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As a concept, even what was then its most 

widely approved narrative carried bad 

news: if someone »chose« you, what does 

that tell you? Doesn’t it tell you that you 

were available to be »chosen«? Doesn’t it 

tell you, in the end, that there are only two 

people in the world? The one who »chose« 

you? And the other who didn’t? 

JOAN DIDION, BLUE NIGHTS 

 

 

Für Julia Goldmann 
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