories. 
Maybe the concept of “chronotope” by  is useful here. 
“Forms of Time and of the tope in the Novel” - , 

 defines the chronotrope as the “(…) the intrinsic connected-
ness of temporal and spatial 
in literature” ( , 
have the “Cape Verdean chronotope”, which I am defining as “past 
time, set in the islands, memory mode, colonial times” in contrast to the 
“adult experience of immigration”, which is a narrative chronotope re-
lated to “contemporaneity (even if narrated in the past tense), moder-
nity, city life, immigrants’ experiences, host nation”. These are two dis-

stories. 
 lis’ short stories are autobi-

True, o
e . But 

in which to under-

 
. 

ver, as she narrates immigrants’ experiences in western metropolitan 
cities as instances of “second-rate citizenship”, Orlanda Amarílis also 

s s , as if colo-
nial practices related to the abusive use of another nation’s workforce 
are dislocated  
western . 

e reader more familiar with the two most represented 
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 w
.  to “re-use” time/ 

place references is an , in fact, 
Orlanda Amarílis’ choice of 

 comprise 
stories. unit, a set 
of thematic lines connects  ) to 
the  to the set. 

 her short stories are mem-
ories.  one   the adequate 
alent of a  from an , illustrat  a moment, a 
topical scene  when  – 
when all the stories in the collection are  – do the 

s  
, if  isolate the  of short stories on emigrants’ ex-

periences thematic set, 
introduced s a compl , multi-
representation of migrants’ social marginalization and vulnerability. In 

n 
chose to address per-

discussed issues. 
Cais-

do-Sodré Té Salamansa,  Ilhéu dos Pássa-
ros  and A Casa das Mastros,  There are clear 

ries, Cais-do-Sodré Té Salamansa and Ilhéu dos Pássaros, while the 
last collection, A Casa das Mastros . 
fact, A Casa dos Mastros 

  in one or two sto-

writing career to children’s stories, of which she published three collec-
tions as well.  later dimension of 
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.  Still, the writer’s dedication to children resonated in Cape 
, and 

children’s stories. future of the 
award is unclear.  

ebrated contribution to children’s literature,  
lished a few isolated stories included in , and 

translated into .  

2. Cais-do-Sodré Té Salamansa (1974): Emigrants’ Stories 

Between these two places lies an 

most families are 

else. According to Pedro Góis, “(...) uma componente emigratória de 
tal modo continuada e consistente [que] resultou no facto de Cabo 
Verde ser hoje um dos (poucos) países cuja população emigrada excede 
a população residente” [

e resident population  
]. to , - erdean emi-

, census from 

 
out the world is called, 

 
 See Folha a Folha Facécias e Peripécias 

Tartaruguinha  
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, the “11th island”,  
. 

 the three collections of short stories 
, Cais-do-Sodré Té Salamansa is the one where emi-

’ stories are the most important topic. The collection comprises 
which . “ is-do-

Sodré” (  - , “Nina” ( -  “ ” 
( - are about emigrants’ experiences in Lisbon. “

” ( -
“Salamansa” 

( - who, 
 (it turns 

out she had and , thus, 
lost to him). 

The other two stories in the collection are “
cha” ( 33- , which 
Amarílis’ writing (the protagonist gradually realizes he is witnessing 
his own funeral), and “ r do Sol” (  -

 
outh memories are set in 

“ ” and “Salamansa”) in the “memory 
mode”, 

 in the present tense, - .  
The chronotope for n  set s  in a 

, in transit, where im
. Meaningfully, immigrants’ stories are often set in a train sta-

tion, on , 
 this is an adequate spatial metaphor for those 

( )  their homeland in the islands, 
on represents the “here” and “now” of a rushed, 

, while “home”  
, “then” and “far away”. 

 
 The fantastic stories as “ ” 

c. Spirits are supposed to transcend time/space 

-aware. 

https://doi.org/10.5771/9783487423555-179 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.5771/9783487423555-179
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


  

  simul-
omnipresent in 

-between “here” and “there”. 
 also discusses the collection Cais-do-Sodré té 

Salamansa as a reflection on the effects of the 

as instances of the influence of space and dislocation in the construction 
of one’s sense of identity. For the migrant subject, “homeland” is lived 

, while 
minority culture (in relation to the host country’s majority/mainstream 

ment in relation to 

exile. Both are living “here”, in the host country where they live their 
everyday life, but constantly remembering “there”, the p

music), 

“ -do-Sodré”, 
to this point. 

 
nsit, then, mi-

 
(   ) 
into one’s old, “homeland” self, a static self- when re-

one’s . But this latter, reassur-
  . 

nocence (and hope), and those 
 

the collection Cais-do-Sodré Té Salamansa, 
-Alonso  ed the 

. her  immi-
s in terms of race and 
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short stories  represents a metropolitan that 
, as 

re - , 

“Lusotropicalism” was a (pseudo-  concept used to promote 
the idea that - ence 

,  
inces. either in the colonies or with re-

to as Orlanda Amarílis’ 
short stories show. -  

 
Amarilis’s protagonists experience a metaphorical dislocation which 

app

 
 

-requisite 
‘white’ -

Alonso  
 

 
First, the idea that the  
tional, is superficial and apparent, and, second

- l a moment of 
“revelation” con-

-class citizen. Note 
-Alonzo are small 

that ,  not to 
“Nina”

-
(“ -do-Sodré”

, as will  seen  
Desencanto -

colonizer’s 
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-Alonso’s perception that 
 would impl  a denial of cultural difference, or a 

certain denial of one’s own  (the principle that, in 
- ). 

 according to a “white dominant point of view” 
 citizens can hope for   read 

’ stories. 

on which 
urocentric  ’s contribution 

 the power of litera-
ture  

3. Immigrants’ Experiences in Lisbon 

“ -do-Sodré” (the first in the collection with the 
same title)  (in fact, the title 

. Andresa, a 
well-to-do ,  wait-

a  
 

 fellow countrywoman”, continued 
lean  side.  (  translation) 

 

 
 efi-

nitions of “emigrant” and “immigrant” depend on spatial reference. When 
s who left their homeland, the  an “emigrant”. For those who stay in 

 
nations receiving them, those very same people are “immigrants”, the ones who came 

 
 “Sabe, eu estava a olhar para si porque vi logo ser gente da minha terra”, continuou 

a de carnes sentada a seu lado” 
. 
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Time, distance and, , class, 
 this initi

dresa. After the warm-
disappointment and confusion 

 criticizes herself for 
can  

 
ape erdean, 

people, her homeland. Then, after contact is 

same.  (  ) 
 

  in reference to Elisa Silva’s work, the 
cause an estrangement from one’s own 

rea  
that , 

– which  
– the well-to-do A

her  to the station cafeteria, to sit 

part of one’s 
dicts this assimilationist impulse main character, Andresa, 

, a . She 
 to sit  poor was 

 
 “ -

- o 
Não 

são as mesmas” . 
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 the train. Andresa decides she 
ean, 

 
 

-Alonso’s readings, but  

from Andresa’s hesitation and her final choice  the 
nal identification  of 
assimilat  . 

internal life of migrants, trying to hold on to their memories of “home”, 
while both “home” and the subject are processes in constant change, 

t to reconnect to his/her 
“ -do-Sodré”, it is clear that Andresa realizes 

 , as has 
Cape Verde (“People are not the same”). 

 n 
is Nina, - , who pretends 

two 
man, had once rented a room at her aunt’s apartment. He then saw her 

from the time she wore 

, 
the narrator: “ -a a ideia de um dia vir a ter filhos de cor” [she 
was displeased with the idea of having “coloured” kids  ]. Ap-

immature, a careless  of current stereo-
, when he calls her at the train station 

, this time, for 
what it was

  cold  (“glacial”), who 
moves away “(…) e não ouve, ou finge não ouvir” [
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ir 

l s if one were in one’s the need to 
resist the pressure to assimilate, the danger of losing one’s 
connections to the homeland, and the 
face racism corners. 

4. Gender Violence and Emigration 

The short “ ”, included in the collection Cais-do-Sodré 
té Salamansa, Amarílis’ immigrants’ stories as its 
plot s  

. “ ” n, a 
 

 

, she noticed 
her. , ut 
pectations are soon s  
the comment of another man to her admirer: “Malandro, estás a fazer-
te prá mulata” [ mulata Am-

1974: 64). In Portuguese, “mulata” means of mixed ascendancy,  
and it has a current, sensual 

tions, and its connotation is an insult to the girl’s dignity, reducing her 
 for. At the same time, 

there is a racist note  
fier for her identification/ definition lies i . 

“ ” 
“Thonon-les-Bains”, from Orlanda Amarílis’ second collection of short 
stories Ilhéu dos Pássaros 3). “Thonon-les-Bains” ( - is 

 
 

-
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 im  
. A that he had 

is sister, adapted well. 
Then, she found  

 the 

and Piedade’s mother is proud of her children’s achievements. 
 rants 

 Jean, the French 
, 

He , surprised 
 follows hi is 

slits 
 What triggered Jean’s murder-

? It is worth quoting the dance scene that aroused Jean’s 
 

 

ro around the room ear-
 

[…] ‘coladeiras’.  
 

[…] seen  tied it 
around her hips,  

  ) 
 

culture he cannot 
 

  
 “Jean sentia-

-
[…] 

rar. […] -
” (Amarílis 1983: 22). 
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understand  . 
that there is a racist edge to Jean’s sexism, and it is the display of Pie-
dade’s momentary escape from her assigned place as inferior and de-
pendent - in – that 
her murder, as a form of punishment. 

The reader follows Gabriel’s efforts to provide a decent funeral to 
 

e immi-
them 

. Gabriel’s silence is the most dramatic twist in the plot. He says 
im

 

that will be the end of Piedade’s murder as far as French authorities are 
concerned e

“Thonon-les-Bains”
for Jean…   

who are accused of being “troublemakers” by 
 

murdered has 
prospects er. 

Another topic for reflection, , concerns the se-

vulnerable (outside of law’s protection, isolated from mainstream soci-
, 

 

s, women are seldom victims in Amarílis’ stories. They are 
n “Salamansa”, the last 

the collection Cais-do-Sodré té Salamansa, a middle-
 he had 

 and with  She was 
his , and t
to a to Linda, 

and he had 
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up after that night. But Linda’s sarcastic screams still ring in his hears 
(“you only rule over me, here”, she said, displaying her sex). Salamansa 

Linda amo
has in an attempt to 

shows Linda’s agency and initiative, and it is the well-to-
hind. 

 “ ” 
( -  “ ” ( - two stories 
from the collection Ilhéu dos Pássaros ( ) 

-independence Af-

as a post-independence continent. “ ” is a 
riter’s block. During the story, while 

 well. 
t real-

ises s write of her own soci-
.  will 

-assimilation, the self-
postcolonial writer, in the self-asse  un-learn  some of 

 , and which 
were was and where she was com  from. 

Note that  a note at all. 
Amarílis’ writi

 would rather 

 
As for the short story “ ” (which  the name of its 

 ) it is  an academic researcher 
adan  represents the new cosmo-

discusses world politics and 
is well aware of the threat of neo-colonialism.  
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multinational 

 
( -   

 
The above quote is a good example of Amarílis’ political awareness, as 

her commitment to anti-

 . 
In this particular short story, Luna Cohen’s growing awareness of neo-

l 

 wonders wh  Jewish Afri-

 

con
n important 

-inde-
pendence societies. 

how African literatures are 
audiences

 and A , 

western literatures, for each of  

 
 “

” - . 
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the three or four “main writers” 
pens that the most successful women writers 
may not be among a representative “top five”.  
der studies 
ers who stayed “in the shadows”,  
tion of women to modern African literatures as an important dimension 
of that 
seminated and studied.  

5. The postcolonial perspective 

There is another important dimension to the stories  
which connects local politics, colonial memories and post-independ-
ence d ost-
colonial S

Orlanda Amarílis’s  
women writers from 

 countries.  
 s her short stor  “

” -
eral frame for interpret  

-

“ ” 
Cape Verdean emigrants living in America (“Merca”). The main char-

 
 

Ilhéu 
dos Pássaros Cais-do-Sodré té Salamansa). 

 
 – 

– 
the 20th 

- ican women were forms 
( ). 

5. The Postcolonial Perspective
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200  

a 

 of  
 

, and matted 
hair , hidden underneath a worn-out 
scarf. Some of them clu

 
  

 
-written descrip-

implies a re-
 , 

 that women 
i than men of 

.  the character Titina, the reader 
can follow notes on the anti-colonial consciousness-  
in Amarílis’s  

 
‘This is not a solution  it settles nothing’, she thought, staring beyond her 

who remained  the iron 
stead. 
‘It does not even amount to a provisional solution. The Cape Verdeans 
who -hand clothes, shoes, 

 ( -  ) 
  

 
 “

” ( ). 
 UNICEF Press Release on girl’s education and poverty eradication, see  

. 
 “

 

” (Amarílis -  
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 that she  
e 

were “um fantoche de cores, um desgraçado palhaço de um circo sem 
nome” [
cus  ]. Symbolically, this kind of charity takes away people’s 

 
Final and still postcolonial , also would 

Amarílis’ fantastic stories, pre-
sent in  collections for adults.  set 

references to possession stories, rituals, 
or 

The self-
literature is a well- “dis-assimila-
tion” of Eurocentric discourses, upholding one’s heritage and history. 
These anti- Négritude  

.  The point here is that, 
Thing’o20 pointed out, decolonisation still is an unfinished process, and 

,  
the impact of colonialism. 

, in ’ works, 
tion of supernatural themes represents a 

  from her 
the tales of old maids, such as the ac-

ters she often mentions.  her first collection (Cais-do-Sodré té 

 
  Discours sur le colonialisme

 Poètes d’expression française [d’Afrique Noire, Madagascar, Réu-
nion, Guadeloupe, Martinique, Indochine, Guyane] 1900–1945

 Anthologie de la nouvelle poésie nègre et malgache de langue 
française  Liberté I, Négritude 
et humanisme  

 The New Negro
Selected Poems by Langston Hughes, 

 
20 See Ngugi Wa Thiong’o (1981), Decolonising the Mind, the Politics of Language in 
African Literature,  
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202  

Salamansa
“ ”. As for the second collection (Ilhéu 

dos Pássaros “
Nica” A Casa dos 
Mastros ( )  – either 

“Bico-de-Lacre”, or 
tic references, such as   
“Laura”). 

-assertion, 
praising Cape Verde’s identity and heritage. 

6. Final Remarks 

is 

reader into all 
dren’s stories). The aspects of her works that were most explored in this 

immigrants’ experiences, the writer’s re-
 and her anti-colonial discourse. 

 hope 

concerns the harsh   am 

. 
 

 . At that time, 
decades, h an , and she also prof-

. 
  

ature, such as 
 

 ,   
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“contri-
” (see 

 . 

Works Cited 

 Cais-do-Sodré té Salamansa, 
telha. 

–  Ilhéu dos Pássaros, n  

–  A casa dos mastros, Linda-a-  

  The Dialogic Imagination, 
 

“Cabo Verde em 
do jornalismo e a missão de denúncia da literatura”, in  

 Literaturas Insulares, 
-  

 Emigração Cabo-verdiana para (e na) Europa e a 
sua inserção em mercados de trabalho locais: Lisboa, Milão, Ro-
terdão, doctoral tesis, 

 

Magalhães, Chissana (9.6.2019): “3ª edição do Festival de Literatura-
 do Sal homenageia Orlanda Amarílis e Goethe”, in  Ex-

presso das Ilhas,  
-edicao-do- -de-literatura-mundo-do-sal- ia-

orlanda-amarilis-e-   

 A Transversalidade da Morna na Lusofo-
nia,  

 

  “Tradição Versus Inovação na música de 
Cabo Verde: luta de gerações, espaços ou ideias?” Revista Bra-
sileira de Estudos da Canção, 3 an- ), -  

https://doi.org/10.5771/9783487423555-179 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.5771/9783487423555-179
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/


  

  “Decolonization in Portuguese Africa”, 
in  Oxford Research Encyclopedia of African History,  

 
 (accessed in June 2020). 

-   “Race and Gender, Orlanda Amarílis’ 
Cais do Sodré té Salamansa”, in  Revue Lusotopie, - -

 

ó   O Fim do Império Português. A cena in-
ternacional, a Guerra Colonial e a Descolonização, 1961–1975, 

. 

 Literaturas Insulares
 

ernando/  O 
Adeus ao Império. 40 Anos de Descolonização Portuguesa, 

 

 (20  “Cais do Sodré Té Salamansa: o 
-verdiano em exílio”, in  Cadernos CESPUC

, -  
- - -  (accessed 

). 

/ Revista 
do CESP ( , -dec). 

  “Inquietos olhares: a construção do processo de 
”, 

in  VIA ATLÂNTICA, 2( ). 

https://doi.org/10.5771/9783487423555-179 https://www.inlibra.com/de/agb - Open Access - 

https://doi.org/10.5771/9783487423555-179
https://www.inlibra.com/de/agb
https://creativecommons.org/licenses/by-sa/4.0/

	1. Orlanda Amarílis and Benjamin’s “chronotope”
	2. Cais-do-Sodré Té Salamansa (1974): Emigrants’ Stories
	3. Immigrants’ Experiences in Lisbon
	4. Gender Violence and Emigration
	5. The Postcolonial Perspective
	6. Final Remarks
	Works Cited

