Fig. 37 Protest at Cinelandia

8. Exposing Violence

Documenting violence lies at the core of bottom-up video production.
Audiovisuals are a source of evidence and amplify the voices of urban
movements and urban citizens. Once distributed online, footage of vio-
lence transcends the time and space of a single incident, entering broader
public discourse. As the previous chapter demonstrated, including a de-
piction of violence increases the likelihood that a video will gain high lev-
els of visibility. This chapter investigates the strategies used to expose vi-
olence through video, as well as the dangers faced by those who record it.

The videos discussed span over a wide range of violence and its effects:
tear gas and rubber bullets fired at the Black Profs movement in Rio de
Janeiro; students’ fury over the symbols and structures that continue to
violate their everyday lives at South African universities; the brutality
of the images of eyes and mouths destroyed by rubber bullets in Hang-
berg; police officers threatening videographers with retaliation, when
their crimes are documented; the assassination of five teenagers by po-
lice officers in Morro da Lagartixa and the despair of the parents; the
tragic fate of Jhonata killed for carrying a bag of popcorn.

This chapter proceeds in three steps. The first section examines strug-
gles over the definition of violence and how it has shaped the mobiliza-
tion of urban movements. The second section looks at the consequences
of recording police violence. The second explores the consequences of re-
cording police violence, highlighting both the risks of retaliation and the
power of video to expose abuse. The third section focuses on the impor-
tance of framing: how activist videos contextualize acts of violence not
as isolated incidents or individual failures, but as expressions of system-
ic, racialized, and class-based oppression — often targeting young, Black,
and lower-income urban citizens.
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VIOLENCE AND URBAN MOVEMENTS

Although watching such footage can be deeply traumatizing, audio-
visuals remain a vivid and effective tool for denouncing the violation of
basic rights. The stories these videos tell are both powerful and disturb-
ing. They stand as testimony to the repression of urban struggles for
emancipation and to the (lethal) violence repeatedly inflicted on people
dwelling at the urban margins.

8.1 Violence and Urban Movements

Who defines what violence is? Urban movements frequently challenge
hegemonic definitions of violence and use video as a tool to contest dom-
inant narratives. In South Africa, the Rhodes Must Fall (RMF) move-
ment demonstrated how symbolic acts — such as the #Shackville protest
in February 2016 — can expose deeper structures of violence. The de-
struction of #Shackville on the University of Cape Town’s Upper Cam-
pus by police and security forces was captured on video, providing
evidence of the very repression the protest sought to highlight. As stu-
dent activists argued, the widespread condemnation of »protests which
whiteness sees as violence« reflects the unacceptable policing of Black
pain.’ Their actions symbolically disrupted the narrative of the »vio-
lent protester,« while examples from Hangberg, on Cape Town’s urban
margins, revealed the impacts of police brutality. Comparing the depic-
tion of violence in Hangberg in 2010 and 2017 offers insight into how
the ubiquity of recording devices has transformed the visibility of vio-
lent state repression.

Video activists in Rio de Janeiro actively challenged the widespread
portrayal of protesters as vandals and instead drew attention to the vi-
olence committed by police officers. The mass protests of 2013 were
marked by intense repression, which both ignited and ultimately end-
ed the broader wave of mobilization. While the police assault on the in-
digenous occupation at Maracani is often seen as the symbolic begin-
ning of the Jornadas de Junho, the violent death of cameraman Santiago
Andrade during a protest in February 2014 marked its tragic end. An-
drade’s death, caused by a firework launched during a demonstration,
paralyzed the movement and was experienced by many activists as a
»cold shower« — a moment of shock and disillusionment that brought
the protest cycle to a close.

1 UCT:RhodesMustFall.
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EXPOSING VIOLENCE
#Shackville on Campus

»Of course! We use the media because of activism. [...]
We had people who are very creative there. So we decid-
ed, let’s have a shack. Let’s put a shack up on campus [...]
and then we got to see the horror of the university man-
agement coming out and nyalas [...] that thing [the nya-
la] was on campus in front of students. It drove over the
shack. Can you imagine? We were very sophisticated [in]
creating news [...] so, let someone go and cover this.«*

On Monday, 15 February 2016, student activists at the University of
Cape Town erected #Shackville — a simple house-like structure that re-
sembled the >shacks«< built in Cape Town’s marginalized neighborhoods
— on the university’s Upper Campus.? With this symbolic act of disrup-
tion, the protesters transposed the living conditions of marginalized Ca-
petonians to the heart of the prestigious University of Cape Town.

A video produced by the RMF media team recorded fellow students
during a »Rhodes Must Fall press conference « addressing what they called
the »sentiments of violence on #Shackville«.* In their statement, the ac-
tivists challenged the positivist, colonial conceptualization of violence:

»[The university management] respects our right to protest, but not when
[our protests] result in criminal acts, intimidation and the [restriction of
the] rights of others. We understand that these arguments are part of a
particular colonial mythology, which hides present structural violence and
instead falsely construes [a] response to the system as a greater [act of] vi-
olence. The burning of colonial artefacts of white heritage is seen as a vio-
lent act, while the psychological effects these inflict on black bodies at the
university is never considered. [...] It is clear that white feelings and private
property are elevated over black lives. [...] [T]o condemn protests which
whiteness sees as violence is the unacceptable policing of black pain[.]«S

This line of argument reverberated through what ultimately evolved into
the nationwide FeesMustFall movement. As an activist from the Univer-
sity of the Witwatersrand in Johannesburg articulated, »[t]he definition
of violence we work with in this country is profoundly anti-black and
anti-poor«.°

The RMF movement claimed that privileged students — includ-
ing exchange students from the USA and Europe — were readily given

2 Int. 29, RMF Activist, Cape Town, 13 August 2016.

3 For a detailed account of this protest, see e.g. a GroundUp report: Furlong,
»Rhodes Must Fall Protesters Burn UCT Art«.

Vid. 58, RMF, Rhodes Must Fall press conference

Vid. 58, RMF, Rhodes Must Fall press conference

6  Godsell, »#WitsFeesMustFall Op-Ed: On Violent Protest and Solidarity«.

“vi N
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comfortable accommodation by UCT, while disadvantaged black stu-
dents often had to stay in overcrowded temporary residences.” In an in-
terview with eNCA, the student activist Zola Shokane explained her rea-
sons for engaging in the FMF cause: »I want to get an education, and the
only way that the school listens to me is if I make a spectacle of myself.
So, unfortunately, no one will study if I don’t get a chance to study.«®

The provocative #Shackville protest forced the university leadership to
»fall[] into our trap«,? as another activist explained to me. After UCT’s 5
p-m. ultimatum for the protesters to clear the shack had passed unheed-
ed on Tuesday, 16 February 2016, university management called in secu-
rity and the police, who together resorted to a heavy-handed response.
This intervention only served to translate the inherent structures of vio-
lence to which the activists had so often drawn attention into an overt ex-
ample of violence that was captured on camera. Student activists could
now point to audio-visual evidence of »the horror of the university man-
agement coming out [with] nyalas« on campus. Particularly impressive
about the #Shackville mobilization was how effectively the student activ-
ists managed to transpose symbols of structural violence that usually re-
main hidden in the segregated urban spaces of Cape Town. By demolish-
ing the shack on its Upper Campus, UCT provided a real-time example
of how »black pain«is erased from wherever it does not fit the hegemonic
narrative. With much of the movement inspired by the writings of Frantz
Fanon, the RMF activist Wanelisa Albert argued from a Fanonian perspec-
tive in an opinion piece published in the City Press newspaper:

»Unsurprisingly, today UCT opens its doors to Black students with two
conditions: assimilate into whiteness and actively participate in anti-Black-
ness, or die. Many Black students leave the university in body bags due to
high rates of suicide because of a racist institutional culture, unreasonable
academic demands and the alienating environment. [...] Decolonisation
is violent. It messes with the colonial order that maintains Black bodies
as subservient beings over a violent, white supremacist superstructure. «*°

In a response in the same newspaper, UCT’s then deputy vice-chancellor,
Francis Petersen, reaffirmed the university’s position on violence: »UCT

7 The university management responded by admitting that it could only of-
fer accommodation to about one-quarter of its students, with UCT having
a maximum capacity of 6,680 beds for its approximately 27,000 students.
Nevertheless, management also blamed the previous year’s protests for de-
layed exams, constrained financial resources due to cuts in fees, and a limited
administrative capacity after the occupation of university buildings by pro-
testers (Dano and Siyabonga, »#Shackville Highlights UCT Housing Issue«).

8  Vid. 59, eNCA, Student protests have flare up again

9 Int. 29, RMF Activist, Cape Town, 13 August 2016.

10 City Press, »How Shackville Started a War«.
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PRODUCED BY SHAUN SWINGLER

Fig. 38 #Shackville

agrees on the challenges of transformation that RMF has raised. [...] But
we cannot engage with violence.«'*

Two part-journalist, part-activist videos published by the Daily Chronicle
and Eyewitness News (EWN) respectively show that violence is a more com-
plex phenomenon than the deputy vice-chancellor of UCT was prepared to
acknowledge.'> Shaun Swingler’s videos for the online magazine Chronicle
Digital as well as a video™ by Thomas Holder for EWN documented the
demolition of #Shackville and its aftermath. Both videos present the day of
the destruction of #shackville and the ensuing clashes between students and
police at a protest on nearby Main Road, Rondebosch. #Shackville served as
a symbol of underlying structures of violence, which through its emblematic
presence provoked concrete violence that was recorded on camera.

11 City Press, »How Shackville Started a War«.

12 Smartphone videos produced and uploaded by the RMF media-team were
also posted on the Facebook account of UCT:RhodesMustFall. The three
videos that show the toy-toying of student protesters at #Shackvile are dis-
cussed in Chapter Seven.

13 Vid. 61, Chronicle, Stun grenades and rubber bullets

14 Vid.60, EWN, Police disperse protesters

212

10.5: https:/) liby - Open A o —



https://www.youtube.com/watch?v=i8RE9ZKTHGM&t=52s
https://www.youtube.com/watch?v=e_tCxO-Pfa0&t=1s
https://doi.org/10.5771/9783748955993-208 
https://www.inlibra.com/de/page/agb
https://creativecommons.org/licenses/by/4.0/

VIOLENCE AND URBAN MOVEMENTS

Holder’s EWN video makes use of a voice-over to narrate these
events. The opening 50 seconds of the video involve a sequence of rap-
id cuts between various impressions from the destruction of #Shack-
ville, including the tearing down of the shack, the exchange of stun
grenades and stones between the police and the protesters, the arrest
of two students, and the burning service vehicle and Jammie Shuttle.*s
Swingler’s Daily Chronicle video was shot slightly later and thus only
shows the wake of the destruction: the demolished shack and the two
burning vehicles.*¢ Despite this temporal divergence, the two videos are
very similar in both visuals and narrative.

Both videos turn to the Main Road protest following the destruction of
#Shackville. »This is an illegal gathering. We will disperse you. You have
two minutes, less than two minutes left!« shouts a police officer at the pro-
testing students.”” Chaos then breaks out after a stun grenade is fired. In
one scene, Swingler runs behind a policeman who is dragging a male stu-
dent by one of his arms.*® The two videos then depict the arrest of a fe-
male student,” who shouts: »From whom must I run? From whom must
I run?«*° Swingler follows the outspoken student and captures her voice
just before she is bundled into the back of a police vehicle: »Why are you
brutalizing me? Why are you being so violent?« A policeman responds:
»This is an illegal gathering, and you are under arrest. Be quiet now!«>**

The third part of the two videos plays out in front of a nearby set of
student residences, where students had constructed a burning street bar-
ricade. The two videos show protesters toy-toying around the flames be-
fore police officers arrive and enter the residences to arrest a number of
students. Both videos capture the violent clashes between the protesters
and the police, which they embed in a narrative of escalation triggered
by the violent destruction of #Shackville.

The Daily Chronicle and EWN videos — with a duration of 2:34 and
2:51 minutes respectively — are almost identical in style and structure.
They depict the same events — despite the EWN-video also covering the
destruction of the shack since Holder arrived earlier to record — focus
heavily on instances of violence, often show exactly the same images, and

15 Jammie Shuttles are the buses that offer free transport to UCT students.
Vid.60, EWN, Police disperse protesters 0:00-0:51.

16 Vid. 61, Chronicle, Stun grenades and rubber bullets o:13-0:31.

17 Vid. 61, Chronicle, Stun grenades and rubber bullets 1:00.

18 Vid. 61, Chronicle, Stun grenades and rubber bullets_1:1o-1:16.

19 While the footage of this student being dragged away by the police is iden-
tical in the two videos, the footage of the arrested students in the back of
the police vehicle differs slightly.

20 Vid.60, EWN, Police disperse protesters 1:42; Vid. 61, Chronicle, Stun gre-
nades and rubber bullets 1:24

21 Vid. 61, Chronicle, Stun grenades and rubber bullets
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are narrated in a very similar manner.>* The journalist-videos provide a
perspective that was sympathetic to the student movement. In fact, the
Rhodes Must Fall Facebook page* posted Holder’s EWN video. Secondly,
the two videographers protected students by not showing individual pro-
testers involved in acts such as setting the UCT vehicles alight, while at the
same time recording police officers arresting students. As one RMF video
activist explained, most students were reluctant to be seen on videos as
they feared punishment by the state and university authorities unless they
were victims to police attacks. Student activists »want the footage up«
when it documents »cops brutalizing students or cops being fascist«,* as
one RMF video activist said and as the videos by Swingler and Holder did.

The #Shackville protest at UCT made powerful use of symbolism to
expose underlying structures of violence. It challenged dominant defini-
tions of violence by highlighting the blind spots in a conception that is,
as one activist put it, » profoundly anti-poor and anti-black.«*s Drawing
on Johan Galtung’s notion of structural violence as »the difference be-
tween the potential and the actual,«*¢ the protest underscored how racist
discrimination operates as a central mechanism of structural harm — one
that (neo)liberal frameworks often suppress or deny. As critics have not-
ed, »neoliberalism discursively assigns violence to particular peoples and
cultures«*” while refusing to acknowledge structural violence itself. This
logic underpins the repeated assertion by those in power —such as UCT’s
Francis Petersen. Their claim that protest is acceptable, but it must not
be »violent«, denies any form of structural violence, delegitimizes those
who are speaking out against structural violence such as racism, and ig-
nores acts of violence committed by police forces and security personnel.

In this respect, the #Shackville protest offered a direct challenge. The
journalist-activist videos documenting the events on UCT’s campus pro-
vide audiovisual evidence of violence directed at those who dared to ex-
pose structural injustice. The depth of this violence — inscribed into both
subjectivities and urban geographies — becomes even more apparent in
the two examples that will follow: the Hangberg Uprising and a video
showing police shooting a 14-year-old boy with rubber bullets until he

22 For example, Swingler narrates how »after the demolition of the shack, a
UCT vehicle and Jammie Shuttle were set alight, allegedly by protesters«,
whereas Holder reports in his voice-over that »shortly thereafter a conser-
vation vehicle belonging to UCT as well as a Jammie shuttle are set ablaze«.
Vid. 61, Chronicle, Stun grenades and rubber bullets 0:20-0:25; Vid.60,
EWN, Police disperse protesters 0:39-0:47

23 RhodesMustFall, »Facebook Account«.

24 Int. 30, RMF Activist, Cape Town, 14 August 2016.

25 Godsell, »#WitsFeesMustFall Op-Ed: On Violent Protest and Solidarity«.

26 Galtung, »Violence, Peace, and Peace Research,« 168.

27 Springer, »Violence Sits in Places,?« 91.
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spits blood. In these cases, symbolic silencing gives way to literal attacks
on people’s eyes and mouths.

The 2010 Hangberg Uprising

»[...] the apparent lawlessness of those who came to
uphold the law. «2#

The Hangberg neighborhood, which lies at the edge of the affluent Hout
Bay suburb, has risen to media prominence as a result of a series of vio-
lent clashes between residents and the police following evictions ordered
by the City of Cape Town.* An audio-visual record of this violence is
well-suited to illustrate how emerging forms of audio-visual production
affect the representation of violence. As such, this section compares a
2010 documentary film — The Uprising of Hangberg — and its trailer with
an online video from 2017.

The 2010 video trailer starts with a wide shot of a T-junction in front
of an apartment block as the sound of tumult echoes in the background.
The camera zooms in towards the apartments, where police officers are
firing rubber bullets at residents. The video then cuts to a close-up of a
senior woman, Anna Strauss, with blood running down her forehead.
Another cut switches to a television in a sparsely furnished room, from
which a reporter can be heard announcing: »We have reports of clashes
that have broken out in the community of Hangberg in Hout Bay«. Text
then appears introducing »eyewitness reports detailing human rights vi-
olations during the uprising of Hangberg« as the background visuals
show a burning barricade to the sound of reggae music.>

The trailer continues with excerpts from an interview with a Hang-
berg resident, Ikram >Lammies< Halim. He recounts how he had stepped
out of his house with his early morning cup of coffee. A fisherman,
Halim was getting ready to go to work when he saw police officers ar-
riving at the Hangberg community. In between the interview excerpts,
video snippets of police chasing residents on a path uphill provide visu-
al evidence of the video’s claims about police aggression. »Then I just
had a >pop< inside my head, and I couldn’t see. Everything went blind,«
Halim continues his account. This was the moment when he was hit by
a rubber bullet shot from close range. »I was shot round about ten to
ten in the morning, later,« says a woman holding a child and wearing
the same type of white eyepatch as Halim; both victims had lost an eye

28 Vid. 62, Hangberg2o1o, Uprising of Hangberg 4:43
29 South African History Online, »Hangberg, Hout Bay. «
30 Vid. 62, Hangberg2o1o, Uprising of Hangberg
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DELON EGYPT

Fig. 39 Hangberg Uprising

in the police raid. »He caught a bullet, a rubber bullet, in his head. We
can’t remove it. It is going to be dangerous,« Egypt Moses describes the
fate of his son, the third person that morning who had been blinded by
rubber bullets fired by the police.

The next scene shows in graphic detail how an eyelash is lifted to expose
a rubber bullet covered by skin where the eye of Moses’ son should be.
A close-up shot of Halim’s eye also reveals his wound as he explains that
he has been told that he is likely to be permanently blind in his injured
eye. The video trailer then jumps to an interview with the then Western
Cape premier, Helen Zille:

»Yes, we did expect violence from the residents, we have had it before.
But I must add that it is not violence by the residents as a whole. It is
violence from a very small group, primarily known as the Rastas. They
are both drug users and often — I am afraid — drug peddlers. And the
drug lords in that community have really subjugated the community,
who live in fear.«3!

31 Vid. 62, Hangberg2o1o, Uprising of Hangberg
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»They are not drug lords!« shouts an angry woman into the camera. She
and other residents reject Zille’s media narrative. The trailer returns to
Helen Zille, who is arguing in the Western Cape Provincial Parliament
that the destroyed »structures« were »unoccupied «; tellingly, she speaks
of »structures« not use the word >house«. The word >unoccupied« is re-
peated three times on a loop as footage is shown of residents cooking
among the ruins of a destroyed house. »We shall not be moved« can be
read on signs held up by singing protesters just before the credits roll.>*

The Uprising of Hangberg trailer uses two narrative techniques to
contextualize the depicted violence. First, it is presented without any
subtitles or voice-overs; second, the accounts of eyewitnesses who >were
there« are juxtaposed with political discourse uttered from a distance. By
capturing the voices of the community members and letting them speak
for themselves, filmmakers Aryan Kaganof and Dylan Valley demon-
strate the potential of grassroots actors to generate counter-hegemonic
narratives.>> With their mix of footage collected from local eyewitnesses
and activists as well as from television news reports, Kaganof and Val-
ley succeed in bringing these visuals into conversation with the residents’
own perspectives. However, creating a documentary demands technical
equipment, professional know-how, and a source of funding, which both
successful documentary filmmakers could access. The video trailer shows
the potential of videos to depict violence in counter-hegemonic ways.

The Uprising of Hangberg trailer was released on YouTube a month
after the events it shows, which unfolded on 21 and 22 September
2010,3* and a few months before the full documentary?s premiered in
early 2011 at various public screenings.3® Four years later, it was released
on the freely accessible video-sharing website Vimeo. The 87-minute
documentary offers an in-depth insight into the events described above.

The documentary has been widely endorsed by key stakeholders, such
as the shack dwellers’ movement Abahlali baseMjondolo:

32 Asof 11 May 2020, the website is offline. Its URL was hangberg.co.za.

33 Valley, who studied film at the University of Cape Town, has made among
others the documentary film Afrikaaps and has worked for Al Jazeera and
other global news outlets. Kaganof is an independent filmmaker, novelist
and poet »who explores provocative and politically charged subject mat-
ter« (The Heyman Center, Columbia University, » Profile Filmmakers — Ary-
an Kaganof«).

34 IOL, »Here’s Why #HoutBay Residents Are Protesting«.

35 Vid. 63, African Noise Foundation, The Uprising

36 Public screenings of the documentary followed by discussion sessions were
held to mobilize in solidarity with Hangberg residents. Admission was free
of charge. Venues included the Cape Town Democracy Centre in the CBD
(Idasa, »Documentary Screening: The Uprising of Hangberg«).
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Fig. 40 Hout Bay Protest

» At once a disturbing document and a powerful rallying call for citizen
activism, it is the story of a people on a pivot point between existence
and non-existence. Marginalised by society, attacked by the very system
they voted into power, maligned in the media, there is only one thing for
them to control: the telling of their own story.«37

The Uprising of Hangberg clearly positions itself in support of local resi-
dents, who question the official narrative that the provincial government
is acting out of concern for public security when it is in fact destroying
their houses. The documentary does so by following in the tradition of
engaged documentary filmmaking.

Ona Dubula: Shot in the Mouth

In 2017, another video called »Hout Bay protest«** from Hangberg
appeared online and provoked widespread anger. The activist video

37 Abahlali baseMjondolo, »The Uprising of Hangberg«.
38 Vid. 64, Michaels, Hout Bay protest
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differs significantly from the video trailer and documentary from 2010
in the way it presents violence. Comparing the depiction of police re-
pression in 2010 and 2017 highlight major changes in bottom-up video
production. The expansion of potential videographers due to the new
ubiquity of smartphone cameras has drastically increased the opportu-
nities to provide audio-visual evidence of attacks. While the 2010 doc-
umentary relied mostly on footage recorded in the aftermath of attacks,
the video discussed in this section captured police violence on the spot.
The video shows how 14-year-old Ona Dubula was shot with rubber
bullets from close range during a protest on Friday, 1o September 2017.3

Michaels’ video of the Ona Dubula shooting begins by showing nine
policemen equipped with rubber bullet guns and dressed in heavy riot
gear. They position themselves in formation around a police truck be-
fore marching along a street towards a barricade. As they move, they
shoot rubber bullets and what appears to be a tear gas canister. When
they arrive at the barricade, a policeman shouts, »Open the barricade! «
A voice from the off shouts, » There is [a] cameraman, Sir!« At this point,
the coughing of the videographer Michaels, who has inhaled some of the
smoke and tear gas, can be heard.+

Behind the burning barricade a table turned upside is placed in the
middle of an otherwise empty street. On a gravel stretch on the other
side of the road, a second person who is filming can be seen among a
number of spectators. After the camera pans to the smoke rising from
the burning barricade, the visuals switch back to the table. A policeman
holds up his rifle and shoots from a range of less than three meters at
three people taking cover behind the table. The officer aggressively pulls
up a woman with his left hand as a second person, Ona Dubula, climbs
out from behind the table. In a state of shock, Dubula can barely walk
and stumbles towards the side of the road in the direction of Michaels.

»Why are you here?« a police officer barks at Dubula.#* The 14-year-
old turns around and bends over while spitting blood and crying out in
pain. The same policeman grabs him by his left arm as if to prevent him
from running away, but Dubula is obviously in no fit state to run. He
sits down and then falls onto the ground, breathing heavily as blood still
pours out of his mouth and forms a red puddle on the white gravel. An-
other voice behind the cameras asks, »Is anyone helping this guy?« The
policeman, who has let go of Dubula’s arm, ignores the injured teenager

39 Hangberg residents had taken to the streets to demand higher fishing quo-
tas. During violent clashes between the protesters and the police, tear gas,
barricades, petrol bombs, stones and rubber bullets were all employed. For
visual impressions of this fierce confrontation, see: Hendricks, »In Photos:
Hangberg Erupts over Fishing Rights«.

40 Vid. 64, Michaels, Hout Bay protest 0:58-1:10

41 Vid. 64, Michaels, Hout Bay protest 1:35
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and continues to shout orders at the other officers about removing the
barricade.+* At this point, Dubula starts spitting out something thick-
er than blood. »They shot him in the mouth,« a voice behind the cam-
era declares.® Blood continues to fall onto the ground as Dubula looks
helplessly at the onlookers gathering around him. A third person ar-
rives on the side of the road, swears at the police, and shouts for med-
ical assistance for Dubula. A man sits down next to Dubula and puts
his right arm around the boy’s back while holding a phone with a cam-
era in his left hand.# As the man peers into Dubula’s injured mouth,
the video ends abruptly. Ona Dubula survived the act with serious in-
juries.#s Dubula, a bystander, was shot intentionally by the police as the
GroundUp reported:

»But Ona was not taking part in any of this when he was shot. He was
not attacking or threatening anyone. Nor was he yet another unfortu-
nate child >caught in the crossfirec when adults fight each other. His se-
rious injuries were inflicted when a police officer or officers deliberately
shot at three people [including Dubula] seeking cover behind a table.
Two rubber bullets hit Ona in the mouth and two in the ribs. «#¢

Three days after the attack, a 2:46-minute video of the incident was
uploaded on YouTube. Michaels’ footage of the Ona Dubula shoot-
ing »widely circulated« online.#” Local resident Peter Parker Michaels,*
filmed audiovisuals and only slightly edited them.# Valley and Kaga-
nof’s 2010 video trailer and documentary film differs in one key respect
from the video filmed by peter Michaels: instead of reconstructing the
use of rubber bullets against urban citizens in the aftermath, Peter Mi-
chael’s video provides audio-visual evidence of police violence in situ.
Documentary films making has become neither irrelevant nor obsolete.

42 Vid. 64, Michaels, Hout Bay protest 2:02

43 Vid. 64, Michaels, Hout Bay protest 2:18

44 Vid. 64, Michaels, Hout Bay protest2:38

45 Brandt, »Hout Bay Mom: I Want to See the Police Officer Who Shot My
Child. «

46  GroundUp Editors, »Hout Bay Shows How Desperately We Need Good Po-
lice Leadership«.

47 Macherez, »Hout Bay Residents Call for Solidarity with Hangberg«. On
YouTube the video by Michaels has been watched by 13’927 times. Vid. 64,
Michaels, Hout Bay protest

48 Michaels describes himself as: »Multi-talented, Rapper, MC, Event Organ-
iser, Tour Guide, Photographer, Filmmaker, MMA Fighter, Life Coach, Mo-
tivational Speaker« (Peter Parker Michaels, »Instagram Profile«).

49 There are two barely noticeable cuts in the video at 0:27 and 2:01. Other
activist videos by Michaels include for example Vid. 65, Michaels, Service
Delivery for HB; Vid. 66, Michaels, hout bay police brutality; Vid. 67, Mi-
chaels, Imizamo Yethu Protest 2017.
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However, what the example of the two depictions of police violence em-
phasizes is how a whole new set of actors — video activists as well as eye-
witnesses with smartphones — entered the sphere of audio-visual produc-
tion, which is then distributed on corporate social media. This explosion
of raw materials« is then further distributed by media activists, journal-
ists’° or documentary filmmakers.

Contrasting the violence experienced by urban citizens protesting at
the University of Cape Town (UCT) with that in Hangberg reveals the
starkly unequal levels at which state violence is enacted. At UCT, protests
are often portrayed as disruptive but still situated within a framework
of political contestation. In Hangberg, by contrast, the very act of being
present in a protest space can endanger one’s physical integrity. The police
officer’s question to a teenager — » Why are you here? « — encapsulates the
state’s unrelenting willingness to use force against marginalized citizens.
Here, structural violence that is »anti-poor and anti-black « materializes
in concrete acts of bodily harm. Urban citizens literally risk losing their
sight or their ability to speak when they are >in the way.«

The power of video recording lies in its capacity to document these
moments — not merely as isolated incidents, but as visual evidence of
broader structures of oppression. Yet this power is double-edged: while
such footage can expose injustice, it also risks being consumed as spec-
tacle, stripped of its political urgency and reduced to voyeuristic con-
sumption. The challenge, then, is to ensure that these recordings serve as
tools for accountability and transformation, rather than as fleeting im-
ages for ready-made distraction.

The next two examples from Rio de Janeiro illustrate how violence
was discursively constructed during the Jornadas de Junho. They reveal
how the state’s framing of protests as violent served to delegitimize dis-
sent, while protesters and media activists sought to expose the violence
inflicted upon them. The first example shows how students and teach-
ers joined forces in response to police repression, challenging dominant
narratives about who enacts violence and who suffers from it. Their al-
liance underscores the contested nature of what constitutes violence in
public discourse. The second example examines the death of a camera-
man during a protest at Rio’s Central do Brasil station — a tragedy that
not only ended the life of a videographer but also symbolically marked
the decline of the Jornadas de Junho movement.

so Especially in Cape Town, journalist accounts of platforms such as Ground-
Up or EWN play an important role in contextualizing of videos like Park-
er’s recording of the attack on Ona Dubula. For journalist reports on the
case, see: Macherez, »Hout Bay Residents Call for Solidarity with Hang-
berg«; GroundUp Editors, »Hout Bay Shows How Desperately We Need
Good Police Leadership«; Brandt, »Hout Bay Mom: I Want to See the Po-
lice Officer Who Shot My Child. «
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EXPOSING VIOLENCE
»The Revolution Does Not Fall from the Sky«5'

From 30 September to 15 October 2013, public school teachers went
on strike in Rio de Janeiro to become the Black Profs.5* Their protests
were staged inside and in front the Municipal Chamber of Rio de Ja-
neiro that houses the city’s legislative council, on Cineldndia Square in
the city center.53 The public school teachers, who were demanding better
working conditions and improvements in public education,’* were met
with a heavy-handed police response.’s Members of the MIC and Ma-
riachi collectives were very active in documenting these police assaults.

The video »The Revolution Does Not Fall from the Sky«5¢ is exem-
plary in how it harnesses both message and audiovisual style to redi-
rect the hegemonic gaze and establish counter-hegemonic narratives. The

51 Translation of the video’s title Vid. 54, MIC, Revolucdo nio cai do céu

52 The days of the Black Profs are the story of teachers going on strike and be-
ing protected by their students against attacks (Interview, Rio de Janeiro, 24.
October 2015). A more detailed examination of the use of black bloc tac-
tics and the coalition formed between teachers and students in September
and October 2013 is presented by Corréa dos Santos, Pedrosa, and Nunes,
»Corps en mouvement«.

53 The clearing of the Municipal Chamber, which proved to be particularly
violent, fueled outrage. A small group of teachers demonstrating inside the
building had found themselves encircled by police officers, who were block-
ing both exits. Trapped inside, the peacefully protesting teachers were at-
tacked with stun grenades and pepper spray and pushed down the stairs,
with some being arrested. A few days later at another demonstration on
Cinelandia Square, a speech by one of the teachers thanking the students
who had come to their assistance was interrupted by tear gas being shot
into the crowd once again.

Vid. o5, Mariano, Desde Junho 3 10:03-15:00

54 The envisioned cuts in public spending in the state of Rio de Janeiro, which
stood in stark contrast to the state government’s enormous spending on the
FIFA World Cup and the Olympic Games, ignited a wave of furious pro-
tests. In fact, despite these cuts, the state’s deficit had grown to such a lev-
el by June 2016 that it had to request financial assistance from the federal
government. Rapoza, »Rio De Janeiro, Brazil Is A Complete Mess«.

55 Astory from the protest march that took place on 9 October 2013 illustrates
how the violent suppression of the teacher protests forged an unlikely coali-
tion against the police between teachers and their students. As police officers
were pulling elderly female teachers by the hair, a group of students arrived
on the scene and asked how they could help. As a result, the students began
protecting the teachers at the marches by using black bloc tactics. Thereaf-
ter, as an interviewee explained, the demonstrations became known as the
Black Prof protests (Interview, Rio de Janeiro, 24. October 2015).

56 Vid. 54, MIC, Revolug¢io nio cai do céu
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VIOLENCE AND URBAN MOVEMENTS

twelve-minute video encapsulates the typical narrative style of various
MIC productions portraying protests. The opening shots show a shower
of pamphlets falling from a nearby skyscraper onto a crowd of protest-
ers, into which the video’s title — » The Revolution Does Not Fall from
the Sky« —is blended. A man with his face covered by a green scarf plays
the berimbau, a traditional capoeira instrument, as more text announces
the date and location of the protest: »7 October 2013, Rio de Janeiro.«

This is followed by a series of interviews with protesters: a member of
the Indigenous community; a middle-aged woman with white hair hid-
den behind a black bandana; a teacher with large red tears painted on
her cheeks; a younger woman holding up a banner; and an elderly wom-
an shouting her anger into the camera. »Even during the dictatorship, I
never saw such events. And I have been an advocate for 33 years,«57 an-
other interviewee declares, referring to unarmed, elderly teachers being
attacked with rubber bullets, tear gas, and batons.

After seven minutes, the video shifts to a retrospective of a protest that
took place on 1 October. This footage, presented in black and white to
signal a flashback, shows dozens of tear gas canisters raining down on
protesters in Cinelandia Square, engulfing them in a cloud of gas. Text
on screen reads: »Although it differs in the ways in which it manifests
itself, the cry of the people is unanimous.«5® This message directly re-
sponds to a claim repeated by politicians and corporate media since the
Jornadas de Junho: that any form of violence during a protest delegiti-
mizes the demands of all protesters. This line of argument, however, ig-
nores the violence committed by police against demonstrators. The use
of black bloc tactics by students was welcomed after dozens of teachers
had been injured by police, as documented in footage from 1 October
2013.% The flashback text underscores this point: » There would be no
vandalism if the population did not feel vandalized. «%

Returning to the events of 7 October, the MIC video documents the
violent clashes between protesters and police. Fast-cut footage shows

57 Vid. 54, MIC, Revolugio nao cai do céu 5:53

58 »Embora divirjam nas formas de manifestar-se, o grito do povo é unanime.
Nio haveria vandalismo se a popula¢do nio se sentisse vandalizada.« Vid.
54, MIC, Revolugio nao cai do céu 7:58

59 The scenes in the flashback are taken from a video that MIC filmed on 1 Oc-
tober 2013. This video, entitled »PROFESSORES A PALMATORIA >Aquilo
que a televisdo ndo mostrou««, documents numerous police assaults (Vid.
55, MIC, Proffessores 4 Palmatoria). As is commonly the case in Rio, the po-
lice violence against female protesters created particular outrage. This video
undoubtedly inspired the video from 7 October 2013.

60 »Embora divirjam nas formas de manifestar-se, o grito do povo é unanime.
Nio haveria vandalismo se a popula¢do nio se sentisse vandalizada.« Vid.
54, MIC, Revolugio nao cai do céu 7:58
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Fig. 41 Revolution Doesn’t Fall from the Sky

a brass band playing among the protesters,* police firing tear gas and
rubber bullets, officers striking demonstrators with batons, barricades
burning in the streets, and ATMs and a bus being set alight by activists.
The video was viewed by over 11,000 users on YouTube and was pub-
licly screened on 31 March 2017 at the Que Legado documentary film
festival in Rio de Janeiro.¢

The Death of a Cameraman and a » Cold Shower «%

A few months after the Black Profs had taken to the streets in Septem-
ber and October 2013, unrest began to boil over again in early 2014. In

61  While the first section of the video is accompanied by live berimbau music,
another activst music band’s trumpets accompany the rest of the footage. A
closer examination of the role of music in the presentation of activist vid-
eos about protests would certainly be a revealing exercise, but this goes be-
yond the scope of my research.

62 Vid. 54, MIC, Revol